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IMPORTANT SAFETY INSTRUCTIONS

1) Read these instructions.

2) Keep these instructions.

3) Heed all warnings.

4) Follow all instructions.

5) Do not use this apparatus near water.

6) No objects filled with liquids, such as vases, shall be placed
on the apparatus.

7) Clean only with dry cloth.

8) Do not block any ventilation openings, install in accordance
with the manufacturer’s instructions.

9) Do not install near any heat sources such as radiators, heat
registers, stoves, or other apparatus (including amplifiers)
that produce heat.

10) Do not defeat the safety purpose of the polarized or

grounding-type plug. A polarized plug has two blades with

one wider than the other. A grounding type plug has two
blades and a third grounding prong. The wide blade or the
third prong are provided for your safety. If the provided plug
does not fit into your outlet, consult an electrician for
replacement of the obsolete outlet. (for U.S.A. and Canada)

Protect the power cord from being walked on or pinched

particularly at plugs, convenience receptacles, and the point

where they exit from the apparatus.

12) Only use attachments/accessories specified by the
manufacturer.

13) Unplug this apparatus during lightning storms or when

unused for long periods of time.

Refer all servicing to qualified service personnel. Servicing

is required when the apparatus has been damaged in any

way, such as power-supply cord or plug is damaged, liquid
has been spilled or objects have fallen into the apparatus,

the apparatus has been exposed to rain or moisture, does
not operate normally, or has been dropped.

15) Do not install this equipment on the far position from wall
outlet and/or convenience receptacle.

16) Do not install this equipment in a confined space such as a
box for the conveyance or similar unit.

17) Use only with the cart, stand, tripod, bracket, or table
specified by the manufacturer, or sold with this apparatus.
When a cart is used, use caution when moving the cart/
apparatus combination to avoid injury from tip-over.
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WARNING:

TO REDUCE THE RISK OF FIRE OR ELECTRIC SHOCK DO NOT
EXPOSE THIS PRODUCT TO RAIN OR MOISTURE.

A RISK OF ELECTRIC SHOCK A
DO NOT OPEN

AVERTISSEMENT:

RISQUE DE CHOC ELECTRIQUE—NE PAS OUVRIR.
BEOENDY, FrEXRY MEDHITBA

The lightning flash with arrowhead symbol
within an equilateral triangle, is intended to
alert the user to the presence of uninsulated
“dangerous voltage” within the product’s
enclosure that may be of sufficient magnitude
to constitute a risk of electric shock to persons.

The exclamation point within an equilateral
triangle is intended to alert the user to the
presence of important operating and
maintenance (servicing) instructions in the
literature accompanying the product.

CAUTION

Danger of explosion if battery is incorrectly replaced.
Replace only with the same or equivalent type.

THE FCC REGULATION WARNING (for U.S.A.)
This equipment has been tested and found to comply with the limits
for a Class B digital device, pursuant to Part 15 of the FCC Rules.
These limits are designed to provide reasonable protection against
harmful interference in a residential installation. This equipment
generates, uses, and can radiate radio frequency energy and, if not
installed and used in accordance with the instructions, may cause
harmful interference to radio communications. However, there is no
guarantee that interference will not occur in a particular installation.
If this equipment does cause harmful interference to radio or
television reception, which can be determined by turning the
equipment off and on, the user is encouraged to try to correct the
interference by one or more of the following measures:

« Reorient or relocate the receiving antenna.

« Increase the separation between the equipment and receiver.

« Connect the equipment into an outlet on a circuit different
from that to which the receiver is connected.

« Consult the dealer or an experienced radio/TV technician for
help.

Unauthorized changes or modification to this system can void the

user’s authority to operate this equipment.

CE mark for European Harmonized Standards
CE mark which is attached to our company’s products of AC mains
operated apparatus until December 31, 1996 means it conforms to
EMC Directive (89/336/EEC) and CE mark Directive (93/68/EEC).
And, CE mark which is attached after January 1, 1997 means it
conforms to EMC Directive (89/336/EEC), CE mark Directive (93/
68/EEC) and Low Voltage Directive (73/23/EEC).

Also, CE mark which is attached to our company’s products of
Battery operated apparatus means it conforms to EMC Directive

(89/336/EEC) and CE mark Directive (93/68/EEC).




Data handling

Incorrect operation or malfunction may cause the con-
tents of memory to be lost, so we recommend that you
save important data on a floppy disk or other media.
Please be aware that Korg will accept no responsibility
for any damages which may result from loss of data.
Also, when digitally recording copyrighted audio
material from a DAT or CD etc., you must obtain per-
mission for use. Please be aware that Korg will accept
no responsibility for any copyright violations which
may occur through your use of this product.

A Handling of the internal hard
drive

Do not apply physical shock to this device. In particu-
lar, you must never move this device or apply physical
shock while the power is turned on. This can cause
part or all of the data on disk to be lost, or may damage
the hard disk or interior components.

When this device is moved to a location where the tem-
perature is radically different, water droplets may con-
dense on the disk drive. If the device is used in this
condition, it may malfunction, so please allow several
hours to pass before operating the device.

Do not repeatedly turn the power on/off. This may
damage not only the TRITON STUDIO, but also any
SCSI devices that are connected.

This device begins to access the hard drive immedi-
ately after the power is turned on.

Never turn off the power while the hard drive is being
accessed. Doing so can cause all or part of the data on
the disk to be lost, or may cause malfunctions such as
damage to the hard drive.

If the hard drive has been damaged due to incorrect
operation, power failure, or accidental interruption
of the power supply, a fee may be charged for
replacement even if this device is still within its war-
ranty period.

COPYRIGHT WARNING

This professional device is intended only for use
with works for which you yourself own the copy-
right, for which you have received permission from
the copyright holder to publicly perform, record,
broadcast, sell, and duplicate, or in connection with
activities which constitute “fair use” under copy-
right law. If you are not the copyright holder, have
not received permission from the copyright holder,
or have not engaged in fair use of the works, you
may be violating copyright law, and may be liable
for damages and penalties. If you are unsure about
your rights to a work, please consult a copyright
attorney. KORG TAKES NO RESPONSIBILITY
FOR ANY INFRINGEMENT COMMITTED
THROUGH USE OF KORG PRODUCTS.

* Company names, product names, and names of for-
mats etc. are the trademarks or registered trade-
marks of their respective owners.



Thank you for purchasing the Korg TRITON STUDIO music workstation/sampler.
To ensure trouble-free enjoyment, please read this manual carefully and use the instru-

ment as directed.

About this manual

The owner’s manuals and how to use
them

The TRITON STUDIO come with the following
owner’s manuals.

* Basic Guide
= Parameter Guide
« Voice Name List

Basic Guide

First read this manual carefully to gain a basic under-
standing of the instrument and to learn basic opera-
tion.

“Introduction” explains the function of each part, how
to make connections, basic operation, and gives an
overview of each mode.

“Quick Start” explains the basics of playing the TRI-
TON STUDIO (how to listen to the demo songs, select
sounds, and use convenient performance functions),
and describes examples of how to perform sampling
and use the sequencer.

If you wish to begin playing immediately, read this sec-
tion first.

“Basic Functions” contains mode-by-mode explana-
tions of what you need to know to edit sounds, record
using the sequencer, and to record samples. This sec-
tion also explains how to use the arpeggiator, effects,
and MIDI.

“Appendices” contains information on troubleshoot-
ing, specifications, and various other information.

Parameter Guide

The Parameter Guide contains explanations and other
information regarding the operations of the parame-
ters and settings on the TRITON STUDIO. The expla-
nations are organized by mode, and page.
Explanations and other information on the effects and
their parameters are also provided for each effect.
Refer to this guide when an unfamiliar parameter
appears in the display, or when you need to know
more about a particular function.

Voice Name List

This lists the multisamples and drumsamples that are

built into the TRITON STUDIO, and the factory preset
combinations, programs, drum Kits, and user arpeggio
patterns.

Refer to these lists when you wish to know more about
the preloaded sounds.

Conventions in this manual

References to the TRITON STUDIO

The TRITON STUDIO is available in 88-key, 76-key
and 61-key models, but all three models are referred to
without distinction in this manual as “the TRITON
STUDIO.” lllustrations of the front and rear panels in
this manual show the 61-key model, but the illustra-
tions apply equally to the 88-key and 76-key models.

Abbreviations for the manuals BG, PG, VNL
References to the manuals included with the TRITON
STUDIO are abbreviated as follows in this document.

BG: Basic Guide
PG: Parameter Guide
VNL: Voice Name List

Keys and knobs [ ]

References to the keys, dials, and knobs on the TRI-
TON STUDIO'’s panel are enclosed in square brackets
[ ] References to buttons or tabs indicate objects in
the LCD display screen.

Parameters in the LCD display screen “

Parameters displayed in the LCD screen are enclosed
in double quotation marks “ .

Boldface type

Parameter values are printed in boldface type.
Content that is of particular importance is also printed
in boldface type.

Procedure steps O @ @ ...
Steps in a procedure are listedas M @ @) ...

wp.l
These indicate pages or parameter numbers to which
you can refer.

Symbols 4. . [
These symbols respectively indicate cautions, advice,
and MIDI-related explanations.

Example screen displays

The values of the parameters shown in the example
screens of this manual are only for explanatory pur-
poses, and may not necessary match the values that
appear in the LCD screen of your instrument.

MIDI-related explanations

CCt is an abbreviation for Control Change Number.
In explanations of MIDI messages, numbers in square
brackets [ ] always indicate hexadecimal numbers.
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Main features

Overview

The TRITON STUDIO is a music workstation/sampler
that features the HI (Hyper Integrated) synthesis system
as its tone generator.

It provides high-quality preset multisamples/programs/
combinations and an effect section, and functions such as
sampling, sequencer, song play, dual polyphonic arpeg-
giator, RPPR, six audio outputs and can support up to six
audio inputs.

Arrich array of controllers such as the joystick, ribbon con-
troller, assignable switches [SW1] & [SW2], assignable/
preset knobs REALTIME CONTROLS [1]-[4], ARPEG-
GIATOR [TEMPO], [GATE], [VELOCITY] knobs, and a
variety of optional pedals can be used to modify the
sound while you play.

You can further expand the potential of the TRITON STU-
DIO by installing options such as a MOSS tone generator,
PCM expansion boards, additional sampling memory,
ADAT digital output, mLAN interface board, and a CD-
R/RW drive. (=PG p.286)

The TRITON STUDIO music workstation is a powerful
tool for music production or live performance.

HI (Hyper Integrated) synthesis system

The HI (Hyper Integrated) synthesis system is a PCM tone
generator system with full digital signal processing that
guarantees pristine sound, and featuring enormous flexi-
bility in musical expression, modulation, and effect rout-

ing.

Tone generator section:

= 48 Mbytes of preset PCM ROM contains 429
multisamples and 417 drumsamples.
By installing optional EXB-PCM series PCM expansion
boards (16 Mbytes PCM ROM), you can expand the
PCM data to a maximum of 112 Mbytes.

= 16 Mbytes of RAM is standard (expandable to a
maximum of 96 Mbytes). Samples or multisamples
that you sampled or resampled in Sampling mode or
other modes (or that you loaded in Disk mode) can be
used as sound sources.

= The sampling frequency is 48 kHz, and the maximum
polyphony is 60 voices (a maximum of 120 voices can
be used depending on the PCM sounds you use).
=p.15

Filter/synthesis section:

= Either a 24 dB/oct Resonant Low Pass or a 12 dB/oct
Low Pass & High Pass type filter can be used. A wide
variety of filter effects can be achieved, from active
sounds with aggressive resonance to subtle tones
using a high pass filter.

= A broad range of editing parameters gives you precise
control over every aspect of the sound.

Effect section:

= Five insert effects (stereo-in/stereo-out), two master
effects (mono-in/stereo-out), and a three-band master
EQ (stereo-in/stereo-out) can all be used
simultaneously. You can select and edit any of 102
types of effect algorithms.

= The effect routing is highly flexible. Effects can be
routed freely to the individual inputs and outputs.

Alternate Modulation and Effect Dynamic Modula-

tion:

= The synthesis section (filter etc.) provides Alternate
Modulation capabilities, and the effect section
provides Effect Dynamic Modulation. This allows you
to freely apply modulation to parameters that affect
the pitch, filter, amp, EG, LFO, and effects etc.

e LFO, delay time and other effect parameters can be
synchronized to an external MIDI clock. You can also
synchronize sounds and effects to the tempo of the
internal sequencer or the arpeggiator.

Programs and combinations

« In preset ROM, the TRITON STUDIO provides 1,536
user programs, and 256 programs + 9 drumsets for
GM2 compatibility. When shipped from the factory, it
contains high-quality preload programs (512) that
cover a wide range of musical needs.

The 1,536 user programs can be modified by adjusting
the numerous editing parameters, the effects and the
arpeggiator, to create your own original programs.
When the EXB-MOSS option is installed, 128 programs
for use with the Korg MOSS tone generator will also be
available.

= The TRITON STUDIO provides 144 user drum Kits as
well as 9 ROM drum Kits compatible with GM2. The
factory settings contain 20 preloaded drum Kits that
cover a wide range of musical styles.

You can create your own drum Kits by assigning each
key to any one of the 417 drum samples or to an origi-
nal sample that you sampled or loaded in from media.
For the sound assigned to each key, you can make filter
and amp settings, and even route the sound to effects
or individual audio outputs.

= A multisample or sample that was sampled or
resampled in Sampling mode or other modes (or
loaded in from media using the Disk mode) can be
easily used to create a program. These programs can
also be used in a combination or song. Samples can
also be used as drum instruments in a drum Kit.

< The TRITON STUDIO provides 1,536 user
combinations. With the factory settings, these contain
a wide variety of preload combinations (512).

A combination allows you to use layers, splits, or
velocity switches to combine up to eight programs
together with effects and two arpeggiators, in order to
create complex sounds that could not be produced by a
single program. You can also make settings that
include external tone generators.

Introduction

Features




Sampling

The TRITON STUDIO features an Open Sampling System
that allows sampling and resampling to be performed not
only in Sampling mode, but also in Program, Combina-
tion, or Sequencer modes.

You can perform 48 kHz 16-bit linear mono or stereo sam-
pling; 16 Mbytes of sample memory (RAM) as well as a
hard drive are factory-installed. (For the capacity of the
hard drive, refer to p.154.)

Sample memory (RAM) of 16 Mbytes is factory-installed,
allowing approximately 2 minutes 54 seconds of mono
sampling (or approximately 1 minute 27 seconds of stereo
sampling). Sample memory can be expanded to a maxi-
mum of 96 Mbytes, which allows you to record up to six
samples of approximately 2 minutes 54 seconds each
(mono) or approximately 1 minute 27 seconds each (ste-
reo), for a total 17 minutes 28 seconds of sampling time.
The hard drive lets you record up to 80 minutes as a sin-
gle sample file in either mono or stereo (monaural:
approximately 440 Mbytes, stereo: approximately 879
Mbytes). This will create a WAVE file. (In order to play a
hard disk sample from the TRITON STUDIO’s keyboard,
it must be able to be loaded into the sampling memory
(RAM). Sample files of up to 16 Mbytes (mono) or 32
Mbytes (stereo) can be loaded into RAM.)

For more on the sampling features of the TRITON STU-
DIO (=p.99).

Sequencer

A sophisticated 16-track MIDI sequencer is built in. The
sequencer can be used in conjunction with other functions
such as the dual arpeggiator and RPPR, making it an even
more powerful music production tool than a stand-alone
sequencer.

In addition, you can sample while listening to sequencer
tracks play back — just as if you were recording an audio
track (In-Track Sampling).

For more on the TRITON STUDIO’s sequencer (==p.80).

Song Play

In Song Play mode, SMF (Standard MIDI File) songs can

be played back directly from floppy disk or other media.

You can also play the keyboard along with the SMF play-

back. You can play along on the keyboard as you listen to

the SMF playback, and even play the arpeggiator in sync

with the playback tempo of the SMF.

= Formats 0 and 1 are supported.

= A jukebox function lets you edit the order in which
songs are played back.

Dual polyphonic arpeggiator

= Five preset arpeggio patterns (UP, DOWN, ALT1
ALT2, RANDOM) and 507 user arpeggio patterns are
provided. With the factory settings, these contain a
wide variety of preload user patterns (367).
In addition to providing conventional arpeggiator
functions, the polyphonic arpeggiator of the TRITON
STUDIO can respond to the pitches or timing at which
you play the keyboard, and produce a diverse range of
chords or phrases. This can be used to play a variety of
drum phrases (using the “Fixed Note Mode” that is
ideal for drums), bass phrases, or guitar and keyboard
backing riffs. The arpeggiator is also effective for use
with subtly moving pads, synth sounds, or sound
effects.

In Combination mode, Sequencer mode, and Song Play
mode, the TRITON STUDIO provides dual arpeggia-
tors that can simultaneously play two arpeggio pat-
terns. You can apply separate arpeggio patterns to
drum and bass programs, or use keyboard splits or
velocity to switch between arpeggio patterns for an
even more dynamic performance.

RPPR

The TRITON STUDIO features Korg’s RPPR (Realtime
Pattern Play/Recording) function.

In Sequencer mode, this function allows you to assign pre-
set patterns or user patterns (with a specified playback
track) to individual notes of the keyboard, and playback
that pattern in realtime simply by pressing the assigned
note. Numerous preset patterns, including patterns ideal
for drum tracks, are built into the internal memory.

6-channel audio input/6-channel audio output

= Both analog (2 channel) and digital (2 channel) audio
inputs are standard, allowing you to record stereo
samples. (If the EXB-mLAN option is installed, two
more input channels will be added.)

The analog inputs have a MIC/LINE level select
switch and a level knob, accommodating a wide range
of audio sources from mic level to line level.

The digital inputs support S/P DIF format.

Audio inputs can also be routed to the effects. You can
apply effects while sampling, and use the TRITON
STUDIO as a 6-in/6-out effect processor or even create
a vocoder effect in conjunction with internal sounds.

« 6 channels of audio output are standard: four
individual audio outputs in addition to the L/MONO
and R main stereo audio outputs. Oscillators, drums,
timbres/tracks, and the insert effect outputs can all be
freely routed to any output.

As analog outputs, the TRITON STUDIO provides
AUDIO OUTPUT (MAIN) L/ZMONO, R, and (INDI-
VIDUAL) 1, 2, 3, and 4.

As digital output, you can use S/P DIF (2 channels: L/
MONO and R), ADAT (when the EXB-DI option is
installed), and mLAN (6 channels: when the EXB-mLAN
option is installed).

= S/P DIF input and output support 48 kHz/96 kHz
sampling frequencies.

You can interface directly to a 96 kHz sampling fre-
guency digital recording system.

TouchView user interface

The TRITON STUDIO uses a TouchView user interface
that lets you operate the instrument directly by touching a
large 320 x 240 pixel LCD screen, for a revolutionary leap
in ease of operation and user friendliness. When selecting
programs, combinations, multisamples, drumsamples, or
effects in the LCD screen, you can also view and select by
categories such as types of instrument.

CD-RW drive

When the CDRW-1 (CD-R/RW drive) option is installed,
you can create original CD’s, back up your data, or play
back and sample from audio CD’s without the need to
connect any external equipment.
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1. [SW1] key, [SW2] key

These keys are on/off switches, their function can be
assigned in Program, Combination, Sequencer, Song Play,
and Sampling modes. When on, the LED will light
(=p.25).

2. Joystick

This controls pitch and modulation.

Move the joystick up/down and left/right (+Y, =Y, =X,
+X) to vary the effect (== p.25).

Various program parameters and effect parameters will
determine what is being controlled by the joystick.

3. Ribbon controller

Slide your finger to the left or right on this ribbon control-
ler to control the pitch or modulation (s=p.26).

Various program parameters and effect parameters will
determine what is controlled by the ribbon controller.

4. [VOLUME] slider

This adjusts the volume that is output from the AUDIO
OUTPUT (MAIN) L/ZMONO, R jacks and the headphone
jack.

5. REALTIME CONTROLS

AL T eemmeconmors —————

A
O LPFCUTOFF  RESONANCE/HPF EG-INTENSITY  EG-RELEASE

B
O ASSIGNABLE 1 ASSIGNABLE 2  ASSIGNABLE 3  ASSIGNABLE 4

BB B

Use the [REALTIME CONTROLS] key to select A or B
mode for the realtime controllers, and use knobs [1]-[4] to
control the tone, effects, and MIDI control changes etc. in
realtime (='p.26).

[REALTIME CONTROLS] key

This key selects either A or B mode for the realtime con-
trollers. The selected mode will light.

[1] knob, [2] knob, [3] knob, [4] knob

In A mode, the function of each knob is fixed. [1] is the
low pass filter cutoff frequency, [2] is the filter resonance
level or the cutoff frequency of the high pass filter, [3] is
the filter EG intensity, and [4] is the filter/amp release
time.

In B mode, each knob will control the function that was
assigned to it in the Program, Combination, Sequencer,
Song Play, or Sampling modes.

6. Mode keys

Use these keys to enter the desired mode.

When you press a key, the LED will light, and you will
enter the mode whose key you pressed (s=p.16).

[COMBI] key COMBI PROG
Combination mode will be selected. [ " JJ[ " |
[PROG] key SEQ  SAMPLING

O (O

S.PLAY GLOBAL

ISEQ] key )

Sequencer mode will be selected.

Program mode will be selected.

DISK COMPARE

O (O




[SAMPLING] key
Sampling mode will be selected.

[S.PLAY] key
Song Play mode will be selected.

[GLOBAL] key
Global mode will be selected.

[DISK] key

Disk mode will be selected.

7. [COMPARE] key

Use this key when you wish to compare the sound of the
program or combination that you are currently editing
with the un-edited sound already in memory. You can also
use this key to make “before and after” comparisons
when recording or editing in Sequencer mode («==p.17).

8. VALUE controllers

The following VALUE controllers are used to set the value
of the selected parameter (r==p.17).

[VALUE] slider VALUE

Use this to modify the value of a parame-

ter. This controller is convenient when . A

you wish to make large changes in the :

S :

This slider can also be used as a modula-

tion source.
v

[ AV ]keys (-
These are used to increase or decrease the parameter
value in steps of one. It is convenient to use these to make

fine adjustments.

C I
C I IC 7
C I I

EXIT MENU - 0 «/10's HOLD ENTER

D D | (S D D ) O

[VALUE] dial
Use this dial to modify the value of the parameter.

Numeric keys [0] - [9], [ENTER] key, [-] key
[.710’s HOLD] key

Use these keys to numerically input a parameter value.
Use numeric keys [0]-[9], the [-] key, and the [./10’s
HOLD] key to enter the value, and press the [ENTER] key
to confirm it. The [./10’s HOLD] key lets you input a
value with a decimal point. The [-] key inverts the sign
(+/-) of the parameter value.

The [./10’s HOLD] key is also used when you wish to
hold the 10’s place while selecting programs or combina-
tions.

By holding down the [ENTER] key and pressing a
numeric key [0]-[9], you can select up to ten page menu
commands in the current page.

9. LCD screen

The TRITON STUDIO features a Touch-View system that
uses a touch-panel LCD screen.

By touching on objects that are shown in the LCD screen,
you can select pages, tabs, and parameters, and set values

(=p.8).

10. [EXIT] key

When a dialog box is open, this key will cancel the set-
tings made in the dialog box and close the dialog box (cor-
responds to the Cancel button). If a popup menu or page
menu is open, pressing [EXIT] will close the menu.

When in P (page) 1-9 of each mode, pressing the [EXIT]
key will move to P (page) 0 of that mode.

11. [MENU] key

Use this key to move between pages. When you press the
[MENU] key, a list of the pages in the mode will appear in
the LCD screen. Press the desired page, and you will
move to that page. You can also move to a page by hold-
ing down the [MENU] key and pressing the correspond-
ing numeric key [0]-[9] (==p.16).

12. BANK keys

These keys are used to switch the program/combination
bank.

w T

eol © 0 " OO ° DT " DT ° DT ° T " J]

PROG/COMBI BANK

PROG BANK:
[INT-A], [INT-B], [INT-C], [INT-D], [INT-E] (SMPL),
[INT-F] (MOSS), [INT-G] (GM), [EXB-A], [EXB-B],
[EXB-C], [EXB-D], [EXB-E], [EXB-F], [EXB-G]

COMBI BANK:

[INT-A], [INT-B], [INT-C], [INT-D], [INT-E], [EXB-A],
[EXB-B], [EXB-C], [EXB-D], [EXB-E], [EXB-F], [EXB-G]
In Program mode, these keys select the program bank.

In Combination mode, these keys select the combination
bank. When assigning a program to the various timbres in
a combination, then these keys will select the program
bank. In this case, the LED of the program bank selected
for the timbre will light.

In Sequencer and Song Play modes when the edit cell
(highlighted area) is located at the program of each track,
these keys select the program bank just as in Combination
mode.

If you repeatedly press the [INT-G] key when selecting a
program, the bank selection will cycle through all of the
GM(2) banks and drum banks in the order of G, g(1), 9(2)-
d(8), 9(9), g(d), G ... each time you press the key.

The [INT-F] bank can be selected in Program mode only if
the EXB-MOSS option is installed.



13. SEQUENCER

SEQUENCER
PAUSE << REW FF >>

(O ) | O

LOCATE REC/WRITE  START/STOP

O |

[PAUSE] key

In Sequencer mode, this key pauses the playback of the
song or cue list. In Song Play mode, this key pauses SMF
playback. When paused, the LED will light. Press
[PAUSE] once again to resume playback; the LED will
turn off.

[<<REW] key

In Sequencer mode, this key will rewind the song or cue
list. When you press and hold this key, the LED will light,
and the playback will rewind. (This key will not function
during recording.)

[FF>>] key

In Sequencer mode, this key will fast-forward the song or
cue list. When you press and hold this key, the LED will
light, and the playback will fast-forward. (This key will
not function during recording.)

[LOCATE] key

In Sequencer mode, this key will advance or rewind the
song or cue list playback to a specified point. In Song Play
mode, this key returns the playback location of the SMF to
a specified point.

SEQUENCER [REC/WRITE] key

In Sequencer mode, pressing this key will make the LED
light, and if you then press the SEQUENCER [START/
STOP] key, recording will begin (=p.84).

In Program, Combination and Global modes, pressing this
key will open a dialog box, and if you then press the OK
button, the edited contents will be written («p.57, 59).

SEQUENCER [START/STOP] key

This is the start/stop key for song or cue list recording
and playback in Sequencer mode, and SMF playback in
Song Play mode. (During recording and playback, the
LED will blink at the current tempo.)

These keys are also used to play an audio CD in the
CDRW-1 option or in a SCSI-connected CD-R/RW drive.

SEQUENCER [START/STOP] key : Play/Stop
[FF>>] key : Fast-forward
[<<REW] key : Rewind
[PAUSE] key : Pause

[LOCATE] key : Return to the beginning of

the track

14. ARPEGGIATOR

These knobs control the performance of the arpeggiator in
realtime (==p.29).
—— O = ARPEGGIATOR
TEMPO GATE VELOCITY

120
R =,
& Yo ()
[TEMPO] knob

This adjusts the base tempo of the arpeggiator and
sequencer. The LED will blink at quarter-note intervals of
the current tempo.

[GATE] knob

This adjusts the gate time (note duration) of the arpeggi-
ated notes. At the center position (12 o’clock), the gate
time will be the same as the “Gate” parameter of the
arpeggiator. Rotating the knob toward the left will shorten
the gate time, and rotating it toward the right will
lengthen the gate time.

[VELOCITY] knob

This adjusts the velocity (playing strength) of the arpeggi-
ated notes. At the center position (12 o’clock), the velocity
will be the same as the “Velocity” parameter of the arpeg-
giator. Rotating the knob toward the left will decrease the
velocity, and rotating it toward the right will increase the
velocity.

[ON/OFF] key

This switches the Arpeggiator function on/off. When on,
the LED will light.

15. SAMPLING

——— SAMPLING
REC START/STOP

SAMPLING [REC] key

In Sampling, Program, Combination, and Sequencer
modes, pressing this key will make the LED light, and
when you continue by pressing the SAMPLING [START/
STOP] key, sampling will either begin or you will enter
the sample-ready mode. (=p.37)

SAMPLING [START/STOP] key

In Sampling, Program, Combination, and Sequencer
modes, pressing this key after pressing the SAMPLING
[REC] key will either cause sampling to begin, or it will
access the sample-ready mode.

In the Sampling P1: Sample Edit page, pressing this key
will sound the selected sample.

This key is also used to play back a WAVE file from the
internal hard disk. This function can be used in the direc-
tory window of various Disk mode pages, in the Disk
mode Make Audio CD page, and in the “Select Directory”
page menu dialog box of the Program, Combination,
Sequencer, and Sampling modes.

16. EXB-PCM/sample memory (RAM) slot cover

Open this cover to install EXB-PCM option boards, or to
install SIMMs to increase the sampling memory (RAM).
Up to seven EXB-PCM option boards can be installed, and
up to three SIMM sampling memory (RAM) boards can be
installed. (==PG p.286)
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17. Headphone jack

A set of headphones can be connected here (stereo 1/4"
jack).

This allows stereo monitoring of the same signal as the
OUTPUT L/MONO and R jacks.

18. Floppy disk drive

3.5 inch 2DD (double-side double-density) or 2HD (dou-
ble-side high-density) floppy disks can be inserted here,
allowing you to save your edited data, or to load factory-
set data, SMF data, or multisample/sample data, etc...

Rear panel

For details on handling floppy disks, refer to “Cautions
when handling floppy disks” («=p.62).

Eject button

To remove a floppy disk, make sure that the disk access
indicator is dark, and then press this button. If the disk is
not ejected when you press this button, do not attempt to
forcibly remove the disk, but contact your Korg distribu-
tor.

Eject button

) T ——4
Disk access | L 1] |

b =1 I
indicator ‘

19. CDRW-1 drive bay

The CDRW-1 (CD-R/RW drive) option can be installed in
this bay. (=PG p.286)

2 78 910 12
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1. AC power supply connector

Connect the included power supply cable here.
After connecting the power supply cable to the TRITON
STUDIO, connect the other end to an AC outlet (s=p.11).

2. [POWER] switch
This switch turns the power on/off (sp.19).

3. AUDIO OUTPUT

Connect these outputs to the input jacks of your amp or
mixer. In addition to the L/MONO and R main stereo
audio outputs, the TRITON STUDIO provides four indi-
vidual audio outputs. The sound from each oscillator,
drum, timbre/track, or insert effect can be freely routed to
any output (s=p.139-).

(MAIN) L/MONO, R

These are unbalanced phone jacks.

These are the main audio output jacks. By setting “Bus
Select” to L/R, the output from an oscillator, an insert
effect, an individual drum part, or the metronome can be
output to the (MAIN) L/ZMONO and R jacks.

When making connections in stereo, use L/MONO and R.
When making connections in mono, use the L/ZMONO
jack.

(INDIVIDUAL) 1, 2, 3,4

These are unbalanced phone jacks.

These are individual (independent) audio output jacks. By
setting the “Bus Select” to 1, 2, 3, 4, 1/2, or 3/4, an oscilla-

5 6 4 3

tor, an insert effect, an individual drum part, or the metro-
nome etc. can be assigned to be output from the
(INDIVIDUAL) 1, 2, 3, 4, jacks.

The output from the 1, 2, 3, 4 jacks is not affected by the
[VOLUME] slider.

4. AUDIO INPUT

These two audio inputs are used when recording a mono/
stereo sample from a mic or external audio source
(=p.37), or when applying the TRITON STUDIQO’s inter-
nal effects to an external audio source (==p.143).

The MIC/LINE level select switch ([MIC/LINE] switch)
and the level adjustment knob ([LEVEL] knob) allow you
to use a wide range of external audio sources, ranging
from mic level to line level.

AUDIO INPUT 1/2 jacks
These are unbalanced phone jacks.

[LEVEL] knob

This adjusts the input level of the AUDIO INPUT 1/2
jacks.

[MIC/LINE] switch

This switches the input level of the AUDIO INPUT 1/2
jacks.



5. S/P DIF

OUT(MAIN) jack

This is an optical type S/P DIF format (IEC60958, EIAJ
CP-1201) digital output jack.

It outputs a digital version of the same audio signal as the
AUDIO OUTPUT (MAIN) L/ZMONO and R jacks, at sam-
pling rates of 48 kHz or 96 kHz (=PG p.138).

Use an optical cable to connect this to the optical digital
input jack of a DAT or MD, etc.

The [VOLUME] slider does not adjust the output level of
this jack.

IN jack

This is an optical S/P DIF format (IEC 60958, EIAJ CP-
1201) digital input jack.

Digital audio at a sample rate of 48 kHz or 96 kHz can be
input here. 96 kHz audio will be converted to 48 kHz.
(==PG p.138)

Use an optical cable to connect this jack to the optical digi-
tal output jack of a DAT or other device.

6. SCSI connector

This is a D-sub half-pitch 50 pin SCSI connector.

An external hard disk drive can be connected here and
used to sample or to save/load data in the same way as
the internal hard disk drive. A CD-R/RW can also be con-
nected here to create an audio CD or to save/load data.
(r=p.59, 118)

7. MIDI

MIDI THRU connector

Musical data and sound settings etc. that are received at
the MIDI IN connector are re-transmitted without change
from the MIDI THRU connector.

You can use this to connect multiple MIDI devices (=PG
p.258).

MIDI OUT connector

Musical data and sound settings etc. are transmitted from
this connector.

Use this to control another MIDI device connected via this
port to the TRITON STUDIO (=PG p.258).

MIDI IN connector

Musical data and sound settings etc. are received at this
connector.

Use this to play the TRITON STUDIO from another MIDI
device connected to this port (=PG p.258).

8. DAMPER jack

An optional switch-type pedal such as the Korg DS-1H
damper pedal can be connected here.

If a DS-1H is connected, it will function as a half-damper
pedal. If another switch-type pedal is connected, it will
function as a damper switch. In order to ensure that the
pedal functions correctly, please adjust the polarity and
the half-damper sensitivity (=p.11, PG p.137, 146).

9. ASSIGNABLE

SWITCH jack

An optional on/off foot switch such as the Korg PS-1 foot
switch can be connected here (,=p.11).

Its function can be assigned in Global mode, allowing you
to use the foot switch as a modulation controller, to select

programs or combinations, or to start/stop the sequencer
(v=p.125).

Introduction

PEDAL jack

An optional Korg EXP-2 or XVP-10 expression pedal can
be connected here (==p.11).

Its function can be assigned in Global mode, allowing you
to use the pedal to control the volume etc. (==p.124)

10. [Contrast adjustment] knob

This adjusts the contrast of the LCD screen.

The optimal setting will depend on the height or angle
from which you view the screen display, so please adjust
as necessary.

Front &
rear panel

11. EXB-DI (option)

OUT jack

This is an ADAT optical format digital output connector.
It outputs the six channels of the TRITON STUDIO’s
AUDIO OUTPUT jacks (MAIN) L/ZMONO, R, (INDIVID-
UAL) 1, 2, 3, 4 (analog audio outputs) as digital audio
with a sampling rate of 48 kHz. These signals are output
as channels 1 through 6 of the ADAT optical format.

By connecting this to the DIGITAL IN jack of an ADAT
Optical format compatible mixer, amp, or recorder, you
can output the audio signal of the TRITON STUDIO in
digital form. Use an optical cable made by the Alesis Cor-
poration or an optical cable for CD/DAT (both sold sepa-
rately) to make this connection (x=p.11, PG p.286, 300).
The [VOLUME] slider does not adjust the output level of
this connector.

48 kHz WORD CLOCK IN jack

Connect this to the WORD CLOCK OUT jack of an ADAT
Optical format compatible mixer or remote controller. Use
this when you want the connected device to be the word
clock master and the TRITON STUDIO to be the word
clock slave for synchronization. Use an BNC coax cable
made by the Alesis Corporation or a video BNC cable
(both sold separately) to make this connection.

12. EXB-mLAN (option)

A special cable is used to connect mLAN-compatible
devices or computers. (=p.12, PG p.286)

mLAN (IEEE 1394) 1, 2, 3 jacks

SERIAL [/0O connector
For details refer to the manual included with the EXB-

mLAN option.
n%/t‘I.N

What is mLAN?
mLAN is a new standard for musical instruments that uses the
general-purpose |IEEE 1394 (“FireWire”) interface (a general-pur-
pose interface with a wide range of uses including current and dig-
ital AV devices) with a special transmission protocol for musical
data. It allows high quality digital audio and MIDI data to be simul-
taneously transmitted and received over a single cable. At a trans-
mission speed of 200 Mbps, approximately 100 channels of audio
data or 256 ports of MIDI data (i.e., 16 channels x 256 connectors)
can be transmitted and received over a single cable.

mLAN provides unprecedented flexibility, allowing you to daisy-
chain up to 63 devices, and even to reconfigure the input and out-
put connections between devices without actually disconnecting
the mLAN cable. Even sophisticated setups in the studio or on
stage are made easy by mLAN.



Names and functions of objects in the LCD
screen

The TRITON STUDIOuses Korg’s TouchView graphical
user interface.

By touching on objects displayed in the LCD screen, you
can select pages, set parameter values, rename programs
and combinations, write data, and perform many other
operations.

R References in the TRITON STUDIO’s owner’s man-
ual to the “... button” or “... tab” refer to objects dis-
played on the LCD screen. References to the “[...]
key,” “[...] knob,” “[...] dial,” or “[...] slider” refer to
controls on the front or rear panel of the TRITON
STUDIO.

a: Current page e: (category) Popup button i: Page menu button

COMBINATION PB:Play Arpeggio Play & IR

b: Edit cell

Category =
Rank INT— & b 6 Reyboard | 4= Be4

R R R |000: Stereo Piano

Arpegaiator Run:

—s s

[Ti[Te[TE[Td[Ts [TE [Tr[T%]
g o] ]

f: Check box

-Arpeggiator—A -

c: Popup button (1) 4

U453{User) :Dr-Easy Rider Reso:m}
Dcta}@ 1 O 2 D Sort D Key Sunc.
g: Radio buttons —_] ——(13 (4 Latch [ keuboard

. | Prog. Mizer ||Arpegq. [Arpegg. [Sampling|
h: Tab Select Jl H A H B J l J

a: Current page

This indicates the selected page within the current mode.
From the left, this shows the mode name, page number,
and page name.

Mode name Page number Page name

COMEINATION PA:Play Arpeggio Play A (IS

b: Edit cell

When you press a parameter in the LCD screen, the
parameter or parameter value will sometimes be high-
lighted (displayed in inverse video). This is called the edit
cell, and the highlighted item will be subject to editing.
The parameter value of the edit cell can be modified using
the VALUE controllers (,p.17) or by using a popup but-
ton in the LCD screen. For parameters that accept a note
number or a velocity value, you can also hold down the
[ENTER] key and play a note on the keyboard to enter the
note number or velocity value.

c: Popup button (1) |I|

When this button is pressed, a popup menu will appear,
showing the parameter values that are available for selec-
tion.

To input the parameter value, press the desired value in
the popup menu.

When a popup menu is displayed, operating a VALUE
controller (==p.17) will close the popup menu. If the
popup menu is unlocked (==“Pin”), it will close if you
touch a location outside the popup menu.

* Popup menu

Pin —®

Arp Pattern

FaE@: Up

PEET: DOWH

FEEZ: LTI

PEES: ALTZ

FEE4: RANDOM

UBaa] |-47B): Gt-Guitar Strumi

UBa1{1-47B): Gt-Guitar StrumZ

UBaz{|-47B): Gt-Guitar Strum3

Scroll bar
Pin
This switches the popup menu display between locked
and unlocked.
When locked, the pin will be shown closed, and the
popup menu will remain displayed even after you press a
parameter value. When unlocked, the pin will be shown
opened, and the popup menu will close immediately
when you press a parameter value.

Scroll bar

Use this when you wish to see parameter values that
extend beyond what can be displayed in the screen at one
time.

Press here to scroll to left or right.

Press here and slide to left Press here to scroll to
or right to scroll to the the corresponding
desired location. location.

d: Popup button (2) El
When you press this button, a tabbed popup menu will
appear, allowing you to perform the following selections.

“Bank/Program Select,” “Bank/Combination Select”:

Select programs or combinations by bank

= “Multisample Select”: Select a multisample for a
program oscillator by category (ROM multisamples
only)

= “Category/Effect Select”: Select an insert effect or

master effect by category

To close the tabbed popup menu, press the OK button

or Cancel button.

e: (Category) popup button

When you press this button, a tabbed popup menu will
appear, allowing you to perform the following selections.

= “Category/Program Select,” “Category/Combination
Select”: Select programs or combinations by category
To close the tabbed popup menu, press the OK button
or Cancel button.



f: Check box

Each time you press a check box, a check mark will be
added or removed.

When checked, the parameter will function; when
unchecked, the parameter will not function.

g: Radio buttons

Press a radio button to select one value from two or more
choices.

h: Tab
Press the tab to select a page.

i: Page menu button

When this button is pressed, a list of page menu com-
mands will appear.

The page menu commands that appear will depend on
the currently selected page.

You can also select up to ten page menu commands by
holding down the [ENTER] key and pressing a numeric
key [0]-[9].

The page menu will close when you press the LCD screen
at a location other than the page menu, or when you press
the [EXIT] key.

* Dialog box

The dialog box that appears will depend on the currently
selected page menu command.

When selecting a program or combination number in a
dialog box, use the VALUE controllers (=p.17) to input
the number.

To execute, press the OK button. To cancel without execut-
ing, press the Cancel button. (The operation will occur
when you press and release the button.) The dialog box
will close. The [EXIT] key corresponds to the Cancel but-
ton, Done button, and Exit button.

Yrite Combination

|-4868: TT] Stereo Piano

Category: m BA: Keyboard

Text edit button

combination: (] | R A

| Cancel I

Cancel button —/ OK button —/

A& After some commands are executed, the previously-
locked page menu will be unlocked automatically,
and the page menu will be closed.

* Text edit button

When you press this button, a text edit dialog box will
appear.

Here you can rename text (such as the name of a program,
combination, or song etc.) (v=p.40, 57).

* Page jump menu
Pa: [1
Play

P1:
Edit-Prog./Mixer

P4
Edit-Zone/ctrl |

F7:
Edit-Arpeggiator

p2:
Edit-Trk Param

P3:
Edit-MIDI Filter

Pa: Pa:
Edit-Insert Effect | [ Edit-Master Effect

In Combination, Program, Sequencer, Sampling, Song
Play, or Global modes, you can press the front panel
[MENU] key to view a list of the pages in that mode. (As a
reminder, the page you were in before you pressed the
[MENUJ] key will have its top right corner bent over.) By
pressing one of the pages shown, you can move to that
page. (You can also move to the corresponding page by
pressing a numeric key [0]-[9].)

When you press the [EXIT] key, PO will be displayed.

* Other objects

To modify the parameter value of an object shaped like a
slider or knob, press it to move the edit cell to that object,
and use the VALUE controllers to modify the value. In
addition, there are also buttons similar to the OK button
and Cancel button explained in “* dialog box’” which exe-
cute an operation when they are pressed and released,
such as the Done button, Copy button, and Insert button.

Toggle buttons
This type of button will change its function or switch on/
off each time it is pressed.

T PLAY/MUTE/REC button in Sequencer
and Song Play mode
SOLO ON/OFF button in Sequencer and

Song Play mode
ON/f?FF button for Insert Effect and Mas-
ter Effect

Introduction

LCD screen



Connections

A& Connections must be made with the power turned
off. Please be aware that careless operation may dam-
age your speaker system or cause malfunctions.

If a passive type guitar (a guitar
without an internal preamp) is
connected, it will not be possible
to sample at an appropriate level

3. Analog audio inpUt connections I due to the impedance mismatch. CD player,

Such instruments must be analog record player, etc.

connected via a preamp or effect m

unit. [ — o

oo 8585528 BeEci
—.u-:x) R |
Effect processor etc. g ! QHEISUOTU;?JT/
. Mic

l 8. Installing options

ﬂ ﬂ AUDIO INPUT 1, 2

l 5. Connecting pedals I EXB-mLAN

a1 Option

ASSIGNABLE
SWITCH
PEDAL 8

N—

— Power Switch

fommm ]
Lo mm [

DAMPER

TRITON

= KORG

AC power supply MIDI OUT

S/P DIF SCsl AUDIO OUTPUT  (
OUT(MAIN) IN 4 3 2

a 1 R

l 1. Connecting the power cable ﬁ ﬁ ﬁ ﬁ ﬁ
EXB-DI

Option | =

INDIVIDUAL) (MAIN)
L/MONO

Power cable (Option)

to an AC outlet

Hard disk,
MIDI cable Removable disk,
CD-R/RW etc.
7. Connection - -
I(\:/I(I)DI ECIU? r?1te?1t/com uters 6. SCSI device connections _J
quip P DAT etc. DIGITAL IN
(2 (T2 8 J:0 O| =
= S BeEeH
DIGITAL OUT
4. Digital audio
input/output connections

2. Analog audio output
connections

HMIDIIN [ ==
e — [k
E T I [E == | [N | I
s AR OO
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1. Connecting the power cable

QO Connect the included power cable to the AC power
supply inlet of the TRITON STUDIO, and then con-
nect the other end of the cable to an AC outlet.

2. Analog audio output connec-
tions

Connect a set of amplified monitor speakers or your audio
system to the TRITON STUDIO.

A If you play back the TRITON STUDIO through your
stereo audio system, be aware that high volumes may
damage your speakers. Be careful not to raise the vol-
ume excessively.

O Connecting the AUDIO OUTPUT (MAIN) L/MONO,
R, (INDIVIDUAL) 1, 2, 3, and 4 jacks to the INPUT
jacks of your mixer or powered monitor system.

L/MONO and R are the main outputs. If you are out-
putting in stereo, make your connections using the
(MAIN) L/MONO jack and the R jack. If you are out-
putting in mono, make your connection to the (MAIN)
L/MONO jack.

The (INDIVIDUAL) 1, 2, 3, and 4 jacks are used to out-
put specific sounds independently. For example, you
can use these to apply an external effect to the snare
sound of a drum Kkit.

When you are sampling, and want to hear the sounds
played by the TRITON STUDIO’s sequencer while you
sample only the external audio source, send the source
to (INDIVIDUAL) 1 and 2. If you want to monitor this
sound, you can connect (INDIVIDUAL) 1 and 2 jacks
to your mixer, and monitor the sound via your mixer.
(=For details on routing methods, refer to p.140-)

Headphones

QO If you are using headphones, connect them to the
headphone jack of the TRITON STUDIO.

The TRITON STUDIO’s headphone jack will output
the same signal as (MAIN) L/ZMONO and R.

B8 If you are using (INDIVIDUAL) 1, 2, 3, and 4, connect
these jacks to your mixer, and use the headphone jack
of your mixer to monitor the sound.

3. Analog audio input connec-
tions

You can input external analog audio sources, and sample
them or process them with the internal effects and output
them from the OUTPUT jacks.

(O Connect mics or the OUTPUT jacks of your external

audio equipment to the AUDIO INPUT 1 and 2 jacks.

4. Digital audio input/output con-
nections

Digital audio output

The same audio signal present at the TRITON STUDIO’s
AUDIO OUTPUT (MAIN) L/ZMONO and R jacks can be
output in digital format to a DAT, MD, or digital multi-
track recorder that can accept a digital audio input with a
sample frequency of 48 kHz or 96 kHz.

O Use an optical cable to connect the S/P DIF OUT
(MAIN) jack to the optical digital input jack of your
DAT, MD, or digital multitrack recorder.

A& The [VOLUME] slider does not affect the volume of
this output jack.

Digital audio input

TRITON STUDIO can accept a digital audio input from a
DAT or other digital device that can output digital audio
at a sampling frequency of 48 kHz or 96 kHz. This signal
can be input to the L and R channels, then sampled or pro-
cessed by the internal effects and output from the OUT-
PUT jacks.

O Use an optical cable to connect the optical digital out-
put jacks of your DAT etc. to the S/P DIF IN jack.

@ If the EXB-mLAN option is installed, digital audio
can be input/output via the mLAN connector. If the
EXB-DI option is installed, digital audio can be out-
put via the DIGITAL OUT jack. (=PG p.286)

5. Connecting pedals

Foot pedal connections

A foot pedal can be used to control various synthesis and
effect parameters.

Connect an optional expression pedal such as the Korg
XVP-10 or EXP-2 to the rear panel ASSIGNABLE PEDAL
jack.

The function controlled by the foot pedal is specified in
Global: P2 “Foot Pedal Assign” (»==p.125, PG p.146, 252)

Foot switch connections

A foot switch controls sostenuto, soft pedal on/off, arpeg-
giator on/off, to select programs or combinations, and to
start/stop the sequencer etc.

Connect an optional foot switch such as the Korg PS-1 to
the rear panel ASSIGNABLE SWITCH jack.

The function assigned to the foot switch and the polarity
of the foot switch can be set in Global: P2 “Foot Switch
Assign,” and “Foot Switch Polarity” (==p.125, PG p.146,
251)

Damper pedal connections

This pedal applies a piano style damper effect as you play.
Connect an optional footswitch to the DAMPER jack of
the TRITON STUDIO. If a Korg DS-1H is connected, half-
damper effects can be produced.

The polarity of the pedal is set in Global P2: Controller
“Damper Polarity” and the sensitivity is set in Global PO
“Half Damper Calibration.” (PG p.137, 146)
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6. SCSI device connections

By connecting an external SCSI device such as a hard disk
drive or CD-R/RW drive to the SCSI connector, you can
manage large amounts of data on devices other than the
internal hard drive. If a hard disk drive is connected, it
can also be specified as the destination when sampling.

= For details on connecting SCSI devices, refer to PG
p.298.

About SCSI devices that can be used with the TRI-
TON STUDIO

= To store data, the TRITON STUDIO can use either
DOS-formatted SCSI disks or UDF-formatted CD-R/
RW discs.

= In some cases it will not be possible to use a DOS-
format or UDF-format disk that was formatted on a
personal computer. As far as possible, please use the
TRITON STUDIO to format the disc.

e The TRITON STUDIO can use MO disks of 128
Mbytes, 230 Mbytes, 540 Mbytes, 640 Mbytes, and 1.3
Gbyte capacities.

7. Connections to MIDI equip-
ment/computers

Connections to MIDI equipment

The keyboard, controllers, and sequencer etc. of TRITON
STUDIO can be used to control an external MIDI tone
generator. Conversely, another MIDI keyboard or
sequencer can control the tone generator of TRITON STU-
DIO to produce sound.

O Use MIDI cables to connect the MIDI connectors of
TRITON STUDIO with the MIDI connectors of your
external device.

w PG p.258 “MIDI applications — Connecting MIDI
deveices/computers”

Connections to a computer

Your performance on the TRITON STUDIO, as well as
controller and sequencer data, can be sent to a computer
(connected via MIDI interface), and the tone generator of
TRITON STUDIO can be played from the computer.

(O Use a MIDI interface to connect the MIDI connectors
of TRITON STUDIO to the MIDI connectors of your
computer.

ww PG p.258 “MIDI applications — Connecting MIDI
deveices/computers”

A& Some USB-MIDI interfaces may not be able to trans-
mit or receive the TRITON STUDIO’s MIDI exclusive
messages.

M If the EXB-mLAN option is installed, MIDI messages
can be exchanged via the mLAN connector between
the TRITON STUDIO and an external mLAN-com-
patible MIDI device or a FireWire-capable Macintosh
computer. For details on connections, refer to the
“EXB-mLAN owner’s manual” included with the
EXB-mLAN option.

K At present,a TRITON STUDIO MIDI data dump sent
via the EXB-mLAN option to a computer cannot be
recorded or played back by an OMS-compatible
application. (The same applies to the TRITON-Rack.)

8. Installing options

The functionality of the TRITON STUDIO can be
extended by installing option boards and/or sample
memory. The following six types of options can be
installed. For details on installation, refer to PG p.286.

= EXB-MOSS (DSP synthesizer board)

= EXB-DI (Digital interface board)

= EXB-mLAN (mLAN interface board)

= CDRW-1 (CD-R/RW drive)

= EXB-PCM series (PCM expansion boards)

< DRAM SIMM (Memory boards for sample data)



Basic concepts

Overview of the modes

The TRITON STUDIO has a large number of functions
that let you play and edit programs and combinations,
record and play sequence data, record and play back sam-
ples, and manage data on disk. The largest unit used to
organize these functions is called a mode.

The TRITON STUDIO has seven modes.

Program mode

« Select and play programs
You can choose programs from rewritable banks INT-
A-INT-F and EXB-A-EXB-G which contain a total of
1,664 programs, and non-rewritable bank INT-G (256
programs compatible with the GM2 standard, and nine
drum programs).
(The 128 programs of bank INT-F can be selected only
if the EXB-MOSS option has been installed.)

= Sample or resample.
For example you can sample an external audio source
while listening to the performance of the arpeggiator,
or resample a performance you play using a program.
= Editaprogram
Make settings for the oscillator, filter, amp, EG, LFO,
effects, and arpeggiator.

The following multisamples are available for the oscil-
lator.

= 429 internal multisamples (ROM, Piano)

« Expanded multisamples (when one or more EXB-
PCM series board are installed)

= Multisamples (RAM) that you sampled on the
TRITON STUDIO or loaded in from media

= Create drum programs using a drum kit (created in
Global mode)

Combination mode
= Select and play combinations

A combination is a set of two or more programs (a
maximum of eight), and allows you to produce com-
plex sounds that could not be created by an individual
program.

You can choose combinations from rewritable banks
INT-A-INT-E and EXB-A-EXB-G which contain a total
of 1,536 combinations.

Sample or resample.

For example you can sample an external audio source
while listening to the performance of the arpeggiators,
or resample a performance you play using a combina-
tion.

Edit a combination

Make settings for volume, pan, layer/split etc. for each
timbre (program), and make settings for effects and the
two arpeggiators.

SAMPLING MODE

AUDIO INPUT|[AUDIO INPUT]
1 2

SIPDIFIN || SIP DIF IN
L R

mLAN N mLAN IN
1 2
| S

Multisample

sample

: Insert Effect ;J
Resampling [ ]

X1 X4 Sample
1FX2 IFX 5 :

o

GLOBAL MODE
DRUM KIT

1
1

1

1

H Preset Arpeggio
¢ Pattern: PO -4

H ARPEGGIATOR PATTERN

1
|
1
1
1
1 Key
1 Assign| Drumsample / Sample - H
1
H Drumsample / Sample - L
Analog Audio [IRNE Y
: 1
H 1
H |
1
1
1
1
1
1
1
1
1
1
1
|
|
1
1
1
1
L

i User Arpeggio
! Pattern: U00 - 231

) 1

coroM | write Audio CD H

1 1
1

H H DISK MODE

1 1

H L]

1

[ S A T S >

1

LIS A R S -

Hard Disk

Resampling

osc1 Multisample - H Insert / Master Effect
IFX3
PITCHL (FILTERL|| AMP1
vEQ
osc2 (Crxs )
-H
===
i
! e e
1
|
|
|
|
! CoMBIATION
H Tvere 1 PROGRAM J Insert /Master Effect
1 IFX 2 MFX 2
H vere 4 PROGRAM ) X4 MEQ
' Cre)
! mvare s (_procran ) X5
|
: TIMBRE 6 PROGRAM Arpeggiator - A
PO I i L e
| -
1
|
|
|
|
1 SEQUENCER / SONG PLAY
:
! TRACK 1 TRACK 8 Insert /Master Effect
1 IFX 1
:
o] s o
ITRACK 4 TRACK 12 IFX 4 MEQ
X5 Only SEQ
rack s (sl TRACK 13
Arpeggiator - A
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Sequencer mode

Use the 16-track sequencer to record and playback
songs.

Sample or resample.

You can sample an external input source while listen-
ing to the song play back. You can also cause a corre-
sponding note event to automatically be created at this
time, allowing you to sample an external source just as
if you were recording an audio track. (The In-Track
Sampling function.)

The playback of a song can also be resampled. After
resampling one or more songs to the hard disk, you can

use Disk mode to create an audio CD from those songs.

Make effect settings for the song.

You can record a performance that uses the
arpeggiator(s) into a song or pattern.

You can use a cue list to create an arrangement using
individual songs for each verse, chorus, bridge, etc.,
and specify the number of repeats for each song.

You can use a maximum of 20 cue lists, 200 songs, and
100 preset patterns. One song can use as many as 100
patterns.

The TRITON STUDIO can be used as a 16-track
multitimbral tone generator.

Record patterns and assign them to individual keys,
using the RPPR (Realtime Pattern Play/Recording)
function.

Perform using the RPPR (Realtime Pattern Play/
Recording) function, and adjust the various settings.

Song Play mode

SMF (Standard MIDI File) data can be played back
from a floppy disk, the internal hard drive, or an
external SCSI device, and you can perform along with
the playback.

Make effect settings for use in Song Play mode.

The arpeggiator can be used while you play along
with the SMF playback.
SMF songs can be played back in succession.

You can use the jukebox function to playback songs in
any specified order.

Sampling mode

Sample external audio sources (i.e., record samples).
Insert effects can be applied to the external input sound
while you sample.

Edit the waveform data you sampled or waveform
data that you loaded in from media, and set loop
points etc.

Edit multisamples consisting of two or more samples.

A multisample can be converted into a program, so
that a multisample created in Sampling mode can be
used in the Program, Combination, Sequencer, or Song
Play modes.

Sample digital data (“rip”) directly from an audio CD.
You can also play back audio CDs.

Global mode

14

Make settings that affect the entire TRITON STUDIO,
such as master tune and global MIDI channel.

Create user drum Kits (144 kits), user arpeggio
patterns (507 patterns), and user scales (16 one-octave
scales and 1 all-note scale).

Create drum Kits using the 417 internal drumsamples
(ROM). You can also use drumsamples from an
optional EXB-PCM series board (if installed), or
samples (RAM) that you created in Sampling mode.
Rename program and combination categories.

Set the function of the assignable pedals and
assignable switches.

Transmit data dumps of MIDI exclusive data.

Disk mode

Data of each mode can be saved and loaded using the
floppy disk drive, the internal hard drive, the CDRW-1
option or an external SCSI device.

Format the above types of media. You can also
manage data by copying it, etc.

Korg, AKAI, AIFF, and WAVE format sample data can
be loaded. Sample data can also be saved in Korg
format, or exported in AIFF or WAVE formats.

Songs that you created in Sequencer mode can be
saved in SMF format. SMF files can be loaded as
Sequencer mode songs.

You can use the Data Filer function (to save/load
MIDI exclusive data).

WAVE files can be edited (arranged in the desired
song order) to create an audio CD. Audio CDs can also
be played.



About polyphony

Tone generators and oscillators

The oscillators of the TRITON STUDIO are sounded by
two Tone Generators.

Each tone generator is connected to the various PCM
memories as shown in the diagram below.

Tone Generator 1

= ROM: Internal PCM ROM (32 Mbytes)
= RAM: User sample memory (16 Mbytes, expandable
to a maximum of 96 Mbytes)

Tone Generator 2

= Piano: Internal Piano PCM ROM (16 Mbytes)
= EXB-PCM: Expansion PCM ROM (16 Mbytes each;
maximum of 7 boards totaling 112 Mbytes)

PCM memory PCM memory

Piano (Internal Piano PCM ROM) 16 Mbytes

ROM (internal PCM ROM) 32 Mbytes

EXB-PCM (Expansion PCM ROM Slot1) 16 Mbytes

EXB-PCM (Expansion PCM ROM Slot2) 16 Mbytes

EXB-PCM (Expansion PCM ROM Slot3) 16 Mbytes

96 Mbytes* EXB-PCM (Expansion PCM ROM Slotd) 16 Mbytes
(User sample memory)

EXB-PCM (Expansion PCM ROM Slot5) 16 Mbytes

EXB-PCM (Expansion PCM ROM Slot6) 16 Mbytes

EXB-PCM (Expansion PCM ROM Slot7)16 Mbytes

*= Expandable to a maximum.
Factory settings is 16 Mbytes

Tone Generator 1 Tone Generator 2

U U

Maximum 60 oscillators Maximum 60 oscillators

L Total maximum 120 oscillators J

Each tone generator is able to simultaneously sound up to
60 oscillators (i.e., to play the PCM data connected to that
tone generator). Together, the two tone generators are able
to sound up to 120 oscillators.

However, it is not possible, for example, to simulta-
neously play 61 or more oscillators from only the internal
PCM ROM.

Number of voices in each mode

The maximum number of voices that can be played simul-

taneously will depend on the oscillator mode of the pro-

gram.

= For a Single/Drum-mode program, 1 oscillator = 1
voice

= For a Double-mode program, 2 oscillators = 1 voice

Program mode

Single/Drum-mode

Normally, 60 voices can be used.

However a maximum of 120 voices will be available if, for
example, ROM or RAM is used for the High MS, and
Piano or EXB-PCM is used for the Low MS, and you use
velocity switching to play the two tone generators.

Double mode

Normally, 30 voices can be used.

However if OSCL1 is sounded by one tone generator and
OSC2 is sounded by the other tone generator (e.g.,
OSC1=ROM, OSC2=Piano), a maximum of 60 voices can
be used. If OSC1 and OSC2 use one tone generator (e.g.,
OSC1=ROM, OSC2=ROM), then a maximum of 30 voices
can be used.

This can also be increased by velocity switch and velocity
zone settings.

Combination, Sequencer, and Song Play modes

Depending on the oscillator mode of the programs you
are using, the maximum number will vary between 60
voices and 120 voices.

(Example)

For single-mode programs that use ROM or RAM, a total
maximum of 60 voices

For single-mode programs that use Piano or EXB-PCM, a
total maximum of 60 voices

Total 120 voices

For double-mode programs that use ROM or RAM, a total
maximum of 30 voices

For double-mode programs that use Piano or EXB-PCM, a
total maximum of 30 voices

Total 60 voices

Sampling mode
Tone generator 1 is always used in Sampling mode.

Mono samples/multisamples
60 voices.

Stereo samples/multisamples
30 voices.
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Basic operation

1. Selecting modes

O In order to use a particular function on the TRITON
STUDIO, you must first select the appropriate mode.
Press one of the front panel mode keys ([COMBI] key
— [DISK] key) to enter the corresponding mode.

[COMBI] key: Combination mode
[PROG] key: Program mode
[SEQ] key: Sequencer mode

[SAMPLING] key:
[S.PLAY] key:
[GLOBAL] key:
[DISK] key:

Sampling mode
Song Play mode
Global mode
Disk mode

COMBI PROG

%

SEQ SAMPLING

:

S.PLAY GLOBAL

%

DISK

2. Selecting pages

Each mode has a large number of parameters, which are
grouped into pages.

These are further subdivided by tabs into up to eight tab
pages.

@ Make sure that the desired mode is selected.

To select a mode, press the appropriate mode key
(ICOMBI] key — [DISK] key).

Here we will use Program mode as an example for our
explanation. Press the [PROG] key.

PROGRAM PA:Play Performance Edit||

[2[000: Noisy Stabber

Sl PortaSW : CCHES
w2 J5-Y & Ribbon Lock

IF:1 002:54. Graphic TEQ éKnoblB Rttack
IFH2 B23:5tereo Phaser iKnob2E Decay
IFA3 052 Reverb SmoothHall fKnob3B Sust

MF#1828:5tereo Flanger IF=d apa:Ho Effect tHnobdB KModd
MFA2 Bd3.L-CR BPM Delay  HIFAS 00:Ho Effect

- Parformance Editor -

PROGRAM Jump e

Pa

Play

P1 PE: P3:

Edit-Bagic Edit-Pitch Edit-Filter

P4, pS:

Edit-Amp Edit-Common LFO

Py pa: po:
Edit-Arpeogiator | | Edit-Insert Effect | | Edit-Master Effect

(® In the LCD screen, press the desired page.

You will jump to the selected page, and it will appear
in the display. As an example here, press P1: Edit-Basic.

As a reminder, the page that was
selected before you pressed the
[MENU] key will have its top right
corner bent over.

You can also jump to the
corresponding page by pressing a
numeric key [0]-[9]. (PO-P9
correspond to numeric keys [0]-[9].)
By holding down the [MENU] key
and pressing a numeric key [0]-[9],

VALUE

you can jump directly to the corresponding page
without displaying the page jump menu.

PROGRAM P1:Edit-Basic Program Basic||

ez Dscillator Mode === p=== Yoice Assign Mod

OSingIe @ Poly DSingWeTrigger
@ Double O Mono
3 Drums

[ totd

Octawe  Fitch [ Amp  Attack Decay
Stretch Balance  Lewel Tine Tlme Balance Ba\ance
PEedrI{ R;;Ieo— Sampling]
@ Press the [MENU] key. - MENU
The page jump menu will |[[ ]][[ ]]
appear.

@ In Disk mode there is only one page, so the page
jump menu will not appear.
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Scale

Tgpe:m Equal Temperament

;Keg:m C  Random: 1 |

Program || 0SC Yelo.
EBasic Basic Zone

Contro—
ller

B8 When you press the [EXIT] key, you will return to PO

from any page.

@ Press one of the tabs located at the bottom of the

page.

As an example here, press the OSC Basic tab which is

the second from the left.

PROGRAM P1:Edit-Basic 05C Basic||

EEE0SC1 Multisample
High:[p] ROM

[D]@@@: 4.Pian

Low: (] R0 [] 5.0ffset [ Rev Lv1:127 i Tune:  +00@@

iTranspoze: +80@

Delay: BEEBMS

mmz05C2 Multi

High: ] ROM 14
[B) 251 hoise

Lvl: 127 i Detave: +1 [41]

Transpose: +12

[B]2@8: 4.Piane

Low: [P]ROM ] 5.0ffsct [_] Rev Lv1 127 Tune:  -1208

Delay: BEEAMS

Yelocity M_Sample 5% Lo =+ Hi 05C1:881 05C2:881

Proaram || 0SC Yelo.
EBasic Basic Zone

Contro—
ller

= Some pages have no tabs.

(® To move to a page with a different ‘P’ number, press
the [MENU] key and continue from step @ of this

procedure.



3. Setting a parameter

The parameter value in the edit cell can be set by using the
front panel VALUE controllers ([VALUE] slider, [A][ V]
keys, [VALUE] dial, numeric keys [0]-[9], [-] key,
[ENTER] key, and [./10’s HOLD] key). As necessary, you
can also use the [BANK] keys and the [COMPARE] key.
For some parameters, the value can be set by pressing a
popup button to display the popup menu and then select-
ing a parameter value, or by holding down the [ENTER]
key and playing a note on the keyboard to input a note
number or velocity value.

VALUE controllers

[VALUE] slider

Use this when you wish to make major changes in the
value.

In Program mode and Combination mode, this slider can
also be used as a control source for alternate modulation
or dynamic modulation. (This is active in Program or
Combination P0: Play when the “Program Select” or
“Combination Select” (the large characters in the upper
part of the LCD) is selected).

[ AV ] keys
Use these when you wish to make small changes in the
value.

C I I 7
C I 7]

«/10's HOLD  ENTER

[VALUE] dial
Use this when you wish to make large changes in a value.

Numeric keys [0]-[9], [ENTER] key, [-] key,
[.710’s HOLD] key

Use these when you know the parameter value that you
wish to input.

After using the numeric keys [0]-[9] to input a number,
press the [ENTER] key to finalize the parameter value.
Use the [-] key to enter negative numbers.

Use the [./10’s HOLD] key to enter a decimal point.

In Program and Combination mode PO: Play page other
than the Sampling page, the [./10’s HOLD] key performs
the 10’s Hold function. (s==p.23, 24)

BANK [INT-A]-[INT-G], [EXB-A]-[EXB-G] keys

w T I ]

S D G G N

PROG/COMBI BANK

exs ||

The BANK [INT-A]-[INT-G], [EXB-A]-[EXB-G] keys are
used in Program mode to select the program bank and in
Combination mode to select the combination bank. In
combination, Sequencer and Song Play modes, these keys
are used to select the bank of the program used by each
timbre/track.

=
=

[COMPARE] key

COMPARE

(.

Use this key when you wish to compare the edits you
have made to a program or combination’s sound with the
un-edited original (i.e., the sound that is written into
memory).

When editing a program or combination, press this key.
The LED will light, and the last-written settings for that
program number or combination number will be recalled.
When you press the [COMPARE] key once again, the LED
will go dark and you will return to the settings that you
were editing.

If you edit the settings that are recalled by pressing the
[COMPARE] key (i.e., the settings that are written into
memory), the LED will go dark, and it will not be possible
to return to the previous edits by pressing the [COM-
PARE] key again.

In Sequencer mode, you can use the [COMPARE] key to
make “before and after” comparisons immediately after
using realtime recording or step recording to record a
song, or after performing a track edit operation.

For example, this can be used effectively when realtime-
recording a track for a song.

(1 Realtime-record a track. (Take 1)
(@ Once again, realtime-record on the same track. (Take 2)

(® Press the [COMPARE] key. The LED will light, and
take 1 will be recalled.

(@ Press the [COMPARE] key once again. The LED will go
dark, and take 2 will be recalled.

® If at step (® you once again realtime-record on the
same track (take 3), the object of the Compare function
will now be take 1. If at step (4) you once again real-
time-record on the same track (take 3), the object of the
Compare function will be take 2.

In this way, the Compare function lets you recall the pre-
vious recording or the previous state of event editing.

A& The Compare function is not available Sampling,
Song Play, Global, or Disk modes.
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Popup buttons and popup menus

You can press a popup button to access a popup menu,
and then set parameter values (=p.8).

Keyboard input

When inputting a note number or a specific velocity as the
value of a parameter, you can use the keyboard to input
the setting. Hold down the [ENTER] key and play the
note that you wish to enter as a value. The note number or
velocity value will be input.

When the Global P5: Drum Kit page is displayed, you can
hold down the [ENTER] key and play a note to recall the
settings that have been assigned to that note.

In Sampling mode, you can hold down the [ENTER] key
and play a note to recall the index that is assigned to that
note.



Turning the power on/off

s
&
n
X
.2
A Before you turn on the power, make sure that the = Writing (updating) a Program, Combination, Global 8,
desired connections have been made as described in Setting, Drum Kits, or Arpeggio Patterns
“Connections” (==p.10). = Loading Program, Combination, Global Setting, Drum
Kit, or Arpeggio Patterns data in Disk mode if
= Receiving a MIDI data dump for Program, §
Combination, Global Setting, Drum Kit, or Arpeggio &

1. Turning the power on

(D Press the rear panel [POWER] switch to turn on the
power.

The LCD screen will display the name of your model,
and the software version.

(The following graphic shows the factory-set LCD
screen. The version number is subject to change with-

" [TRITON

STUDIO

MUSIC WORKSTATION/SAMPLER

OFTIONS EXE — PCH Yersion
Slotl ———— CICT)

Slot2 ———

5lot3 ———

Slotd ————
SiMH 5lots ———
Slot1 (16ME) Sloté ———
Tot2 ———— Slot? ————
5lot3 ———

@ Turn on your powered monitors or stereo amp.

(® Raisethe TRITON STUDIO’s [VOLUME] slider to an
appropriate level, and adjust the volume of your
powered monitors or stereo amp.

A If an external SCSI device is connected, turn on the
power of the external SCSI device and then wait ten
seconds or longer before you turn on the power of the
TRITON STUDIO.

2. Turning the power off

(@ Set the front panel [VOLUME] slider and the volume
of your powered monitor or stereo amp to zero.

(@ Turn off the power of your powered monitor or stereo
amp.

(® Press the TRITON STUDIO’s [POWER] switch to
turn off the power.

k Never turn off the power while data is being written
into internal memory.
If the power is turned off while processing is being
performed, memory write operations will not be
completed correctly. If this occurs, TRITON STUDIO
will automatically initialize its internal memory so
that it will operate correctly. This is not a malfunction.

While data is being written, the LCD screen will indi-
cate “Now writing into internal memory.” Data is writ-
ten into internal memory by the following operations.

Patterns

= \When using Sampling mode page menu commands
(“Move Sample,” “Move MS,” “Convert To Program,”
“Time Slice,” etc.) to simultaneously modify programs
or drum Kits.

= When sampling to RAM in Program, Combination, or
Sequencer mode, if you simultaneously convert the
sample to a program.

K Never turn off the power while the hard disk or other
media is being accessed. If you turn off the power
while media is being accessed, the media may
become unusable.

@ You can set the “Power On Mode” (Global PO: System
Preference page) so that the mode and page that had
been selected when you turned the power off will
appear when the power is turned on. (=p.125)

Information displayed in the LCD screen when var-
ious options or SIMM modules are installed

The TRITON STUDIO allows you to install separately
sold options or sample memory (RAM) boards.

When the power is turned on, the type of installed options
will be displayed. After installing an option, be sure to
check this display to verify that the option was installed
correctly. If the option is not displayed here even though it
was installed, it was not installed correctly. Turn off the
power and re-install the option. (=For details on install-
ing an option, refer to PG p.286)

OPTIONS OFTIONS EXE — PCH

CORWA The CORW-L  [2a¥. 2. St 12y
option is installed. EXE — DI Slots (EXBS)
EXB-MOSS: The EXB-MOSS  £X8 = mLAN  Siatd (£x54)
option is installed. Slotl (1GMB)  Slete (EXBG)
EXB-DI: The EXB-DI 0ption is g o) Slet? (EXE7)
installed.

EXB-mLAN: The EXB-mLAN option is installed.

SIMM

Slot 1...3 (** MB): Sample memory (RAM)’s are installed
in SIMM slots 1-3. The capacity of each SIMM is shown in
parentheses. When shipped from the factory, a 16 MB
SIMM is installed in SIMM slot 1.

EXB-PCM

Slot 1...7 (****): PCM expansion boards are installed in
EXB-PCM series slots 1-7. The model number of each
board is shown in parentheses.
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Listening to a demo song

Here’s how to listen to demo songs on the TRITON STU-
DIO.

This section explains how the demo song data can be
loaded from the internal hard drive using the Disk mode,
and played back in Sequencer mode.

We will explain how to play back songs individually, or
consecutively using the Cue List function.

1. Loading the demo song data in
Disk mode

(@ Press the [DISK] key (the LED will light).
You will enter Disk mode.

(2 Press the Load tab.
The Disk, Load page will appear.

(® Press the drive select popup button, and select HDD:
(internal hard drive) which is the second from the
bottom in the popup menu.

File information for the internal hard disk will be dis-
played.

(@ Press the FACTORY directory, and then press the
Open button.
You will move to the next lower directory.

(® Press “PRELOAD.SNG.”

The display will be highlighted. This is the demo song
data.

[ER T~ 1—®
FFACTORY/
IEI=“ PRELOAD.PCG 216K 15/82/2002 G7.08.60 1t
FRELOAD. SNG
== | PRELOAD.KSC 222 15/B2/2002 GTHE6G
IE;lPRELDﬁD ————— 15/62/20082 AT-06:60
o 3
Drive
Select —{] (EEIEIEE Open | Up |
— Load Save [ Uility || Make Flay edia
@ -l- AudioCD \AudicCD Info

(® Press the page menu button.

The page menu commands will be displayed.
| Load I A

[}

Hide unknown file

Translation

Load selected

@ Press “Load selected.”
A dialog box will appear.

Check the data that you want to load along with the
song.

In this case, make the settings shown below.

Load PRELOAD.SNG
Load PRELOAD.PCG too
Load PRELOAD.KSC too
P Contents:[)r] (XTI
Select (SNG &llocation: O Append @ Clear
@ Clear

| Cancel | | 0K |

Select KSC Allocation: O Append

= Check “Load PRELOAD.PCG too”
If this is checked, the .PCG file will be loaded along
with the .SNG file when you execute the Load opera-
tion.

= Check “Load PRELOAD.KSC too”
If this is checked, the .KSC file will be loaded along
with the .SNG file when you execute the Load opera-
tion.

The “Select .SNG Allocation” radio buttons specify
how the song data will be loaded into internal memory.
For this example, select Clear.

The “Select .KSC Allocation” radio buttons specify
how the sample data will be loaded into sample mem-
ory (RAM). For this example, select Clear.

If you load with “Select .KSC Allocation” set to Clear,
the sample data will be loaded from the beginning of
the sample memory (RAM) area.

If you load with “Select .KSC Allocation” set to
Append, the sample data will be loaded into the
unused portion of the sample memory (RAM).

K If sample memory (RAM) already contains sample
data that you do not wish to lose, either select
Append, or save the sample data to a internal hard
disk (==p.59).

(@ Press the OK button.

The data will be loaded in the order of PRE-
LOAD.PCG, PRELOAD.SNG, and PRELOAD.KSC.



2. Selecting and playing a dem-
onstration song in Sequencer
mode

(@ Press the [SEQ] key (the LED wiill light).
You will enter Sequencer mode.

Song SEQUENCER P8:Play/REC  Program Te1-935 IR

Select 001:01.000 retr 14 S- 128 bt
Popup HA|S000: Bullet Timing
button [®] Track16: ThePhone Reso:[B]Hi [ JRPPR

~EBEE Phane Snstern

iChi 12 RPPR: iicfissian

Category -

: Bank ram : : n
3] D] Bhina] D | ool ] Bitie] D |aze{ D] tiaa] D] oais] D] fise:

afiDiston se B

Prefe—
rence

PMizzer Mizer [|PlyLoop ([PlaLoop [|Sameling]
1-8 a-18 1-3 a-16

(@ Access the P0: Play/REC, Program T01-08 page.

If this is not already displayed, press the [EXIT] key
and then press the Prog. 1-8 tab.

(® Select the demonstration song that you want to play
back.
Press the “Song Select” area to highlight the song
name.
Use the numeric keys to input a song number, and
press the [ENTER] key.
For example to select the second song, press numeric
key [1] and then press the [ENTER] key. (Song “S001”
will be selected.)
Alternatively, you can select a song from the popup
menu.
Press the “Song Select” popup button to access the
popup menu. In the popup menu, press the song that
you want to play back. The popup menu will close,
and the selected song will be displayed.

(@ Press the SEQUENCER [START/STOP] key.
The LED wiill blink and the selected song will play.

® If you wish to stop playback, press the SEQUENCER
[START/STOP] key once again.

Playing a cue list

Here’s how to playback the demonstration cue list. A cue
list allows you to playback multiple songs in succession,
and specify the number of times that each song will be
repeated.

(® Press the [MENU] key.

The LCD screen will show a list of the pages in
Sequencer mode.

(@ Press either “P1: Cue List” or numeric key [1].
The P1: Cue List page will appear.
(® Press the SEQUENCER [START/STOP] key.

(@ To stop playback, press the SEQUENCER [START/
STOP] key once again.

If the last step is End, playback will stop automatically
when it reaches that point. If the last step is Continue
to Step01, playback will return to the first step and
continue.

SEQUENCER P1:Cue List

0001 :01.000 retr: 1/4

3|C00: All Demo Medley

J =128

] tuto

[#] Track16: ThePhane
B1 /57 SONG BaB:EuTet Timing

I-EBB2:Phane Systemn

p  [Meazurel Song
pat [mena1li[b] SAEE: Gullet Timing

ez rweesii¥] sea1: Botanical

[>a3 [MBBS‘?]ém 5882 Two Aspects
[-a4 [MB221]§mSBBB Da Rhyme 'Wizard 1
[+@5 [MBZBZ]émSBWl Progressian |1 a 3

| Insert || Cut || Copy

Current Step: B1

Contents of the disk

The internal hard drive contains the following data.
The included TNSFD-00P floppy disk contains the same
data as the PRELOAD.PCG file in the internal hard drive.

PRELOAD.PCG

= Preloaded data (programs, combinations, drum Kits,
arpeggio patterns, global settings)

= Program data (programs using the sampling function)
used by the demonstration songs

I When you load PRELOAD.PCG, it will be written
into internal memory. This data is preserved even if
the power is turned off.

A When you load PRELOAD.PCG, the data existing in
the TRITON STUDIO before loading this data will be
replaced. If you wish to keep this data, you must first
save it before loading PRELOAD.PCG. (x=p.59)

PRELOAD.SNG
= Demonstration song and demonstration cue list data

m When you load PRELOAD.SNG, it will be written
into internal sequencer memory. This memory is vol-
atile, and the data will be lost when the power is
turned off.

K Whether or not previously-written data will be
erased when you load PRELOAD.SNG is determined
by the “Select .SNG Allocation” setting. Refer to step
of the procedure on p.20.

PRELOAD.KSC
= Sample program data used by the demonstration
songs

I When you load PRELOAD.KSC, its multisample/
sample data will be written into the TRITON STU-
DIO’s sample memory (RAM). This data will be lost
when the power is turned off.

A& Whether or not previously-written data will be
erased when you load PRELOAD.KSC is determined
by the “Select .KSC Allocation” setting. Refer to step
of the procedure on p.20.

Quick Start

Demo song
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Selecting and playing a program

In Program mode you can select and play a program from
banks INT-A-EXB-G. Here we will show how to select
preset programs.

Try selecting various programs and hear how they sound.

Selecting a program

@ Press the [PROG] key (the LED will light).
You will enter Program mode. Make sure that the
upper line of the LCD screen indicates “PROGRAM PO:
Play.”
If this is not selected, press the [EXIT] key.

Selecting the program bank

In Program mode, you can switch banks to select pro-
grams from another bank.

With the factory settings, banks INT-A-INT-D contain
preloaded programs, and banks G, g(1)-G(9), and g(d)
contain preset programs. (=table below)

(® Press a PROG BANK [INT-A]-[EXB-G] key to select a
bank.

The LED will light, and the selected bank will be dis-
played in the left of the LCD screen. For example to
select bank INT-B, press the BANK [INT-B] key. (The
[INT-B] key’s LED will light, and the upper left of the
LCD screen will indicate Bank INT-B.)

Bank Prog. No. Explanation
g:;i%"gﬁmn B Eit [N INT-AINT-D (IFA..I-D) | 000..127 | Preloaded programs (=VNL)
- 128
Bank INT—-4 B 18 Fastunth i= 128 INT-E (I-E) 000...127 | User programs (e.g., pro-
Program / B/000: Noisy Stabber grams that use samples you
Select ST Portagn - Cokes  HIFA1 GBSSE. Graphic TED § created)
SW2 JS-V & Ribbon Lock  {IFH2 823:5tereo Phaser INT-F (I-F) 000...127 | EXB-MOSS programs
Fidgontle et G 001..128 | GM2 basic programs
MF1 B28:5t, Fl F¥d BA@:Ha Effact
POpup button MFi2 a3 L/e[lr/e; BPT'!I-‘QD:‘!U F¥5 pae Ng Eff:zt prog
(VL)
..................................................... Performance Editor —
g(1)...(9) (s=VNL) GM2 variation programs
[ +oo | [ +00 | [ +a0 § [ +0a | [ +0a )
+ + + + + + + g(d) (=VNL) | GM2 drum programs
Detave  Tiiin Bamce Lo e B e Baee EXB-A...EXB-H (E-A...E-H) | 000..127 | User programs, EXB-PCM
= Faneing series programs

Selecting a program number
(@ Make sure that “Program Select” is selected.

If this is not selected, press “Program Select” to high-
light it.

(® Use the VALUE controllers to select the program that
you wish to play.

You can use the following methods to select a program.

= Turn the [VALUE] dial.

« Pressthe [A]or [V] key.

= Use numeric keys [0]-[9] to specify the number,
and press the [ENTER] key.

@ Audition the sound.
Play a note on the keyboard to hear the sound you
selected.
Try operating various controllers to hear how the
sound will change. (s=p.25)
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INT-A...INT-D
With the factory settings, these banks contain a wide
variety of preloaded programs that use the internal
PCM ROM multisamples, effects, and arpeggio pat-
terns.

INT-E
This bank is used to store programs that you created,
for example from samples that you created.

INT-F
This can be selected only if the EXB-MOSS option is
installed. If the option is not installed, INT-F cannot be
selected.

G, 9(1)...9(9), g(d)
These banks contain 128 capital programs, 128 varia-
tion programs, and 9 drum programs, all compatible
with the GM sound map. The programs of these banks
are all read-only. These programs are preset programs.
Each time you press the [G] key, the bank will change
in the following order.
G-9(1)-9(2)-9(3)-9(4) -9(5) - 9(6) - 9(7) - 9(8) -
9(9)-9(d)-G...
(The LED will light, and the corresponding bank G,
g(1)-9(9), g(d) will be displayed in the upper left of the
LCD screen.)

EXB-A...EXB-G
With the factory settings, these banks do not contain
programs. These banks are used to load programs for
the EXB-PCM series options, or they can be used to
hold programs that you create.

128 programs can be written or rewritten to each bank
INT-A-INT-E, EXB-A-EXB-G (for a total of 1,536).

w= For details of the program names etc., refer to “VNL”
(Voice Name List).




Selecting programs by category

You can select programs by category such as keyboard,
organ, bass, and drums.

With the factory settings, the preloaded programs and
preseted program are organized into sixteen categories.
You can choose a category, and then select from the pro-
grams in that category.

@ Press the Category popup button.

A tabbed “Category/Program Select” popup menu
will appear.

Category/Program Select

15:Drums

[
kegboar|

B n [IA828: House Kit 1-B828: Processed Kit | 9,5un

O el -AE3E: Standard Kit 1 [1-BBS6: Standard Kit 2 || P igy)

U inas |[FAB52: Paysho Kit 1-BBS2: Cymbals Kit 1 s

O el ABES: HipHop Kit 1-BBES: DrumBass Kit | yions

0% o |-AB34: Mega Drum Hit [1-BB34: Dragon Geng | 2

B i || FATEE EDESD Kit 1 -BE9E Marc Tres e

O ars |41 16: DrchestraBEthnidl-B168: BDASD Kit 2 | founs

In the above graphic, category 15: Drums is selected.
The center area shows the programs contained in that
category.

(@ Press the tabs located at the left and right to select a
different category.

The name of the selected category will be displayed in
full in the upper right.

(® Press a program name in the center area to select a
program.

The selected program will be highlighted.

m If you wish to change a program to be in a different
category, you can choose the new category in the dia-
log box when writing the program (==p.56). Category
names can be changed in “Category Name” (Global
P4).

(® When you are satisfied with the selected program,
press the OK button to close the popup menu.

If you press the Cancel button, the selection you made
here will be discarded, and you will return to the pro-
gram that had been selected before you opened the
popup menu.

Selecting programs from the “Program Select”
popup menu

You can select programs from a list organized by program
bank.

@ Press the “Program Select” popup button.

A tabbed “Bank/Program Select” popup menu will
appear.

[Bank 7P rogram Select

T 0803; Celesta kg
Bark . |'aeez: Bright Piane GB18: Blackenspie] Bark
Bark | GEEE: Fleand Piano 68110 Musis Box Bark
BIa,?-‘[(_D GE84: Honkey-Tonk GE1Z: Vibraphone Bf)?é(_g
Bk - |\ cems: Electric Pisno 1 [0813: Marimba Bank o
Bk Gege: Electric Pisno 2 1581 4: Hylophane Bank
Bark - pa: Harpsichord GA1S: Tubular Bells Bark
Bk | ooes: o1

\"arialionl Cancel I 0K I

In the graphic, bank G is selected. The center area
shows the programs contained in that bank.

m The Variation button will be displayed only when
bank G is selected. Each time you press this button,
the bank will change in the order of

G-9(1)-9(2)..9(8)-9(9) - G...
(@ Press the tabs located at the left and right to select
banks.

(® Press program names in the center area to select pro-
grams.

The selected program will be highlighted.

(® When you are satisfied with the selected program,
press the OK button to close the popup menu.

If you press the Cancel button, the selection you made
here will be discarded, and you will return to the pro-
gram that had been selected before you opened the
popup menu.

Using 10’s HOLD to select programs

If you press the [./10’'s HOLD] key to turn on the 10’s
Hold function (the LCD screen will indicate ), the ten’s
place of the program number will be fixed, and you will
be able to switch programs simply by pressing a single
numeric key. Each time you press a numeric key, the one’s
place will change. You can also use the [ A][ ¥ ] keys to
change the value of the ten’s place.

@ Press the [./10’s HOLD] key to make the display indi-
cate [ival.
The ten’s place of the program number will be held
(fixed).

PROGRAM PB:Play Performance Edit |
Bank INT—& i |2 53 Factiuntn | 4= 128
R|000: Noisy Stabber

IF:1 80254, Graphic TEQ
IFXZ 8235 tereo Phaser
T2 852 Reverk

MFX1820:5tereo Flanger IF=d BBE:Mo Effect
MF®2 BA%:LCoR BPM Delay  HIFXS B00:Mo Effect

Sl PortaSh @ CCHES
SW2 J5-Y & Ribbon Lock

............ v Performance Editor .

Octave  Pitch ost Amp  Attack Decay  IFX MF
Stretch Balance  Lewel Time Time  Balance Balance

Ferf. || Arpe- 5-ampling|

Edit 2910
@ By pressing a numeric key [0]-[9], you can input the
one’s place in a single action.
® You can use the [ A][ V] keys to change the value of
ten’s place.
(® To cancel the 10’'s HOLD function, press [./10’s
HOLD] to erase the display.

Using a connected switch to select programs

An optional on/off-type switch (such as the Korg PS-1)
can be connected to the rear panel ASSIGNABLE
SWITCH jack, and assigned a program select function.
(+p.125)

Selecting programs from a MIDI device

MIDI program change messages can be transmitted from
an external MIDI device, and received by TRITON STU-
DIO to select programs.(=PG p.260)
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Selecting and playing a combination

In Combination mode you can select and play a combina-
tion from banks INT-A-EXB-G.

Try selecting various combinations and hear how they
sound.

Selecting a combination

(@ Press the [COMBI] key (the LED will light).

You will enter Combination mode. Make sure that the
upper line of the LCD screen indicates “COMBINA-
TION PO: Play.”

If this is not selected, press the [EXIT] key.

COMBINATION PB:Play Program Select | IR

Cateqory =
Bank INT—4& b 6 Reyboard | J = BE4

Category
popup button

Sl Iinl000: Stereo Piano |
sglr:mma"on y3[000: Stereo Piano

£l 5
Popup button i Category
F 18 Jr18

Pfou] Pt

Bank/Program — Bank/Program

IHT- IHT- f IHT- IHT- IHT- IHT- F IHT- E IHT-
(Program Select) char] D |8a] D] E83e] D] siie] D | Hotoo] D] dea{ D] el D | ifize:
C. Grand {Jazz<BroStandar cMoisy $t:Hoisy StiHoizy $tHoisy StiMoisy 5t
3 Status

13 [l 13 [ E;£||NT ;z' oFf ;Boff {p]oft P orr [p]ors

Prog. Mizer |[Arpegg. [[Arpega. S ampling)
i) Nl W =

Selecting a combination number

(@ Make sure that “Combination Select” is selected.
If this is not selected, press “Combination Select” to
highlight it.

(® Use the VALUE controllers to select the combination
that you wish to play.
“Selecting a program” wp.22 (3)

(@ Audition the sound.
Play a note on the keyboard to hear the sound you
selected.

Try operating the various controllers and listen to how
the sound changes. (=p.25)

Selecting the combination bank

In Combination mode, you can switch banks to select
combinations from another bank.

With the factory settings, banks INT-A-INT-D contain
combinations. (r==table below)

(® Press a COMBI BANK [INT-A]-[EXB-G] key to select
a bank.

The LED will light, and the selected bank will be dis-
played in the left of the LCD screen. For example to
select bank INT-C, press the BANK [INT-C] key. (The
[INT-C] key will light, and the upper left of the LCD
screen will indicate Bank INT-C.)

Bank Prog. No. Explanation
INT-A...INT-D (I-A...I-D) | 000...127 | Preloaded combinations
INT-E (I-E) 000...127 | User combinations, EXB-

MOSS combinations
EXB-A...EXB-G 000...127 | User combinations, EXB-
PCM series combinations

INT-A...INT-D
With the factory settings, these banks contain a wide
variety of preloaded combinations that use multiple
programs, effects, and arpeggio patterns.

INT-E
With the factory settings, this bank does not contain
combinations. This bank can be used to load combina-
tions that use programs of the EXB-MOSS option, or to
store combinations that you created.

EXB-A...EXB-G
With the factory settings, these banks do not contain
combinations. These banks can be used to load combi-
nations that use programs of the EXB-PCM option
boards, or to store combinations that you have created.

128 programs can be written or rewritten to each bank
INT-A-INT-E, EXB-A-EXB-G (for a total of 1,536).

s For details of the combination names etc., refer to
“VNL” (Voice Name List).

Selecting combinations by category

You can select combinations from any of the sixteen cate-
gories in the same way as for programs.

With the factory settings, all the preloaded combinations
are organized into sixteen categories. You can choose a
category, and then select from the combinations in that
category.

“Selecting programs by category” =p.23

Using 10’s HOLD to select combinations

You can fix the ten’s place of the combination number, so
that a combination can be selected simply by pressing a
numeric key once to change the one’s place.

“Using 10’s HOLD to select programs” =p.23

Using a connected switch to select combinations
An optional on/off type foot switch such as the Korg PS-1
can be connected to the rear panel ASSIGNABLE
SWITCH jack, and used to select combinations. (=p.125)

Selecting combinations from a MIDI device

MIDI program change messages can be transmitted from
an external MIDI device, and received by TRITON STU-
DIO to select combinations. (=PG p.260)




Using controllers to modify the sound

The TRITON STUDIO provides various controllers — a
joystick, the ribbon controller, the SW1 and SW2 switches,
and the REALTIME CONTROL [1], [2], [3], [4] knobs —
that let you modify the tone, pitch, volume, or effects in
realtime while you play.

Each time you select a program or combination, try out
these controllers to hear how they affect the sound.

@ Tonal changes etc. produced by these controllers can
be recorded on the internal sequencer or on an exter-
nal MIDI sequencer.

Joystick

JS(+X): Move the joystick toward the right to apply an
effect. Normally this is used to control the pitch
(bend up).

Move the joystick toward the left to apply an
effect. Normally this is used to control the pitch
(bend down).

Move the joystick away from yourself to apply
an effect. Normally this is used to control the
oscillator LFO (vibrato).

Move the joystick toward yourself to apply an
effect. Normally this is used to control filter
LFO (wah).

JS(-X):

IS(+Y):

JS(-Y):

@ You can use the Lock function of [SW1] or [SW2] keys
to hold the effect in the current position of the joy-
stick. For the procedure, refer to “The lock function”
on the following page.

I You can use the joystick as a source for alternate mod-
ulation or effect dynamic modulation, to control pro-
gram parameters or effect parameters.

Ribbon controller

OX 4 0 = X

Move your finger to the left and right on the ribbon con-
troller to apply an effect.
Normally, this is used to control pitch, volume or filter etc.

m You can use the Lock function of [SW1] or [SW2] keys
to hold the effect even after you release your finger
from the ribbon controller. For the procedure, refer to
“The Lock function” on the following page.

I You can use the ribbon controller as a source for alter-
nate modulation or effect dynamic modulation, to
control program parameters or effect parameters.

SW1, SW2

You can use these keys as sources for alternate modulation
or effect dynamic modulation to control program parame-
ters or effect parameters.

These switches can also be used to switch the octave, to
turn portamento on/off, or to lock the position of the rib-
bon controller or after touch lock function (=p.26).

You can specify the way in which the [SW1] and [SW2]
keys will operate: either Toggle, when the assigned func-
tion will be switched between on and off each time the
key is pressed, or Momentary, when the assigned function
will be active on only as long as you hold down the
switch.

@ In Program mode, the function of the [SW1] and
[SW2] keys can be checked in the PO: Play, Perfor-
mance Edit page. («==p.27)

m When you write a program or combination, the on/
off status of the [SW1] and [SW2] keys is saved.

@ For details on making these settings, refer to “Setting
the function of [SW1] and [SW2]” (s=p.145).
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The Lock function

Joystick
@ Select program bank INT-A001: Acoustic Piano, and
play the keyboard.

To select a program, make sure that you are in Program
mode, and press the BANK [INT-A] key, numeric key
[1], and then the [ENTER] key.

(@ Move the joystick toward yourself (the =Y direction).

The modulation will deepen, and at the same time, res-
onance will be applied to give a unique character to the
sound.

(® While holding the joystick toward yourself, press the
[SW2] switch (The [SW2] key LED will light).
The modulation effect at this point will be maintained.
(Lock function)

SW1 sW2

B Y

2

)\

(@ Release the joystick, and play the keyboard.

The modulation will stay the same as it was when the
[SW2] key was pressed. Moving the joystick toward
yourself will not affect the sound.

(® Press the [SW2] key once again to release the Lock
function.

Ribbon controller

Make sure that the INT-A001: Acoustic Piano program is
selected.

@ Press the [SW2] key. (The [SW2] key LED will light.)

(@ Touch the ribbon controller, and move your finger to
left and right.

Movement in the +X direction will brighten the tone,
and movement in the —X direction will darken the tone.

(® Take your finger away from the ribbon controller.

The sound will remain as it was before you removed
your finger. (Lock function)

(@ Press the [SW2] key once again to release the Lock
function.

2 In the LCD screen, SW2 indicates JS-Y & Ribbon
Lock. This means that the [SW2] key is assigned to
control the Lock function for the joystick —Y direction
and the ribbon controller (=PG p.249). The key will
operate in Toggle mode.

If you move the joystick in the —Y direction, press the
[SW2] key to turn on the Lock function, then operate
the ribbon controller, and finally release both control-
lers, the sound you modified by the two controllers
will be maintained.

B In many programs and combinations, the [SW2] key
is assigned to control the Lock function for the joy-
stick -Y direction and the ribbon controller.

@ The Lock function can also be applied to aftertouch. If
the [SW1] or [SW2] switch is assigned to After Touch
Lock, the effect produced by pressing down on the
keyboard can be held by turning on the [SW1] or
[SW2] switch. For details on the [SW1] and [SW2]
switch functions, refer to PG p.249.

REALTIME CONTROLS [1], [2], [3], [4]

These knobs can be used to control the filter cutoff fre-
quency and resonance, the amp and filter EG, volume,
portamento time, pan, pitch LFO, or the send levels to the
master effects, etc.

@ Press the [REALTIME CONTROLS] key to
switch the function of the realtime controllers to A-
mode or B-mode.

Each time you press the key, A-mode or B-mode will be
alternately selected, and the corresponding LED will
light.

—@— REALTIME CONTROLS —m

A
RESONANCE/HPF  EG-INTENSITY
B
ASSIGNABLE 2  ASSIGNABLE 3  ASSIGNABLE 4

O  LPF CUTOFF EG-RELEASE

>\\o' ASSIGNABLE 1
I\
1 2 3 4
(@ Rotate the desired knob to control the sound, etc.
A-mode controls
In A-mode, knobs [1]-[4] will control/edit the following

functions.

™ Placing the knobs in the center (12 o’clock) position
will produce the values specified by the program
parameters.

Knob [1]: LPF CUTOFF

Adjusts the cutoff frequency of the low pass filter.

When you adjust the cutoff frequency of the filter, the
brightness of the sound will change. The effect will
depend on the settings of the program parameters, but
normally, rotating the knob toward the left will darken the
sound, and rotating it toward the right will brighten it.

Level

I
|
]
I
LPF :
I
: Frequency

Low Cutoff High
frequency
>

Knob [2]: RESONANCE/HPF

Adjust the resonance level of a low pass filter or the cutoff
frequency of a high pass filter.

The content that is controlled will depend on the filter
type specified by the program.

By adjusting the filter resonance level, you can increase or
decrease the resonance level to add a unique character to
the sound.



Adjusting the cutoff frequency of the high-pass filter will
modify the fullness of the sound from which the low fre-
quency range has been filtered out.

Level

| I
: :
I I
LPF : : HPF
I I
I L
] i

Cutoff
frequency
—

Knob [3]: EG-INTENSITY

Adjust the filter EG intensity (the depth at which the filter
EG is applied).

Rotating the knob will affect the depth of the filter EG.
Normally, rotating the knob toward the left will make the
filter EG apply less deeply, and rotating it toward the right
will make the filter EG apply more deeply. Since the filter
EG will operate based on the cutoff frequency of the filter,
knobs [1] and [3] will work together to control the tonal
changes produced by the filter.

v

Knob [4]: EG-RELEASE

Adjusts the release times of the filter EG and the amp EG.
This will determine the amount of time from note-off until
the sound disappears.

When you adjust the knob, the release times of the filter
EG and the amp EG will change. Normally, rotating the
knob toward the left will shorten the release time, and
rotating it toward the right will lengthen the release time.

Time

note-on - agtack Level note-off
Break Level v
Level Y

Release Level
— Sustain Level

'_I_'{ Time

z Decay Time Slope Time Release Time

Attack Time

Start Level

B-mode controls

Using these knobs, you can control parameters such as
volume, portamento time, pan or filter and amp EG, pitch
LFO, and master effect send levels etc.

The B-mode function settings are made for each individ-
ual program, combination, or song.

In Sampling mode and Song Play mode, the B-mode func-
tions are set for the entire mode (sp.145).

Viewing the parameters that are assigned to
[SW1], [SW2] keys, and the REALTIME CONTROLS
B-mode

In Program mode, the B-mode functions of the REAL-
TIME CONTROLS knobs [1], [2], [3], and [4] and [SW1]/
[SW2] keys can be verified in the PO: Play, Performance
Edit page.

PROGRAM PA:Play Performance Edit||

hd
Functions assigned to __| 000: NOISY Stabber

the B-mode knobs [1]{4] fersia Tcess
Sw2 J5-Y & Ribbon Lock

IF:1 002:54. Graphic TEQ
IFH2 B23:5tereo Phaser
IF 3 B53Reverk

IF=d apa:Ho Effect

IFA3 000:Ho Effect

Enob 1B Attack
Enob2B Decay
Il kEnobi3B Sust

EnobdB KModd

Functions assigned to the
[SW1] and [SW2] keys

MF#1828:5tereo Flanger
M2 8d3:LCF BFM Delay

- Parformance Editor -

cpopcip

Octawe  Fitch Amp  Attack Decay

Stretch Balance Level Tine Tlme Balance Ba\ance
Perf. Arpe— Sampling]
Edit ggio

[VALUE] slider

When a program number is selected in Program PO: Play
page, or when a combination number is selected in Com-
bination mode page PO0: Play page, you can use the
[VALUE] slider as a source for alternate modulation or
effect dynamic modulation, and control program parame-
ters or effect parameters.

Keyboard

Velocity

The force with which you initially strike a note can apply
an effect.

Normally this is used to control volume, or the speed or
sensitivity of the EG.

After Touch

This effect can be applied by varing the pressure on a key
that is already being held down.

Normally this is used to control volume, tone (cutoff fre-
guency), or LFO sensitivity etc.

Note Number

Varing amounts of an effect will be applied depending on
the position of the key on the keyboard.

Normally this is used to control volume, tone (cutoff fre-
quency), LFO sensitivity, and EG sensitivity etc.

¥ This can be used as a source for alternate modulation
or effect dynamic modulation, to control program
parameters or effect parameters.
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Foot pedals/Switch

Damper Pedal

An optional switch-type damper pedal such as the Korg

DS-1H can be connected to TRITON STUDIO. If a DS-1H
is connected, it will function as a half-damper pedal. The
half-damper function cannot be controlled by other ped-
als.

Assignable Foot Switch

If an optional foot switch such as the Korg PS-1 is con-
nected to the rear panel ASSIGNABLE SWITCH jack, an
assigned function can be switched on/off using the foot
switch.

The function of the foot switch is assigned in Global P2:
Controller “Foot SW Assign” (s==p.125).

Assignable Foot Pedal

An optional expression pedal such as the Korg EXP-2 foot
controller or Korg XVP-10 EXP/VOL pedal can be con-
nected to the rear panel ASSIGNABLE PEDAL jack, and
used to apply an effect.

The function of the foot pedal is assigned in Global P2:
Controller “Foot Pedal Assign” (s==p.125).

ARPEGGIATOR [TEMPOQO] knob,
[GATE] knob, [VELOCITY] knob

These knobs control the arpeggiator in realtime. For
details on operation, refer to the following page.
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Using the arpeggiator while you play

The arpeggiator is a function that automatically generates
arpeggios (broken chords). Most arpeggiators produce an
arpeggio when you play a chord on the keyboard.

A l/
\J T

N .

[ a0

ANSV

J

The chord you played on
the keyboard is sounded as
an arpeggio (broken chord)

In addition to this, the TRITON STUDIQO’s arpeggiator is a
polyphonic arpeggiator that is able to produce a variety of
chordal transformations or phrases based on the pitch or
timing of the notes you play on the keyboard. These func-
tions let you use the arpeggiator to play a wide range of
patterns including drum or bass phrases, and guitar or
keyboard backing riffs. It is also effective to use the arpeg-
giator as part of the sound-creating process when creating
subtly-moving pads, synth-sounds, or sound effects.

The TRITON STUDIO features a Dual Arpeggiator that
lets you simultaneously use two arpeggio patterns in
Combination mode, Sequencer mode, and Song Play
mode. You can take advantage of this in many ways, such
as applying separate arpeggio patterns to a drums pro-
gram and a bass program, or using a keyboard split or
velocity to switch between two arpeggio patterns.

The TRITON STUDIO provides five preset arpeggio pat-
terns (the standard UP, DOWN, ALT1, ALT2, and RAN-
DOM), and lets you program and store 507 user arpeggio
patterns. With the factory settings, these contain a wide
variety of preloaded user arpeggio patterns (=VNL). An
arpeggio pattern that you create can also be stored as a
user arpeggio pattern (s=p.134).

Using the arpeggiator in Program
mode

@ Press the [PROG] key to enter Program mode, and
select a program. (“Selecting and playing a program”
wp.22)

As you select various programs, you will notice that
the ARPEGGIATOR [ON/OFF] key LED will light for
some programs. (“Linking the arpeggiator to program,
combinations” ==p.32) When you press the keyboard,
the arpeggiator will start.

For other programs, you can press the ARPEGGIATOR
[ON/OFF] key (the LED will light) to turn on the
arpeggiator. Arpeggios will begin sounding when you
play the keyboard.

@ As described in the following sections “Settings
using controllers” and “Settings in the LCD screen,”
move the controllers or modify the parameters to
change the way in which the arpeggios are played.

Settings using controllers

Arpeggiator on/off
O Each time you press the ARPEGGIATOR [ON/OFF]
key, the arpeggiator will be switched on/off.

When the arpeggiator is turned on (the LED will light)
and the selected arpeggio pattern will begin sounding
when you play the keyboard.

N\
— 0= ARPEGGIATOR
TEMPO GATE VELOCITY
120
ON/OFF
40 240 L A \J

¥ The on/off status is saved when you write each pro-
gram.

A In Combination, Song, and Song Play mode, depend-
ing on the arpeggiator A, B settings, the arpeggio may
not start when you press the ARPEGGIATOR [ON/
OFF] key to turn it on (==p.31).

Adjusting the arpeggiator tempo

O Rotate the ARPEGGIATOR [TEMPQO] knob to adjust
the tempo.

The “)=" display in the upper right of the LCD will
change. The tempo can be adjusted over a range of 40—
240. You can also set the tempo by selecting “,)=,” using
numeric keys [0]-[9] to enter a tempo, and pressing the
[ENTER] key. The tempo can also be set by the
[VALUE] slider, [VALUE] dial, or [ A][ V] keys. The
LED will blink in time with the specified tempo.

I The knob setting is saved when you write each pro-
gram.
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@ The arpeggio playback speed is affected by the
“Reso” setting (Program PO: Play, Arpeggio page), or
“Resolution” (P7: Edit-Arpeggiator, Arpeg. Setup
page).

K If “MIDI Clock” (Global P1: MIDI) is set to External
MIDI or External mLAN, the display will indicate
)= EXT. The tempo will be synchronized to an
external MIDI device, and it will not be possible to
adjust the tempo on the TRITON STUDIO.

Adjusting the length of the arpeggiated
notes

O Rotate the ARPEGGIATOR [GATE] knob to adjust
the length of the arpeggiated notes.

Rotating the knob toward the left will shorten the
duration of the notes, and rotating it toward the right
will lengthen the duration of the notes. At the center
position (12 o’clock), the note length will be as speci-
fied by the program parameter “Gate” (Program P7:
Edit-Arpeggiator, Arpeg. Setup page).

@ The knob setting is saved when you write each pro-
gram.

IR It is effective to control this function in conjunction
with the REALTIME CONTROLS A-mode knob [4]
(EG RELEASE).

Adjusting the strength of the arpeggio notes

O Rotate the ARPEGGIATOR [VELOCITY] knob to
adjust the strength of the arpeggio notes.

Rotating the knob toward the left will make the notes
softer, and rotating the knob toward the right will
make the notes stronger. At the center position (12
o’clock), the velocity will be as specified by the pro-
gram parameter “Velocity” (Program P7: Edit-Arpeg-
giator, Arpeg. Setup page).

m The knob setting is saved when you write each pro-
gram.

IR Itis effective to control this function in conjunction
with the REALTIME CONTROLS A-mode knobs [1]
(LPF CUTOFF), [2] (RESONANCE/HPF), and [3]
(EG- INTENSITY).

Settings in the LCD screen

O In Program PO: Play, press the Arpeggio tab.

[3[000: Noisy Stabber

Ary
Pst:[p] U@74(1-4/8) :Syn—Etone Techno

Octave: @ 1 O 2 Sart
Oz Oa Latch

Perf. Arpe—

Reso:m £
D Key Syni:.
Keyboard

5 amiding|

Edit ggio

Selecting an arpeggio pattern

An arpeggio pattern can be selected from preset arpeggio
patterns PO00-P004 and user arpeggio patterns U000(I-A/
B)-U506(User). With the factory settings, U000(I-A/B)-
U199(1-A/B), U312(User)-U506(User) contain a wide vari-
ety of preloaded user arpeggio patterns. For the arpeggio
pattern names (=VNL).

QO Choose “Pat (Pattern Select),” and use the [VALUE]
slider, [VALUE] dial, [ A][ V] keys, and popup menu
to select an arpeggio pattern.

User arpeggio patterns can also be selected by using
the numeric keys [0]-[9] to input the pattern number
and then pressing the [ENTER] key. (=p.130)

Changing the note value of the arpeggiated
notes

The “Reso (Resolution)” parameter in the LCD screen lets
you set the note value of the arpeggiated notes, over a
range from ;- J.

QO Press “Reso,” and use the [VALUE] slider, [VALUE]
dial, [A][ V] keys, or popup menu to select the
desired arpeggio note interval.

Selecting the octave range in which the
arpeggio is sounded

Use the “Octave” radio buttons in the LCD screen to spec-
ify the range of octaves in which the arpeggio will be
sounded (=p.131).

QO Press an “Octave” radio button to make your selec-
tion.

Sounding an arpeggio in the order of the
pitches in the chord you played

You can select whether the notes of the arpeggio will be
sounded in the order of the pitches in the chord you
played (regardless of the order in which you actually
played the notes), or in the order in which you played the
notes.

QO Press the “Sort” check box in the LCD screen to make
this setting.

Checked: the arpeggio will sound each note in the
order of its pitch, regardless of the order in which you
actually played the notes.

Unchecked: the arpeggio will sound each note in the
order in which you actually played the notes.

Setting the arpeggio to continue playing
even after you have taken your hand off the
keyboard

You can select whether the arpeggio will continue playing
when you take your hand off the keyboard, or whether
the arpeggio will stop.

QO Press the “Latch” check box in the LCD screen to
make this setting.

Checked: The arpeggio will continue playing even
after you remove your hand from the keyboard.
Unchecked: The arpeggio will stop playing when you
remove your hand from the keyboard.



Synchronizing the arpeggiator to your key-
board timing

You can specify whether the arpeggio will begin at the
moment you play the keyboard, or whether it will always
play in synchronization to the MIDI clock tempo.

QO Press the “Key Sync.” check box in the LCD screen to
make this setting.

Checked: When you take your hand completely off of
the keyboard and then play the first note-on, the arpeg-
gio pattern will start from the beginning. This setting is
suitable when you want the arpeggio to start from the
beginning of the measure as you are playing in real-
time.

Unchecked: The arpeggio will always be synchronized
to the MIDI clock tempo.

Sounding both the arpeggio notes and the
notes you play
QO Press the “Keyboard” check box to make this setting.

Checked: The notes you play on the keyboard and the
notes played by the arpeggiator will both sound.
Unchecked: Only the arpeggiated notes will sound.

Using the arpeggiator in Combi-
nation mode

In Combination mode the TRITON STUDIO provides
dual arpeggiators, allowing you to run two arpeggio pat-
terns simultaneously.

(D Press the [COMBI] key to enter Combination mode,
and select a combination. (“Selecting and playing a
combination” s=p.24)

As you select various combinations, you will notice
that the ARPEGGIATOR [ON/OFF] key LED will light
for some combinations. (“Linking the arpeggiator to
program, combinations” ==p.32) When you press the
keyboard, the arpeggiator will start.

For other combinations, you can press the ARPEGGIA-
TOR [ON/OFF] key (the LED will light) to turn on the
arpeggiator.

(@ As described in the preceding section “Settings using
controllers” and the following section “Settings in
the LCD screen,” move the controllers or modify the
parameters to change the way in which the arpeggios
are played.

A The ARPEGGIATOR [ON/OFF] key, ARPEGGIATOR
[TEMPOQO] knob, ARPEGGIATOR [GATE] knob, and
ARPEGGIATOR [VELOCITY] knob will apply to
both arpeggiators A and B. Their state is saved when
the combination is written.

Settings in the LCD screen

O In Combination PO: Play, press the Arpegg. A tab.

COMBINATION PB:Play Arpeggio Play h[ w
Cat

Bank INT-A J- B84

13/000: Stereo Piano

A B (][]

Timbre Assign

fir iator—A :
Pat:[p] U458{User}y Dr-Easy Rider | Resoi[B] 2

Oetave: (@)1 (2 O sert [ keu sunc.
s (4 Lateh [ keyboard

Prog. Mizer (|Arpeaa. [[Arpegg. [Samplingl
Select A B

Select the arpeggiator(s) that will run

Use the “Arpeggiator Run” check boxes to specify the
arpeggiator(s) that you want to have running. The arpeg-
giator(s) that are checked here will operate when the
ARPEGGIATOR [ON/OFF] key is on. However, the
arpeggiator will play a timbre only if the table displayed
next to the check boxes assigns arpeggiator AorBtoa T
(timbre) 1-8. These settings are made in Combination P7:
Edit-Arp., Setup page “Arpeggiator Assign” (s=p.132).

Arpeggiator-A, Arpeggiator-B
For each arpeggiator A and B, you can make settings for

“Pat (Pattern Select),” “Reso (Resolution),” “Octave,”
“Sort,” “Latch,” “Key Sync,” and “Keyboard.” (x==p.130)
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Checking the structure of a user arpeggio : :
Other settings for the arpeggiator

pattern ’ )
Let’s see how combination INT-B097: Try Some Tekno is You c?,n also set “Gate, Velomty_/, swing, ar.1d _Scan
constructed. Zone.” These parameters are set in Program P7: Edit-

Arpeggiator, Arpeg. Setup Page, Combination P7: Edit-

O Select combination INT-B097: Try Some Tekno, and Arp., Arpeggiator A, B page. (=p.131).

look at the Arpeggio Play A page and Arpeggio Play

B page.

COMBINATION PB:Play Arpeggio Play A|HIRG
Cat _
)iz

Bank INT-B

Arpegaiator Run:

M+ s

13|097: Try Some Tekno

Ar) iator—A

Frog. Piger || Arpeag. (Arpeag.
Select A E

Bank INT-B

)=z
13|097: Try Some Tekno

5-ampling|

Arpegaiator Run:

T 1

Frog. Piger ||Arpeag. [|Arpeag.
Select A E

5-ampling|

Linking the arpeggiator to program, combinations

You can specify whether the arpeggiator settings written
in a program or combination will also be selected when
you switch programs or combinations, or whether the
arpeggiator status will not change when you switch pro-
grams or combinations.

With the factory settings, the former is selected. Use the

Pat{p]U453(User) Dr-Techno R (B latter when you want to keep the same arpeggio pattern
Octave: @1 (D2 | []sert ke syne. running, and change only the program sound.
O3 (D4 Lateh [ keuboard This setting is made in “Auto Arpeggiator” (Global PO:

Basic Setup, Basic page).

Creating a user arpeggio pattern

Arpeggio patterns that you create can be written to U000
(1-A/B)-U506 (User).
These can be created in Global P6: User Arpeggio

4 B (r=p.134).
Ar| iator—B 3
Pat: (] PEBE:UIP { Reso:[B] X
Octawe: @ 1 O 2 Sort D Key Syni:.
O3 (D4 Latch [ keyboard

= Asyou can see from the “Timbre Assign” table,
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arpeggiator A is assigned to timbre 7 and 8, and
arpeggiator B is assigned to timbre 6.

When you play the keyboard the U453 (User): Dr-
Techno arpeggio pattern will play the program INT-
C004: Trance/GrageKit of timbre 7 (Timbre 8 is a
dummy timbre used to operate Timbre 7. ==p.133).
The P000: UP arpeggio pattern will play the pro-
gram INT-C122: Synchro Science of timbre 6.

If you uncheck “Arpeggiator Run A” or “Arpeggiator
Run B,” the unchecked arpeggiator will stop.

If you check it once again and play the keyboard, the
arpeggiator will begin running.

Look at the Combination P7: Edit-Arp., Scan Zone A/
B page, and you will see that the A keys “Top Key”
and “Bottom Key” are set so that arpeggiator A will
operate only for keys B3 and lower, and that the B
“Top Key” and “Bottom Key” are set so that
arpeggiator B will operate only for keys C4 and
higher.

Bank INT-B: @97: Try Sorne Tekno J =128

WRLLILLL TR ARG LU RLLLL L L ” |

pzmz Scan Zone AFB

A Top Key: E B: Top Key G9
Bottom Key: -1 Bottorn Key L4
Top Yeloity: 127 Top Velocity: 127
Bottom Yelocity: 881 Bottorn Velocity: @1

Setup Arpegq. [Arpegq. || Sean
A -] Zone




Playing with the RPPR (Realtime Pattern
Play/Recording) function

TRITON STUDIO’s Sequencer mode provides an RPPR
(Realtime Pattern Play/Recording) function.

Using the RPPR function, each note of the keyboard can
be assigned to a preset pattern or user pattern and a track
that will play the assigned pattern. You can then playback
the assigned pattern in realtime (and record it, if desired)
simply by playing the corresponding note. (Preset pat-
terns suitable for playing by the drum track are already
provided in the internal memory.)

Here we will explain how to use the RPPR function to

play a demo song.

(@ Load the demo song data as described in “1. Loading
the demo song data in Disk mode” (s=p.20).

(@ Press the [SEQ] key (the LED will light) to enter
Sequencer mode, and access the PO: Play/REC, Pro-
gram T01-08 page.

® In “Song Select,” select S005: Midnight Sun.

Select the song as described in “2. Selecting and play-
ing a demonstration song in Sequencer mode” (s=p.21).

001:01.000 teter: 44 J= 148 [pAute

[3|5005: Midnight Sun

(] Trackae: husHard Rif Reso: (] H
1 G- DigEiiether TandHit RPPR:ES,

o Ca :
15 |[F13 |[Fod 11 |0 id
Drums  [[SE [ Mol E[LeadSurfi|Hit - Arp

‘Bank/Program.

INT- STOlINT. ML TINT TN [N eqin-

ceaa@nasai:leam; D] itise] ] 887 1| ) B! D] Biea
. Big BrealiTake VoiThe Grealet

L Hetherla

(® Make sure that the “RPPR” check box is checked.

Checked: The specified RPPR (set in Sequencer P6: Pat-
tern/RPPR, RPPR Setup) will function.

Unchecked: RPPR will not function. Operation will be
as in normal Sequencer mode.

(® Press a key.

The pattern assigned to that key will playback.

In some cases, the pattern will continue playing after
you release your hand from the keyboard. You can stop
playback either by pressing that key again, or by press-
ing a key in the area of C2 or below.

Shutdown Keys:

When you play a key in the range of C-1 — C2, the cur-
rently-playing pattern will stop.

Pattern Assignable:

A pattern and track can be assigned to each of the 72 keys
in the range of C#2-C8. If you do not assign a key, it can be
used to play as usual.

As in the example shown in the following diagram, you
can make one key play a drums pattern, another key a
bass phrase, and yet another key play guitar chords, all by
specifying a different pattern and track for each key.

| 88 Keys
| 76 Keys |
‘ | 61 Keys | ‘

G9

Pattern Assignable
C#2..C8

‘ Shutdown Keys ‘

Pattern POO0 TrackO1 (Drums Program) —p
Pattern U000 Track02 (Bass Program) =—
Pattern PO01 TrackO01 (Drums Program) =
Pattern U001 Track02 (Bass Program) —p
Pattern U002 Track03 (Guitar Program) =
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Simple program editing

By operating the performance editor and the realtime con-
trollers you can easily and intuitively modify the sound of
a program.

Program editing refers to the process of modifying the
parameters that make up a program, in order to modify
the sound or change the controller, effect settings etc.

m More detailed editing can be performed in Program
P1: Edit-Basic — P9: Edit-Master Effect.

Performance Edit

By using the eight sliders of the Performance Editor, you
can make overall adjustments to the sound. When you
edit the setting, multiple program parameters are
adjusted simultaneously.

@ Press the [PROG] key (the LED will light) to enter
Program mode.

(@ Press the Perf. Edit tab.
The Performance Edit page will appear.

Functions assigned to [SW1] and [SW2] keys Type of Insert effect

Pe rformance zﬂ! hd

Category =
Bank INT-& ||>13 FastSunth | | 4= 128

Bj000: Noisy Stabber /_

/.
IFX10808:5t, Graphic TEG
W2 )54 & Ribbon Lock IFx2 B23:5teren Phaser
IF:3 853 Reverh SmoothHal
F:1828:5tereo Flanger IF:d B88:Ho Effect
{MFA26d3:L-C-R BPM Delay  GIFA5 B808:Mo Effect

PROGRAM PB:Play

(5%l PortaSh o COHES

Type of
Master effect —]

Performance Editor

Performance —]| # # + # # # # +

editor Octawe Pitch  DSC  Anp  Attack  Decau
Stretch Balance  Level Time Time Balance Balance
Fert, Hrpe= EEIEIOE
Edit J 99i0

Parameters assigned to B-mode
of the realtime editor

(® Select the Program.

@ Select the Performance Editor, and use the VALUE
controllers to edit the settings.

= If you want to reset the value to the value saved with
the selected program, press numeric key [0] and then
press the [ENTER] key to restore the previous setting.

= Octave: Indicates the octave setting.

= Pitch Stretch: Simultaneously adjusts the transpose
and tune settings of the oscillator. This allows you to
produce a variety of tonal changes without losing the
character of the original sound.

IR This is particularly effective for acoustic-type pro-
grams such as guitar, bass, or piano. Select various
programs and try this out.

A& “Pitch Stretch” cannot be used with bank INT-F.

= OSC Balance: Adjusts the level balance between
oscillators 1 and 2.
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K For programs whose “Oscillator Mode” (Program
P1: Edit-Basic, Program Basic page) setting is Single,
oscillator 2 will not sound. Only the level of oscillator
1 will change. For a Drums program, this perfor-
mance editor will have no effect.

= Amp Level: Indicates the amp level. This will adjust
the volume of the entire program.

= Attack Time: Indicates the attack time of the filter EG
and amp EG. This will adjust the speed of the attack
from note-on.

A& 'n order to maximize the effect of the Attack Time
adjustment, the amp EG Start Level, Attack Level,
Start Level Modulation, and Attack Time Modulation
parameters are also adjusted.

« Decay Time: Indicates the decay time and slope time
of the filter EG and amp EG.

= [FX Balance: This simultaneously adjusts the “Wet/
Dry” balance of all insert effect.

= MFX Balance: This simultaneously adjusts the Return
1 and 2 parameters of the master effects.

K Depending on the settings of the program parame-
ters, the result may not be noticeable.

Realtime controls

The REALTIME CONTROLS [1]-[4] knobs can be used to
edit parameters such as the filter cutoff frequency, reso-
nance, the amp and filter EG, release, volume, portamento
time, pan, pitch LFO, and master effect send level etc.
(=p.26).

A& 'f CC#70-79 are assigned to REALTIME CONTROLS
A-mode or B-mode, the sound edited by knobs [1]-[4]
can be saved by the Program Write operation.

Writing a program

A& The edited content will be lost if you select another
program or turn off the power before saving.

O If you want to save the modified sound, select the
page menu command “Write Program,” and write the
program. (v=p.56)

It is best to write your own edited programs into an ini-
tial (initialized) program of bank INT-E or EXB-A-
EXB-G. You should also give a new name to the pro-
gram you are writing.

@ If you want to overwrite the program using the same
program number, press the SEQUENCER [REC/
WRITE] key and then press the OK button.




Simple combination editing

A combination is a set of multiple (up to eight) programs,
and allows you to create complex sounds that could not
be produced by a single program.

Combination editing refers to the process of modifying
the sound of a combination by changing the program
selected for each timbre or by adjusting each timbre’s key-
board range and velocity range, or by modifying the con-
troller, and effect settings.

You can edit a combination in Combination P1: Edit-Pro-
gram/Mixer-P9: Edit-Master FX, but can also make set-
tings for “Program Select, “Pan,” and “Volume” in
Combination PO: Play as well.

An example of editing

As an example, here’s how to do some simple editing on
combination Bank INT-C086: Shiny DigiPiano.

@ Press the [COMBI] key (the LED will light) to enter
Combination mode.

(@ Select INT-C086: Shiny DigiPiano.

Category =
b 6 Keubnard | J=1z8

ooy |13(086: Shiny DigiPiano

Timbre 1 —
[
Banka:rogram:

Y ] i ) D s D ] 5 D e D e
Pro—Stadllassic PThin B n Bell-{Thin BelliThin BellMoisy $tiHoizy $t.
Status

(B ] [ mT ] mr :;BWT ?BWT {#] or [P ore {p] o

Prog. Mizer [|Arpegg. l.ﬁrpegg. Sampling]
A E l J

Select
This combination layers (simultaneously sounds) the
programs of timbre 1 and timbre 2. A typical electric
piano INT-D017: Pro-Stage EP is assigned to Timbre 1,
and a digital-type electric piano INT-D049: Classic
Tines is assigned to Timbre 2. These two programs are
layered to create a frequently-heard type of electric
piano sound.

Bank INT-C

@ A timbre consists a of program together with multi-
ple parameters that control that program. A combina-
tion can use up to eight of these timbres.

Selecting the program for a timbre
(® Press the Prog. Select tab.

When a timbre’s “Status” is turned Off, the program
assigned to that timbre will not sound. If the “Status” is
set to INT, the program will sound. Try setting timbres
1 and 2 alternately to INT and Off, and listen to the
result.

Only timbre 1 will sound

i Category

(T2 -DB49Classic Tines Ch:Geh

bEa j[pan vaz_ [poz |[P ez T

iKeuboaf{egboa:|Bell- Maf|Ball- Mal{Bel-Maf|Bell- Maf{F astSurf|F astSu
‘Bank/Program -

1] D s D] 53] Dz 1 b |3 B |0 D Ioe] D i

Pro—StaciClassic TiThin BelliThin BelliThin Bell:Thin BelliHoisy StHoisy 5t.

Status
] mr D mr mlm [P ors DHJort Jore

Only timbre 2 will sound

iT81:-0E1 T Pro-Stage EF Ch:Geh

: ; : i Category : ;
TbEa |[pes 52 |[F8z Jbaz J[bez JE 18 |58
{ReuboafkeuboadiBall-Maf Bl -Maf [Ball-tal |EallHaf Fastsud|F astsurf:

i ‘Bank/Program : i
IHT- TToINT: Tl INL T INT: TTINT Tl N SRINT: TToj T |
B817{ ] Baas{ D] B8] D]t o B | e [ T o o] T iiod D] i

Pro-Stactlazsic TiThin BelliThin BeII-EThin BellThin Bell:Hoisy $t.Moisy 5t

Status
rnr Dpmr ;Blm [P orr Drjorr pjore

After you have listened to the sound, set the “Status”
for timbres 1 and 2 to INT.

@ As an alternative to changing the “Status” setting,
you can select the page menu command “Solo
Selected Timbre” to hear the sound of an individual
timbre.

@ Now let’s change the program of timbre 2 to a differ-
ent program.
Press the timbre 2 “Bank/Program (Program Select)”
switch (it will be highlighted).

:TA2:-Da43Clazsic Tines

; i i Category : =
[ [ X5 [H [ 5
hegboa:|Bell-Maf{Eal-Maf|Bel-T1af|Ball - MafF asts:

‘Bank/Program -
LHT-. [IHT- IHT- IHT- IHT-
itre 1| B D B b | B D) B84 D] Hie )
Fro-Stactlassic TThin Bell{Thin BelliThin Bell\Thin Bell Hoisy St.Haisy 5t
Status

3 3 [ 3 [ 13 [ ;Elm [Pors [p]ort {R]ore

Use the BANK [INT-A]-[EXB-G] keys, and VALUE
controllers to select a program.

Alternatively, you can select a program from a popup
menu. Press the popup button, and select the desired
program from the popup menu that appears.

(® You can also select programs by category. Press Cate-
gory popup button for timbre 2.

The “Category/Timbre2 Program” select menu will
appear. In this combination, a program from the “Key-
board” category is selected for both timbres 1 and 2.
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O If you wish to select a different program from the

same category, press the desired program. That pro-
gram will be highlighted. Press the scroll bar to see
other programs in the same category.

Category/Timbre2 Program  @&Keyboard

20 oar I-AEB1: heoustic Pisno {I-AG9T: Clav @ |
B an [-A@17: Studio Stage EP ii-4187: SunPisno ¥ B
B | 1-#E5E: Romance Piano i=A113: Sweeping P i| Fosis)
B ings [[-A@4%: REB EPiane  [-BOE1: Attack Piane | L1 e,
B il -ABES: 96's Piano 18017 Dyne Tine EF || iyions
Brace I-BE3E: Piano Pad &

08 ki |mAEB1: Vela Whirly  -B843 Night Tines EF i| i rarp

itars [I-#B31: Phantom OF Tine!-B856: Harpsukorg 841 B

O If you wish to select a program from a different cate-

gory, press one of the tabs located to the left and right
to select the desired category. The full name of the
selected category will appear in the upper right.

Let’s select the 04: Vocal/Airy category.

Press the 04 Vocal/Airy electric tab, and then press the
desired program to select it. The program you pressed
will be highlighted. Press the scroll bar to see other
programs in the same category.

For this example, select INT-C027: Dream Voices. This
will produce a layered combination consisting of a
piano and voice.

Category/Timbre2 Program  G4:Vocal/diry

B0 poar|I-A11: Fresh Breath  {-B91: Take Voices .
%}gan |-4B27: Choir of Light {—C811: NicefExpensive g?wsgn
Tl i e v 57 o~
97 ings [[1-AB5%: Aash Voises ST [-CO4%: The Airvox Loy
B b FBAT1 Slow Choir 5T [-CAET: Digital Voice || iotions
B ee [1-BE2T: vocalesque 1-DB11: Doh/ah Voicessi| 3

O oddui |IVBESS: Full o Pad  -DBET: Veealscaping || N e
O ars |IFBETS: Arotis Veioes  [1-DBE1: Talkin' Keys 15 e

[Lcancer ] [0k ]

® If you are satisfied with the selected program, press

the OK button to close the popup menu.

If you press the Cancel button, your selection will be
discarded, and you will return to the program that had
been selected before the popup menu was opened. For
this example, press the OK button.

Adjusting the stereo position
@ Press the Mixer tab.

Bank INT-C J= 1
3)086: Shiny DigiPiano
(TA2:1-CEZT Dream Voices Ch:Gch
I il

I = - 3 a4 S5 _ 5 _ 5
iKeyboarilocal-Ai Bell-Mall Bell-Mall iBell-Mall iBell~MalliF astSun-iF astSun-
Fan

CBE4 i CB64 i CA64 | COG4 | COG | CEG4 | CAG4 | COAd
Yolume [:l Hold Balance -

REEN gy NEG NEEE WEEE KEG e

Prog. Miner [|Arpeas. [Arpeas. -amling)
A B

Press “Pan” for timbre 2 (it will be highlighted), and
use the VALUE controllers to edit the setting.

With a setting of C064 the sound will be located in the
center. A setting of L001 places the sound at the far left,
and R127 at the far right. With a setting of RND, the
sound will move randomly between left and right each
time a note is played.

Adjusting the volume

© Press “Volume” for timbre 2 (it will be highlighted),
and use the VALUE controllers to edit the setting.

@ If you check “Hold Balance” and adjust the “Vol-
ume” value, the volume balance between the timbres
at the time that “Hold Balance” was checked will be
maintained while the volume of all timbres is
adjusted.

Writing a Combination

A& The edited content will be lost if you select another
Combination or turn off the power before saving.

QO If you want to save the modified sound, select the
page menu command “Write Combination,” and
write the program. (s==p.56)

It is best to write your own edited Combinations into
an initial (initialized) combination of bank INT-E or
EXB-A-EXB-G. You should also give a new name to the
combination you are writing.

B If you want to overwrite the combination using the
same combination number, press the SEQUENCER
[REC/WRITE] key and then press the OK button.




Sampling (recording a sample)

The TRITON STUDIO can record 48 kHz stereo 16-bit
samples. Sampling can be performed in Sampling, Pro-
gram, Combination, and Sequencer modes. (Open Sam-
pling System)

The various functions of each mode can be used while
sampling.

Here are some examples.

= Sample a vocal from a mic, and play it back using
“one-shot” playback.

= Apply insert effects to the audio input, and sample the
result.

= Name multisamples or samples.

= Save the data you sampled.

= Convert a multisample into a program.

= Sample and loop-playback a drum phrase, etc.

= In Program mode, resample a phrase played by the
arpeggiator.

= In Program mode, listen to drum phrases played by
the arpeggiator while you sample the external input
from a guitar.

@ The example procedures described here begin from
the initial settings of the TRITON STUDIO immedi-
ately after power-on.

For other procedures and more detailed explanations,
refer to p.99 or PG p.87.

Sampling a vocal from a mic, and
playing it as a “one-shot” sample

1. Connect a mic and make input settings
(Input)

(@ Connect a mic to the AUDIO INPUT 1 jack located on
the rear panel.

Set the AUDIO INPUT [MIC/LINE] switch to the MIC
position, and set the [LEVEL] knob to the center.

(Pm—
e 2 1 MAX MIN
—— LEVEL—

@ Press the [SAMPLING] key to enter Sampling mode.

(® Press the Input Setup tab to select the PO: Recording,
Input/Setup page.

SAMPLING PB:Recording

s Input:[ ] dnalog  { SAMPLING)
Input1 § Lewel: 127 BUSCIFX/ Indiv ) Select-m
Pan: LBBE
Input2 § Level: 127 TBUSCIF R/ Indiv.) Select:[p] of
Pan: R127

gz Recording Setup
Source BUS ] L/R

Trigger: [B] Sampling START S

Metranome Precount:[p] OFf J=12@ 8 +0.6
b -tz

Resamp}e:m Manual Fimg —2q

Pre Trigger REC: BB@ ms —3E

Record || Input [[Prefe—[[Memory
ing Setup Nl rence Il Status

Input #Setup ||

(® Set “Input” to Analog.

® In the Inputl area, set “BUS” to L/R, specifying the
bus to which the AUDIO INPUT 1 jack will be input.

Make sure that the Inputl level (“Level”) is 127, and
the “Pan” is L00O.

A& Be aware that when “BUS” is changed from Off to L/
R or IFX1-5, the volume level to the AUDIO OUT L/
MONO and R jacks or to the headphones may rise
abruptly.

2. Set the recording level
(Recording Level [dB])

(1 Speak into the mic at the volume that you will use for
recording.

If the display indicates “ADC OVERLOAD !'” (AD
converter input overload), turn the rear panel [LEVEL]
knob toward MIN to adjust the level appropriately.

¥ The best audio quality will be obtained at the highest
possible level that does not cause an overload; i.e., a
level that is slightly below the point where “ADC
OVERLOAD !!” is displayed.

@ Press the SAMPLING [REC] key.

Speak into the mic at the volume that you will use for
recording.

SAMPLING PB:Recording

s Input:[ ] dnalog  { SAMPLING)
Input1 § Lewel: 127 BUSCIFX/ Indiv ) Select-m L/R
Pan: LBBE
Input2 § Level: 127 TBUSCIF R/ Indiv.) Select:[p] of
Pan: R127
gz Recording Setup

Resamp}e:% Manual ¥og
Pre Trigger REC: 888 ms

Record || Input [[Prefe—[[Memory
ing Setup Nl rence Il Status

The level meter will show the input volume.

If the display indicates “CLIP!!,” use the VALUE con-
troller to lower the “Recording Level” slider (located
in the right of the display) from the +0.0 setting down
to an appropriate level.

(® When you have finished making adjustments, press
the SAMPLING [REC] key again.
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3. Specify the recording method (Recording
Setup)

(1 Set “Source BUS” to L/R.

Now you can sample the sound of the L/R channels,
which is output from the headphones and from
AUDIO OUTPUT (MAIN) L/ZMONO and R.

SAMPLING PB:Recording

pm Input - b ] dnalog  (SAMPLING
Input1iLevel: 127 BUS{IF X/ Indiv.} Se]ect:III L/R
Pan:

Input / Setup ||

Input2 Level: 127 BUSCIFX/Indiv.) Select:[p] 0ff
Pan: R127

ez Recording Setu)
Source BUS.lB L/

Trigger: [B] Thresho
Lewvel -38 4B

Pre Trigger REC: BBS ms

Record || Input (| Prefe- [[Memory
ing Setup ) rence )l Status

(@ Set “Trigger” to Threshold, and set “Level” to —30.

With this setting, recording will begin automatically
when the audio input reaches —30 dB or higher in
record-ready mode.

(® Set “Pre Trigger” to 005 ms.

With this setting, sample recording will begin 5 ms ear-
lier than (i.e., immediately before) sampling is actually
triggered, so that the very beginning of the sound is
not lost.

m In Sampling mode, the “Trigger” parameter which
specifies how recording will begin can be set to vari-
ous settings other than the Threshold setting used
above. You can choose Sampling START SW so that
recording will begin when you press the SAMPLING
[START] key, or Note On so that recording will begin
when you play the keyboard. (sp.43, 45)

4. Settings for the sample that will be
recorded (REC Sample Setup)

@ Press the Recording tab to access the P0: Recording,
Recording page.

SAMPLING P8:Recording
M3:[p] 999: NewMS

Recording [l
BEE Index: B@1 / BE1

ez REC Sample Setup
Save to: [ G Bank: [B] RAMI
Sample Time: BAmin 21.540 sec
Sample Mode: m L-Mano

Record || Input [ Prefe- [[Memory
ing atup M rence )l Status

(2 Set “Save to” to RAM.

The sample you record will be written into sample
memory (RAM). (=For details on the DISK setting,
refer to p.105)

(® Set “Sampling Mode” to L-Mono.

With this setting, the internal L channel will be sam-
pled in mono.

5. Create a multisample and indexes

@ In the upper left of the PO: Recording, Recording
page, make sure that 000 is selected for “MS” (multi-
sample).

SAMPLING PB:Recording
M3 )] 888: NewMs

Recording IR
apg Index: BAT /7 @81

] -——-: ---Mo Assign----
Origkey:C2  TopKey B(Range: c-1 -cz2 )
eEmz REC Sample Setupz

save to: [F]RAM  Bank: []

Sarnple Time: @8 min 21.548 sec
Samnple Mode: m L-Mano

Record || Input [ Frefe— fIMemory
ing Setup M rence N Status

@ When you want to create a new multisample, press
the “MS (Multisample Select)” popup button, press a
Multisample No. (or use the numeric keys to input a
number) for which there is no name in the list, and
then press the [ENTER] key. (=p.106)

@ Set “OrigKey (Original Key)” and “TopKey” to C2.

When you play the key designated by “OrigKey,” the
sample will sound at the same pitch at which it was
sampled.

@ You can make this setting easily by holding down the
[ENTER] key and pressing the C2 key. If you want to
use the numeric keys to input this setting, press [3],
[6], and [ENTER].

(® Press the Preference tab to access the PO: Recording,
Preference page.

SAMPLING PA:Recording Preference |

pzzzz Create Zone Preference z
Position:

[®] Rignt (to Setected Index)
Zong Range: 1 Key

Original Key Position: El Eottorn

ez REC Sample Preferen
D Auta Loop On

[ uta +12d8 On

ez Metronome Setup
BUS{ Output) Select

e

Lewel: 127

Record [ Tnput || Prefe- [Hemory
i Setup )l rence Nl Status

(@ Set “Zone Range” to 1 Key.

When you create a new index, the width of the zone
will be set to one key.

(® Press the “Auto Loop On” check box to uncheck it.

Looping will automatically be turned off for the sam-
ple that is recorded.



6. Record a sample

@ Press the Recording tab to access the PO: Recording,
Recording page.

@ Press the SAMPLING [REC] key.

Press the SAMPLING [START/STOP] key to enter
record-ready mode.

Speak the word that you want to sample. (Example:
“lps™)

Recording will start when the input exceeds the
“Level” -30dB level.

When you finish speaking, press the SAMPLING
[START/STOP] key to stop sampling.

A sample has now been created. The sample you
recorded is automatically assigned to “Sample (Sam-
ple Select).”

SAMPLING P8:Recording Recording hd

1M35:[p] 888: NewMS, B8 Index; @81/ BE1
|

A8 Hm L =]

MEE mple_G608

Origeu:C2 _ TopKey:C2  (Range: 01 - C2 ) [_Create ||

ez REC Sample Setup
Saveto:[F]RAM  Bank: ] RAM1 || L R

4 +8.8
Sample Time: @@ min 21.636 sec ’éi
Sarnple Mode: EI L-Mono 36

Record [[ Input || Prefe— [[Memary

ing Setup M rence N Status

Press the “OrigKey” note (C2 in this case), and you will
hear the sound that was sampled.

(@ Press the Create button to create a new index.
(@ Press the SAMPLING [REC] key.

Press the SAMPLING [START/STOP] key.

Speak the word that you want to sample. (Example:
“S0”)

When you finish speaking, press the SAMPLING
[START/STOP] key to stop sampling.

(® Repeat steps @ and (@) to record additional samples.

(Example: “Easy,” “To,” “Sample,” “With” “TRITON
STUDIO™)

(® Play consecutive notes on the keyboard.

Play a chromatic scale upward, starting at the C2 key.
The samples you recorded will be played one after
another.

(In this example, playing notes C2 through F#2 in
sequence will produce “It’s So Easy To Sample With
TRITON STUDIO”)

Applying an insert effect to the
audio input and sampling the

result
s
@ In step (® of the preceding section “1. Connect a mic ]
and make input settings,” set the Inputl “Pan” to 2
C064, and “BUS” to IFX1. %
SAMPLING P8:Recording Input # Setup |G O
gz Input:[ ] Analog  ( SAMPLING)
Input 1 i Level: 1271 BUSCIF R/ Indiv.) Select: (] (RN
Pan: CBG4
Inputz | Level: 127 TBUSCIF X/ Indiv.) Select:[p] OfF
Pan: R127
gz Recording Setup
Source BUS: ] L/R
Trigger: mThreshuld .
Level: -38 dB 128
Pre Trigger REC: BAS m3 D’SGD
Record || Input [|Prefe—[[Memory
ing Setup )| rence |l Status
(@ Press the [MENU] key to access the Jump page, and
press P8: Insert Effect.
The P8: Insert Effect page will appear.
Press the Insert FX tab to access the Insert FX page.
(® Select “IFX1,” use the numeric keys to enter [5], [2],
and press the [ENTER] key to confirm 052: Reverb
Hall.
Press “IFX1 On/Off” to turn it ON.
Chain Insert Effact Pan(CCH#E)
O3
el
=
=z
D [B] Ba:to Effect L CBEa
=z _IF%5
(D] 2@8:Na Effect chea
RuutingJ InFs>e<rt IFIX IFZX IISX II;K L IEX
(@ Speak into the mic, and verify that reverb is applied
to the sound.
You can adjust the effect settings in the IFX1 page (IFX1
tab). 2
(® After pressing the [EXIT] key, press the Recording §
tab to access the P0: Recording, Recording page.

SAMPLING P@:Recording Recording [IllIRd
13:[] 988: NewMs. 288 Indexx: 88/ B@E
[ |
i 1 ns o3

EI —===: —==MNo Assign----

OrigKey: G2 TopKey: G2 (Range: GZ - G2 )
ez REC Sample Setup
Save to: [F] RAM  Bank: ] RAM1 || L B

] +H.8
Sample Time: @@min 18.315 sec ‘éi
Sample Mode: [ EIER -6
Record [ Input || Prefe |[Memory
ing J Settu rence ﬂstatusl
(® Set “Sample Mode” to Stereo.

Now the sound of the internal LR channels can be sam-
pled in stereo.

(® Press the Create button to create a new index.
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Press the SAMPLING [REC] key.

Press the SAMPLING [START/STOP] key, and speak
the word(s) that you want to sample.
Speak the word that you want to sample. (Example:
“It's™)
Recording will start when the input exceeds the
“Level” -30dB level.
Press the SAMPLING [START/STOP] key to stop.

(© Play the keyboard.
When you play the “OrigKey” note, you will hear the
sound that was sampled.

Assigning a name to the sample
or multisample

The TRITON STUDIO allows you to create up to 4,000
samples and 1,000 multisamples (limited by the amount
of memory). It is a good idea to assign names so that you
can distinguish individual samples and multisamples.

Naming a multisample

@ Press the Recording tab to access the P0: Recording,
Recording page.

@ In “MS,” select the multisample that you want to
name.

(® Press the page menu button to access the page menu,
and press “Rename MS.”

[

Delete Sample 15 Mona To Stereo

Copy Sample Sample Mono To Stereo

Rename Jample Keyboard Display

Delete M5 Mowe Samnple

Copy M5 Mowve M3

Renarne M5 Optimize RA&M

Conwvert MS To Program AN

A dialog box will appear.

Rename Multisample

a0a:  [T] NewMs

| Cancel I | 0K |

Press the text dialog button to display the text dialog
box, and assign a name of SMPL-Demo (x=p.56).

- Character Set

||5MPL—Demo|

"@ English  (_) Sumbal

(G =] ] ] (¢
LA L L T L]
K [ Y | Y A R
LA L = LT ]

[ seace | [Detete] [ snift |

|Clear| |Cancel| | 0K I

Press the Clear button.

Press the Shift button to switch to uppercase letters,
and press S, M, P, L, -, and D in that order.

Press the Shift button once again to switch to lower-
case letters, and press e, m, and o in that order.

Press the OK button to close the text dialog box.

If you do not need to make any corrections, press the
OK button to execute “Rename Multisample” and
complete the procedure.

@ A stereo multisample will have a -L and -R displayed
at the end of the name, meaning that you will be able
to input 14 characters. (The -L and -R are fixed.) You
can input 16 characters for a mono multisample. This
also applies to samples.

Naming a sample

@ Press the Recording tab to access the P0: Recording,
Recording page.

@ Select “Index,” and use the [ A][ V] keys to select
the sample to which you want to assign a name.

For this example, select “Index” 001.

SAMPLING PB:Recording
M3:)] 886: SMPL-Demo

Recording IR

Index:: GG 0@ 8
|

0 VIO LL LU LU LR AL LT
[B] 2205: NewSanple_Bana
Origkey:C2  TopKey:C2  (Range: ©-1 - CZ )
eemz REC Sample Setupz
Save to: [F]RAM  Bank: ] RaM1 || L R

Sarnple Time: @8 min 18.818 sec

Samnple Mode: m Stereo

Record || Input [ Frefe— fIMemory
i Setup ) rence I Status

K It is also possible to select a sample in “Sample (Sam-
ple Select),” but since the sample assigned to each
index can change, you should use “Index” to select a
sample.

(® Press the page menu button to access the page menu,
and press “Rename Sample.”

When the dialog box appears, press the text edit but-
ton to access the text dialog box, and assign the desired
sample name. (Example: “Its”)

Refer to step (® of “Naming a multisample.”

@ Select “Index,” select the next sample that you want
to name, and use the page menu command “Rename
Sample” to assign a name to that sample.



Saving sample data

Here’s how to save a sample or multisample that you cre-
ated.

A& All samples and multisamples in the TRITON STU-
DI0O will be lost when the power is turned off.

Sample data can be saved on a floppy disk, the internal
hard drive, the CDRW-1 option, or external SCSI storage
media (hard disk, MO, Zip, Jaz, ORB, CD-R/RW, etc.).

@ Insert the media and/or make the appropriate set-
tings for the connected external SCSI device so that it
is ready to save data.

(@ Press the [DISK] key to select Disk mode.
(3 Press the Save tab.
pisc____________________ SaveEELEW
£
|‘:_|FAE:TEIE:"\" ——--— B1/12/2681 63.00:08

Drive select — 1 | EEEHEIE LI

Make Play Media

Load l Gawe l

® If you want to save to a different device, use the drive
select setting to select the device on which you want
to save the data.

AudioCD Nl AudioLD, Infa

(® Press the page menu button to access the page menu,
and press “Save Sampling Data.”

<

Hide unknown file

Save to Std MIDI File

Translation Save Exclusive

Save All

Export Smpl as AIF S ay

Save PCG & SEQ

Save PCG

Save SEQ

Save Sampling Data

(® When the dialog box appears, press the text edit but-
ton to access the text dialog box, assign a filename of
SMPL_DML1, and press the OK button.

(» Make sure that the All radio button is selected, and
press the OK button to save the data.

Save Multisamples and Samples Data

Ta: SMPL_DMI KSC
@ e () an Multisamples () A11 Samples
O One Multisample ﬁé P

O Ore Sarnple w%é

| Cancel |

When saving is completed, a file with an extension of
.KSC together with the . KMP and .KSF files (in folders)
will be saved. For details on each file, refer to PG p.162
“About Korg format PCM data files.”

Converting a multisample into a
program

A multisample you create can be converted into a pro-
gram. If a sample or multisample is converted into a pro-
gram, it can be played in Program mode or used in
Combination mode and Sequencer mode.

(@ Press the [SAMPLING] key to enter Sampling mode.
(@ Create a multisample.

Refer to “Sampling a vocal from a mic, and playing it
as a “one-shot” sample” (=p.37).

(® Press the [EXIT] key to select the P0O: Recording page.

(@ Press the page menu button to access the page menu,
and press “Convert MS To Program.”

The following dialog box will appear.

Convert Multisample 888
FMPL-Demn

D Use Destination Program Parameters
To
GNEURIS | |- 161: Initial Prog | E 168

[ cancer | [ ok

® In the To “Program:” field, select the program into
which the data will be converted.

We recommend that you select one of the initialized
programs in bank I-E.

A& \When you execute the Convert operation, the pro-
gram in the conversion destination location will be
overwritten and replaced by the converted program.

(® Set the “Use Destination Program Parameters” set-
ting.
For this example, leave this unchecked. If you execute
the conversion with this unchecked, the program will
be created using the sound that you heard in Sam-
pling mode.

m If you want to use the program parameters of a pre-
loaded program (INT-A000-INT-D127), copy that
program to bank INT-E before you perform this oper-
ation. Use the To “Program:” field to select that pro-
gram, and check “Use Destination Program
Parameters” before you perform the conversion.
However if you want to convert a stereo multisam-
ple with “Use Destination Program Parameters”
checked, you must change the “Oscillator Mode”
(=PG p.7) to Double for the conversion destination
program (To “Program”) before executing the conver-
sion.

(@ As necessary, press the text edit button to access the
text dialog box and assign a program name.

Press the OK button. A dialog box will ask you for
conformation. Press the OK button once again, and
the conversion will begin.

(@ Listen to the converted program.

Switch to Program mode, select the program (INT-E100
in the above example), and play the keyboard to hear
the sound.
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The converted program settings will automatically be
stored in the internal memory, but the sample data you
created will be lost when the power is turned off. In
order to reproduce the sound of the program after the
power is turned on again, you must first load the previ-
ously-saved sample data back into the TRITON STU-
DIO, using the Disk mode. When loading, it is best to
set “.KSC Allocation” to Clear.

When saving, it is a good idea to execute “Save All”
(=PG p.166) to save the samples and multisamples
along with the converted program, and then load all of
this data together. (=PG p.157, 162)

Sampling and looping a drum
phrase

Here’s how you can sample a drum phrase (or similar
phrase) from an audio CD, and loop the playback.

You will need to provide a drum rhythm loop sample. Ini-
tially, it is a good idea to begin with a rhythm loop sample
that has a fairly simple beat.

As an example, we will sample one measure of a 140 BPM
drum phrase in a 4/4 time signature. In this example we
will use a CD player. For details on how you can digitally
sample or “rip” from the CDRW-1 option or from a SCSI-
connected CD-ROM or CD-R/RW, refer to p.108.

¥ This explanation assumes that you are starting from
the default state immediately after power-on.

1. Connect your external audio device and

adjust the input settings (Input)

@ Connect the AUDIO INPUT 1, 2 jacks on the rear
panel to the LINE OUT L and R jacks of your CD
player.

Set the AUDIO INPUT [MIC/LINE] switch to the

LINE position, and set the [LEVEL] knob near the
center.

CD player

9)
e

1 ko

MIC LINE
—— L EVEL——

AUDIO INPUT el

@ If the CDRW-1 option is installed, the analog audio
will be internally connected to the AUDIO INPUT 1
and 2 jacks.

You can also “rip” digital audio data via the CDRW-1
option or a SCSI-connected CD-R/RW. (==p.108)

@ Press the [SAMPLING] key to enter Sampling mode.

(® Press the Input Setup tab to select the PO: Recording,
Input/Setup page.

SAMPLING PB:Recording
pzmz Input:[ )] tnalog  {SAMPLING)

Input! | Level: 127 {BUSCIF/Indiv.) Select:[B] L/R

Pan: L@@&
InputZ | Level: 127 {BUS(IFi/ Indiv.) Select: ) | [T
Pan: R127

ezzz Recording Setup
Source BUS:[p] L/R

Trigger: |I| Sarnpling START 5w

Metronome Precount: (] OF J=12@ [ ]
-12

Resamp]e:m Manual Yo L0 24

Pre Trigger REC: BB ms —38

Record || Input [ Frefe— fIMemory
ing Setup M rence N Status

(@ Set the various parameters so that the signal from the
AUDIO INPUT jacks will be input to the TRITON
STUDIO.



Set the following parameters as shown.
Input 1: “Level” 127, “Pan” L00O, “BUS” L/R
Input 2: “Level” 127, “Pan” R127, “BUS” L/R

k When you change the Bus setting from Off to L/R or
IFX, the volume level of the AUDIO OUT L/MONO
and R jacks or the headphone volume may rise
abruptly. Please use caution.

2. Set the recording level
(Recording Level [dB])

(® Play back the audio source that you want to record.
If the display indicates “ADC OVERLOAD !'” (AD
converter input overload!), lower the level by turning

the rear panel [LEVEL] knob to an appropriate posi-
tion. Alternatively, lower the level of the output source.

@ The best audio quality will be obtained at a level
slightly lower than when the “ADC OVERLOAD !!”
indication appears (i.e., the highest level that does not
cause an input overload).

@ Press the SAMPLING [REC] key.
The level meter allows you to check the volume of the
input.
If the display indicates “CLIP!!,” use the VALUE con-
troller to lower the “Recording Level” slider (located
in the right of the display) from the +0.0 position to an
appropriate level.

(® When you have finished making adjustments, once
again press the SAMPLING [REC] key. Also stop the
playback of your audio source.

3. Specify the recording method (Recording)
1) Set “Source BUS” to L/R.

This setting lets you sample the sound of the L/R chan-
nels; i.e., the sound that is output from the headphones
and the AUDIO OUTPUT (MAIN) L/ZMONO and R
jacks.

SAMPLING PB:Recording Inputs Setup hd

gz Input:[ )] dnalog  { SAMPLING)
Inputt : Lewel: 127 BUSCIFR/ Indiv ) Select:[p] L/R

Pan: LBBA
Inputz § Level: 127 TBUSCIFR/ Indiv ) Setect: ] [T
Pan: R127

ez Recording Setu
Source BUS:[F]L/R

Trigger: m Sarnpling START S

Metraname Precount:[p] OFf J =120 8 +0.8
b -1z

Resamp]e:m Manual ¥y -2

Pre Trigger REC: BBA ms —36

Record || Input [[Prefe—[[Memory
ing Setup |l rence Il Status

(@ Set “Trigger” to Sampling START SW.

With this setting, you can press the SAMPLING [REC]
key to enter record-ready mode, and then press the
SAMPLING [START/STOP] key to start recording.

4. Settings for the sample that will be
recorded (REC Sample Setup)

(D Press the Recording to access the P0: Recording,
Recording page.

SAMPLING PB:Recording
13:[p] 988: NewMs.

Recording IR
BaE Index: 81 /A BA1

ez REC Sample Setup
Save to:[B] RAM  Bank: [B] RAMI

Sarnple Tire: BAmin 10.923 sec
Sample Mode: m Stere

Record (| Input || Prefe— [[Memary

ing Setup M rence ) Status

(2 Set “Save to” to RAM.

The recorded sample will be written into sample mem-
ory (RAM). (==For details on the DISK setting, refer to
p.105)

(® Set “Sample Mode” to Stereo.

With this setting, the sound of the internal LR channels
can be sampled in stereo.

5. Record the sample

(@ Press the SAMPLING [REC] key to enter record-
ready mode.

(@ At the moment that you wish to start sampling, press
the SAMPLING [START/STOP] key.

Sampling will start.

B8 Itisagood ideato allow a bit of extra time before you
start and after you stop sampling.

(® At the moment that you wish to stop sampling, press
the SAMPLING [START/STOP] key.

Sampling will stop.
A 140 BPM drum phrase has now been sampled. The

sample will automatically be assigned to “Sample
(Sample select).”

¥ sampling will stop automatically if the remaining
amount of memory reaches zero.

(@ Listen to the sampled sound, and assign a name to
the sample.

You can play the “OrigKey” note to hear the sound that
was sampled.

After you have verified the sound, assign a name to the
sample (=p.40) (e.g., LOOP1-140 BPM). Up to 14 char-
acters can be input as the name of a stereo sample (the
two characters -L and -R at the end are fixed). When
you assign a name to either the L or R channel, the
other sample will be named automatically.

6. Make loop settings

Next we will delete unwanted portions from the sample,
and adjust the settings so that the sample will be looped
smoothly.

I8 By default when the power is turned on, sampled
sounds will be looped automatically. (PO: Recording,
Preference page “Auto Loop On” On)

43

Quick Start

Sampling




(@ Press the [MENU] key to access the page menu, and

press P2; Loop Edit.
The P2: Loop Edit page will appear.

SAMPLING P2:Loop Edit [~

5[] GEEH o @BA-L Indec: @31/ BH1
Ha”mmm L c8
Sample:(p] @BBE: LOORT—14BEFM L e-1 B2

.
Start: 8688808 [ Lop [_]Rev [_]+12dB

Loop5: BBBAARG ] Loop Lock  Loop Tune: +@8 5
End: 8128135 []Use Zero

@ Notice that 0000: LOOP1-140BPM-L is selected for

“Sample (Sample Select),” and that the sample wave-
form data is displayed.
The selected sample is a stereo sample. The L and R

waveforms will be shown in the upper and lower parts
of the sample waveform display.

(® Use “Start” to set the start address, “LoopS (Loop

Start)” to set the loop start address, and “End” to set
the end address.

The sample will sound as follows.

When loopingison:S - E - LoopS - E - (continue
repeating LoopS - E)

When looping is off: S - E

Select “Start” (highlighted), and use the [VALUE] dial
etc. to specify the location at which the sample will
begin sounding. The vertical line in the display will
move accordingly.

I8 If necessary, you can press the ZOOM buttons to
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expand or shrink the waveform display. Zoom will
expand or contract the display beginning at the
“Start,” “LoopS (Loop Start),” or “End” point that is
selected.

Zoom-in vertically

Zoom-out horizontally—i@ cooard @-—Zoom-in horizontally

Maximum

horizontal zoom-out —1x horizontal zoom-in

Zoom-out vertically

If you check “Use Zero,” locations where the wave-
form is at zero will automatically be found and
selected when you use the [VALUE] dial etc. to set
“Start,” “LoopS (Loop Start),” or “End” points. This
makes it easy to set these points to addresses that will
not produce clicks or noise in the loop.

[Sample:| )] BGRE: LOOP1 -1 4BEPM -1

e AN
WA

DA A
T A

Bl [Atooe [Jrev []+12d8 7 [g

LoopS: BAGAAEE [_] Loop Lock  Loap Tune: +@8 @ Z00H
End: 2128135 [ Use Zero ini $0s ) ¥ i

For this example, set “LoopS (Loop Start)” and
“Start” to the same value.

:L-1 -BZ

B8 If desired, you can make a dotted vertical line appear

in the sample waveform display to indicate the BPM.
If you use this function with waveforms that have a
specific BPM, it will be easier to make accurate set-
tings for “End.”

Select the page menu command “Grid” to access the
dialog box.

Grid

@ on (off
Resulutiun:mJ
| Cancel I | 0K |

Check “Grid,” set “Resolution” to ), and press the OK
button.

Set “Grid” to 140. With these settings, vertical dotted
lines will be displayed at 140 BPM quarter note inter-
vals.

‘Sample:|p] 0BEA: LOOP1-148BPM -L -1 B2

End: 0126135 [ JUse Zero  Grid{IEEIER

Set “End.”

When “Loop” is On, the dotted vertical “Grid” lines
will start at “LoopS (Loop Start).” If you want to set
“End” at the end of one 4/4 measure, the fourth verti-
cal line from the “LoopS (Loop Start)” line will be the
end of the first measure. Place “End” at this vertical
line.

(hample:| ] OBBE: LOOR1-14ABPM L

SN i o M SRR K
P L Ll I end g

o 1] STy J
Start: 8026657 Lo [JRev []+12d81 (g

LoopS: BB2E697 [ Loop Lock  Loop Tune: +B@ @ z00m [

] 7] use zero Grig: 14 Ber (4 (#)

:L-1 —-EZ2

@ Use “Truncate” to delete the unwanted data that is

outside of the start (or loop start) and end addresses.

Select the page menu command “Truncate” to access
the dialog box.

Truncate Sample 8888 (Stereo)

Range:  Start: BRZEEIT End: 8185983
@) Front & End () Front () End
Save to No.(L):W(R):B@M Dﬂvewrite

| Cancel I | 0K I

Select the Front & End radio button.

In this example, we will not change the settings of the
“Save to No.” and “Overwrite” check boxes, so press
the OK button to execute. When you execute the oper-
ation, the truncated samples 0002: LOOP1-140B0002-L
and 0003: LOOP1-140B0002-R will be automatically
assigned to Index 1.

@ Please refer to “A note on saving samples” (s=p.111)

for a cautionary note regarding the “Save to No.” and
“Overwrite” check boxes.




Resampling an arpeggiated
phrase in Program mode

You can play a program or combination, using the arpeg-
giator if desired, and resample your performance as audio
data (sound).

As an example, this section explains how to sample an
arpeggiated phrase in Program mode. Sampling can be
performed in the same way in Combination or Sequencer
modes as well.

I The procedure here assumes that the TRITON STU-
DIO is in the default state immediately after turning
on the power.

1. Select the program that you want to res-
ample

(@ Press the [PROG] key to enter Program mode, and
select program INT-A028: Rezbo.

PROGRAM PB:Play Performance Edit hd

Bank INT-A y= 120
3]028: Rezbo

W1 SW1 Mod. : CCHER
&2 Ribbon Lock

IFR188 15t Amp Simulation $Knob 1B Attack
IF¥2 B22:5t. Env. Flanger Knob2E KMod2
IFX3 B18:Multitap Cho-DelayEknoblE KMod3
MFX1 8178t HarmonicChorus § IFKd B80:Ho Effect KnobdE KModd
MF#2 856 Reverb Room IF%3 BEEB:Ha Effect

Performance Editor

## = ¢¢+

Ootave  Pitch 0s5C fmp  Attack Decag IF% MFE
tretch Balance  Level Time: Time  Balance EBalance

Parf. Rrpe— S aniplingl

Edit agig
(@ Turn the arpeggiator on (ARPEGGIATOR [ON/OFF]
key LED is lit), and play the keyboard to verify that a
phrase is produced.

Make sure that the arpeggio tempo “”” is set to 120.

2. Adjust the recording level
(Recording Level [dB])

(@ Press the Sampling tab to access the P0: Play, Sam-
pling page.

(@ Press the SAMPLING [REC] key.

The level meter will indicate the volume of the phrase
to be sampled.

PROGRAM P:Play Sampling Il
e Input:[) |[EBIFE{ COMBI,PROG,SEQ, 5 PLAY,D1SK) 3

Input1 Level: 127 _:BUS(IFR/ Indiv ) Setect: (] 0fF
Pan: L@@ Send!(MFX1): 808 Send2({MFX2): BBE

Input2  Level: 127 BUS(IFR/ Indiv ) Select.B] 0fF
Pan: R127:Send1{MFX1):BBE Send2{MF%2): BBE

ez Sampling Setup

Source BUSEIL/R
Trwgger:ij};} Mote On

L R
a
....... -1 —
Save to:i 3 { RAM Mnde-iﬁé Steren —zd
Sample Time: B8 min 18,923 sec -36

Perf. || Arpa-

Saniplingl

Edit 2910

Adjust the recording level as necessary, using the
“Recording Level” slider located at the right of the dis-

play.
m The power-on default setting is —12 dB. With a setting

of 12 dB, CLIP will not be displayed even if the pro-
gram is played at the maximum level.

(® When you have finished adjusting the level, press the
SAMPLING [REC] key.

Press the ARPEGGIATOR [ON/OFF] key to turn off
the arpeggiator.

3. Specify the recording method
(Sampling Setup)

@ In the PO: Play, Sampling page, make the following
settings for Sampling Setup.

“Source BUS”: L/R

This lets you sample the sound of the L/R channel; i.e.,
the sound that is output from the headphones and the
AUDIO OUTPUT (MAIN) L/MONO and R jacks.

“Trigger”: Note On
With this setting, sampling will begin the instant you
play the keyboard.

“Save to”: RAM

The sample will be written into sample memory
(RAM).

“Mode”: Stereo

The sound will be sampled in stereo.

m If desired, you can set “Sample Time” a bit longer
than necessary, and then after sampling, use editing
commands in Sampling mode (such as TRUNCATE)
to delete any unwanted portion at the beginning or
end of the sample.

If the tempo “,” is 120 and the time signature is 474, it
will take two seconds to play one measure. If you
want to sample one measure, a sampling time of 00
min 02.000 sec will be the exact length.

4. Make settings for the sample that will be
recorded

(1 Select the page menu command “Select Bank & Smpl
No.” to access the dialog box.

Select RAM Bank £ Sample Ho.
Bank: [ GER [] Auto +12dE O

sample Mo.(L):[] @@@e: (R):[F]moni:
po-Conert 4
[ TR | (£ 11 InitialProgl E 1@
Coms [»] 0@@: hewMs 208
Orig.Key: €3
| Cancel I | 0K I

©@ Set “Bank,” “Sample No.(L),” and “(R)” to specify the
sample memory (RAM) and sample number into
which the sample will be written.
If the above “Mode” is Stereo, specify (L) and (R).

® In the Convert to area, specify the number of the pro-
gram (into which the sample will be converted), the
multisample name, and the key assignment.

Check the check box and select one of the bank INT-E
initialized programs as the conversion-destination pro-
gram number.

(@ Press the OK button to finalize the settings.

5. Record the sample

(@ Press the ARPEGGIATOR [ON/OFF] key to turn it
on.

Press the SAMPLING [REC] key.
Press the SAMPLING [START/STOP] key to enter
record-ready mode.

(@ Play the keyboard. Recording will begin at the
instant you play a note.

All of the sounds you play from the keyboard and con-
trollers will be recorded in the sample.
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(® Press the SAMPLING [START/STOP] key to stop
recording.

IR sampling will end automatically when the specified
“Sample Time” is reached.

6. Listen to the sample and edit it

@ Press the Perf. Edit tab to select the PO: Play, Perfor-
mance Edit page, and select the program into which
the newly-recorded sample was converted.

INT-E: 101 was selected in the example shown here, so
press the [INT-E] key, then numeric keys [1], [0], and
the [1] key.

(@ Play the C3 note on the keyboard to hear the sound
that was resampled.

IR REALTIME CONTROLS knobs 1-4, the Performance
Editor, and the various parameters in P1: Edit-Basic—
P9: Edit-Master Effect can be used to edit the program
for the sound you resampled, for example by adjust-
ing the filter, EG, or effects. («=p.34, 67)

IR If you want to adjust the loop point or other settings
of the sample, edit these parameters in Sampling
mode. (=p.43)

Sample an arpeggiated drum
phrase together with an exter-
nally-input guitar

Here’s how you can resample an arpeggiated perfor-
mance together with an external audio input source.

In this example, we will explain how a guitar connected to
the AUDIO INPUT jack can be played along to a drum
pattern played by the TRITON STUDIO, and how both
can be sampled together.

B sampling can be performed in a similar way in Com-
bination and Sequencer modes as well as in Program
mode.

@ The procedure given here assumes that you are start-
ing from the default state immediately after power-
on.

1. Select the program that you want to sam-

ple
@ Press the [PROG] key to enter Program mode, and
select the INT-B020: Processed Kit program.

(@ Turn on the arpeggiator (ARPEGGIATOR [ON/OFF]
key LED is lit), and play the keyboard to make sure
that a drum phrase is sounded.

Press the Arpeggio tab, and make sure that “Latch” is
checked.

Also adjust the arpeggiator tempo “J” as desired.

(® Press the ARPEGGIATOR [ON/OFF] key to turn off
the arpeggiator.

2. Connect your guitar and make input set-
tings

@ Connect your guitar to the rear panel AUDIO INPUT
1 jack.

Set the AUDIO INPUT [MIC/LINE] switch to the LINE
position, and set the [LEVEL] knob to approximately
the center position.

Guitar

0 © QA

—— LEVEL——!
e AUDIO INPUT =l

A If you are using a guitar with passive pickups (i.e.,
without an internal pre-amp), the mismatch of
impedance levels will make it difficult to sample at an
appropriate level. You should route the signal from
the guitar through a pre-amp or effect unit.



(@ Press the Sampling tab to access the Sampling page.

PROGRAM PBA:Play Sampling hd

g Input:[p] &nalog  {COMBI,PROG,5EQ,5 PLAY,DISK) g
Inputt i Level: 127 {BUS{IFR/ Indiv.) Select: ] [T
Pan: L8E Send1 (MFX1): 888 Send2({MFX2): BBE

Inputz  Level: 127 _TBUSCIFR/ Indiv ) Select:[b] 0fF
Pan: R127:Send!(MFX1):B08 Send2({MFX2): BBE

ez Sampling Setup
Source BUS:[B]L/R

Trwgger:m Mote On

-12
Save ta:lzl RA&M Mode:lzl Steren —24
Sample Time: @8 min 18,923 sec -

Parf. Rrpe— Sanipling]
Edit agin

(® Set the parameters so that the signal from the AUDIO
INPUT 1 jack will be sent to the L channel.

Make the following settings.

“Input”: Analog

Input 1 “Level”; 127, “Pan”: as desired, “BUS Select”:
L/R

3. Set the recording level
(Recording Level [dB])

(® Play your guitar at the volume that you will be
recording.

If the display indicates “ADC OVERLOAD !'” (AD
converter input overload), turn the rear panel [LEVEL]
knob toward MIN to adjust the level appropriately.

@ The best audio quality will be obtained at the highest
possible level that does not cause an overload; i.e., a
level that is slightly below the point where “ADC
OVERLOAD """ is displayed.

® Press the SAMPLING [REC] key.

Play your guitar, and the level meter will indicate the
volume at which the guitar will be sampled.

Press the ARPEGGIATOR [ON/OFF] key to turn it on,
play the keyboard to start the arpeggio, and play your
guitar while adjusting the final volume.

Adjust the recording level as necessary, using the
“Recording Level” slider located at the right of the dis-
play.

m The power-on default is —12 dB. With a setting of —12
dB, CLIP will not be displayed even if the program
drum pattern and the guitar are played at the maxi-
mum level.

B8 If the balance between instruments is not to your lik-
ing, use the [LEVEL] knob or the performance editor
“Amp Level” to adjust the balance.

(® When you have finished making adjustments, press
the SAMPLING [REC] key.

Press the ARPEGGIATOR [ON/OFF] key to turn off
the arpeggiator.

4. Specify the recording method
(Sampling Setup)
@ In the Sampling page, set the following Sampling
Setup parameters.
“Source BUS”: L/R
“Trigger”: Sampling START SW
“Metronome Precount”: 4
“Save to”: RAM
“Mode”: Stereo
“Sample Time”: as desired

Quick Start

PROGRAM PA:Play Sampling[ hd
gInput:[}] dralog  (COMBI,PROG,SEQ,S PLAY,DISK) 3
Input1 iLevel: 127 BUS{IF X/ Indiv.} Select:lzl L/R

Pan: Send1(MFX1}: BAA Jend2( MFXZ): BAA
Input2 }Level: 127 [BUS{IF X/ Indiv.} Select:m 0ff

Pan: R127iSend1{MFX1}: 800 Send2({MFX2): B8G
gz Sampling Setup
Saurce BUS)] LR ]
Err :Em.‘. " ,',: oE
IMetronome Precount:m 4 ]

Save fo R&M Mude:m Stereo DZED
Sample Time: @@ min 18923 sec —3E

Pert. n;;ieo— sampling|
With these settings, if you press the SAMPLING [REC]
key to enter recording-standby mode and then press

the SAMPLING [START/STOP] key, recording will
begin after a four-beat count.

5. Specify the sample that will be recorded
Make settings as described in “4. Make settings for the
sample that will be recorded” (r==p.45).

If you omit making settings at this point and simply con-
tinue with the settings of p.45, the sample will be assigned
to the next higher key of the same program number.

6. Record the sample

(@ Press the ARPEGGIATOR [ON/OFF] key to turn it
on.

(@ Press the SAMPLING [REC] key to enter record-
ready mode.
When you press the SAMPLING [START/STOP] key, a
count-down will begin. Play the keyboard during the
count-down.
After a four-beat count-down, recording will start.
Play your guitar. The arpeggiator will also start after
the count-down.

(® Press the SAMPLING [START/STOP] key to stop
recording.

Sampling

¥ sampling will also end automatically when the speci-
fied “Sample Time” is reached.

(@ Press the ARPEGGIATOR [ON/OFF] key to turn it
off.

7. Listen to the sample

Now you can listen to the sample that was recorded. (“6.
Listen to the sample and edit it” ==p.46)
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Examples of sampling settings

O Resampling only the sound of the TRITON STUDIO
(e.g., arpeggiator and/or keyboard performance)

“Input”: Analog

Inputl “BUS Select”: Off
Input2 “BUS Select”: Off
“Source BUS”: L/R

“Recording Level”: -12.0
“Auto +12dB On”: On (chacked) =PG p.5, 57

O Resampling the sound of the TRITON STUDIO
(arpeggiator and/or keyboard performance) together
with the input sound from the AUDIO INPUT 1 jack

“Input”: Analog

Inputl “BUS Select”: L/R, “Pan”; C064 or as desired
Input2 “BUS Select”: Off

“Source BUS”: L/R

“Recording Level”: -12.0
“Auto +12dB On”: On (chacked) =PG p.5, 57

O Sampling only the stereo input sound from the
AUDIO INPUT 1 and 2 jacks while you listen to the
sound of the TRITON STUDIO (arpeggiator etc.)

“Input”: Analog

Inputl “BUS Select”: 1/2, “Pan’’: LO00
Input2 “BUS Select”: 1/2, “Pan”: R127
“Source BUS”: Indiv.1/2

“Recording Level”: 0.0
“Auto +12dB On”: Off (unchacked) =PG p.5, 57

In this case, the sound that is input to AUDIO INPUT 1
and 2 will be output only to AUDIO OUTPUT (INDI-
VIDUAL) 1 and 2.

Using the metronome

It is convenient to use the metronome when you want to
play a program or combination at a specific tempo and
sample your performance.

To access the metronome settings, use the Program or
Combination P0: Play, Sampling page menu command
“Metronome Setup.” We recommend that you set “BUS
(OUTPUT) Select” to either 3 or 4, and connect the (INDI-
VIDUAL) 3 or 4 jack to your mixer so that the metronome
can be monitored via your mixer.

Metronome Setup

BUS{Dutput) Selest: [ Il

Lewel: 127

Cancel | | 0K |




Producing a song

This section explains how to use the TRITON STUDIO’s
internal sequencer. The example procedures described
here will cover realtime recording and step recording, as
well as various convenient functions provided by the
internal sequencer, such as template songs, preset pat-
terns, and the arpeggiator.

There are many other recording methods and functions
(==p.80), but working through this section will give you a
basic understanding of the song production process.

@ This explanation assumes that you are starting from
the default state immediately after power-on.

Creating the basic song

1. Loading a template song, and copying
preset patterns (drum phrases)
(D Press the [SEQ] key to enter Sequencer mode.

001:01.000 reter: 44 4= 128 [F]Maw

|S000: NEW SONG

[#] Trackat: TRACK @1 Reso:[B]Hi [ ]RPPR
T - ABbE oy Stabber il RPPRHofzsian

HT)
IFastsu

(@ Load a template song.
Press the page menu button to access the page menu,
and press “Load Template Song.”

A dialog box will appear.

Load Template Song
AR [F 1 3: Acid dazz

Copy Pattern to Track too?

| Cancel | | 0K I

Press the popup button located at the right of “From,”
and select P13: Acid Jazz from the menu.

I8 There are 16 template songs, each containing pro-
gram, pan, volume, and effect settings suitable for
various styles of music. By loading a template into a
song, you can begin recording immediately without
having to make the same frequently-used settings
each time.

If you want to specify the program and volume set-
tings yourself from scratch, refer to “Preparations for

recording” (=p.82).

Check the “Copy Pattern to Track too?”” check box.
If this is checked, a drum pattern will be copied to the
song after the template song is loaded.

Press the OK button to load the template song.
A dialog box will appear.

Copy Pattern to Track

Pattern:

[P P1@9: deiddazz 1/5td2

To Track: 81 Measure: B8 1

[ Exit | [ o )

Make sure that Preset, P109: AcidJazz 1/Std2 is
selected at the right of “Pattern.” If not, use the
VALUE controller to select it.

You can press the SEQUENCER [START/STOP] key to
hear the selected pattern. To stop, press the [START/
STOP] key once again.

Press the OK button to copy the pattern.

The “Measure” value will change from 001 to 009. This
indicates that the pattern has been copied from mea-
sure 1 to measure 8, and that the next time you press
the OK button, the pattern will be copied from measure
9.

Copy Pattern to Track

Pattern:

[P P1@9: deiddazz 1/5td2

To Track: 81 Measure: B9

Exit | 0K

Press the Exit button.

In the Sequencer PO: Play/REC, Program T01-08 page,
the “Song Select” field will indicate S000: Acid Jazz.

001:01.000 reter: 44 J= 1858 [BF]Manu

3[S000:; Acid Jazz

Track Select —-[}] Track1: Drums Reso:p]Hi [_]RPPR
TRl -iEade S andard Fit ¥ i1 RPPR Hofissign

Category
E A
A ]
2 ank/Prograi
| D ease] D] gize] D) 12e] D] Biisa] ] o] b piiie| D] oo

StandareiFretlass Pro—Du nkin® EStereo SiPercussiiTsunan

Mizer  [[PlyLoop (|PluLoop [[Sampling]| Prefe—
3-18 1-8 a-18

g

“Proa. [ Proa. || Miser
5 N a-ig |

m Preset patterns can be used in a song at any time. This
can be done by using the page menu commands “Put
To Track” or “Copy To Track” (Sequencer P6: Pat-
tern/RPPR, Pattern Edit page) («==PG p.77).
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(® When you play the keyboard, you will hear the drum
program for track 1 of the template song.

(@ Press the popup button located at the left of “Track
Select,” and select Track 02: Bass. When you play the
keyboard, you will hear a bass sound.

“Track Select” is the track that will be used to record/
play song data. Normally, the track selected here can
be played from the keyboard, and during recording,
your performance will be recorded on this track (in
cases other than Multi REC or Master Track).

Next select TO3-T08 in order, and play them from the
keyboard. (The TRITON STUDIO has sixteen sequence
tracks, but this template song specifies only tracks 1-8.)

Select Track03: Elec. Piano.

001:01.000 teter: 4/4 4= 188 Manu

»S000: Acid Jazz

11

eadS'J

e T
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Espress

Proa. | Fros, || Mier || Mirer [Flalosk PIULooP Tl Feore
g Moot | ate et M ie rence

(® Press the SEQUENCER [START/STOP] key to play
back the preset pattern that you copied. Play the key-
board while you listen to the drum pattern.

(® Press the SEQUENCER [START/STOP] key to stop.

2. Repeatedly playing specific measures of
a track (Track Play Loop)

Here’s how to use Track Play Loop to repeatedly play
back a drum phrase.

(@ Press the PlyLoop tab to access the P0: Play/REC,
PlayLoop T01-08 page.

001:01.000 teter: 444 4= 188 Manu

R1S000: Acid Jazz

] Trackat: brums
TR1:i-BEEeStandard Kit 2
-

Reso:[M]Hi [ RPPR

Ci:d 1 RPPR Hofizsian

iDrums  Bassz KeuboardGuitar<P{Strings i0raan I i Leadun:
Track Play Loop

= O o [

Loop Start Heasure

@t

Froas | From. || Twar || Hiwar JFIaLasr [[Fuloo [ampin] Prafe
R T - el e =t rence

(@ Check track 1 “Track Play Loop,” leave “Loop Start
Measure” as it is, and set “Loop End Measure” to 008.

(® When you press the SEQUENCER [START/STOP]
key, the drum phrase will be played back repeatedly.

When the playback has repeated for the number of
measures in the song as specified by “Length” (the
power-on default is 64 measures), it will stop automati-
cally.

IR By using “Play Intro” you can begin the loop after
adding an introduction (PG p.55).
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@ Track Play Loop will continue repeating for the num-
ber of measures specified by “Length.” If you want to
limit the number of repetitions or place other perfor-
mance data (e.g., a drum fill-in) in that track, you will
need to expand the pattern into actual performance
data. Use the page menu command “Repeat Mea-
sure” P5: Edit, Track Edit page to specify the number
of playback repetitions and expand the pattern as
playback data. In the sample illustration below, per-
formance data will be created to play measures 1-8 of
track 1 for four times (i.e., 32 measures).

Repeat Measure of Track B1

From Measure: B@1 To End of Measure: B3

Times: O an Tracks

[ cancer | [ ok )

3. Recording the bass track
@ If playback is occurring, press the SEQUENCER
[START/STOP] key to stop playback.

Press the [LOCATE] key to return to the beginning of
the song.

The location will indicate 001:01.000.
@ Press the [EXIT] key, and then press the Prog. 1-8 tab
to access the P0: Play/REC, Program T01-08 page.

(® Use “Track Select” to select the track that you want to
record.
In this example, select Track02: Bass.

SEQUENCER P8:Play/REC  Proegram TBI—BB[
001:01.000 reter: 44 J= 105 [B]Maw
PIS000: Acid Jazz

il Reso:(B]Hi [ ]RPPR

Press the SEQUENCER [START/STOP] key to start
playback, and practice playing the phrase that you
want to record.

When you are finished rehearsing, press the
SEQUENCER [START/STOP] key to stop playback.

Press the [LOCATE] key.

@ When the power is turned on, the Recording Setup of
the TRITON STUDIO will be set to Over Write
recording, in which newly recorded data will be
overwritten. For details on other recording modes,
refer to p.83 and PG p.57.

@ When recording rapid or difficult phrases, you can
slow down the tempo and record at a more comfort-
able tempo. Simply adjust the “) (Tempo).” After
recording, restore the original tempo.

SEQUENCER PB:Play/REC Program T81-88||

001:01.000 rtetr 44 J - EH
IS000: Acid Jazz

mTrackEZ- EBass

EI Manu
Reso:[B]Hi [RPPR




BB You can use the Quantize and Resolution functions
to correct the timing of your performance as it is
recorded.

For example during realtime recording, suppose that
you input eighth notes at slightly inaccurate timing,
as shown in line 1 of the diagram below. If you set
“Reso” (Resolution) to ) and performed realtime
recording, the timing would automatically be cor-
rected as shown in line 2. With a setting of Hi, the
performance will be recorded with the exact timing at
which it was played.

SEQUENCER PB:Play/REC Program T81-88 hd

001:01.000 reter: 444 4= 838 [B]Man
»S000:; Acid Jazz

[] Track@z: Bass

Reso: [ |l (] RPPR

Independent of this function, there is also a page menu
command “Quantize” (P5: Track Edit, Track Edit page)
that can be used to correct the timing of performance
data that has already been recorded. If data (recorded
without using Realtime Quantize) falls at the timings
shown in the above figure 1, then when played back, it
will be corrected to the timings shown in figure 2 if you
set “Quantize” to a “Resolution” of ) and press the
OK button.

@ Press the SEQUENCER [REC/WRITE] key.

You will hear the metronome. The TRITON STUDIO
will be in record-ready mode. (== Refer to PG p.58 for
details on metronome settings.)

® Press the SEQUENCER [START/STOP] key.
After a two-measure count, recording will begin.

Play the keyboard for about 16 measures, and record
your performance.

If you make a mistake or decide to re-record, press the
[START/STOP] key to stop recording, and press the
[COMPARE] key.

When you press the [COMPARE] key to execute the
Compare function, you will return to the state prior to
recording. (==Refer to p.97 for the content that can be
compared in Sequencer mode.)

(® When you are satisfied with your performance, press
the SEQUENCER [START/STOP] key to stop record-
ing.

@ For example if your performance in measures 5-8
was the best take, you can use the Track Play Loop
function to repeatedly play back just this portion.

In the PO: Play/REC, PlayLoop T01-08 page, check
“Track Play Loop” for track 2, set “Loop Start Mea-
sure” to 005, and set “Loop End Measure” to 008.

001:01.000 rteter: 4s4 4= 188 ml“lanu
5000: Acid Jazz

mTrackBZ Bass
THZ|-BAZ2Fretless Bass

Reso{p]+ []RPRR
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When you press the SEQUENCER [START/STOP]
key, repeated playback will begin.

@ After you press the SEQUENCER [START/STOP]
key to stop playback, we recommend that you press
the [LOCATE] key to return to the beginning of the
song. After recording, you will automatically return
to the measure at which recording began.

4. Recording arpeggio patterns

The performance of an arpeggio pattern can be recorded
into a song. With the settings of this template song, the
arpeggiator will function on track 4.

@ In “Track Select,” choose Track04: Guitar.

SEQUENCER P8:Play/REC Program Ta1 —83[
001:01.000 teter: 4/4 J = 185 m Manu
P1S000: Acid Jazz

(2 Press the ARPEGGIATOR [ON/OFF] key.

(® Press the SEQUENCER [START/STOP] key and play
single notes or chords.

Verify that arpeggios are sounded in synchronization
with the tempo of the drum and bass performance, and
rehearse your performance.

(@ Press the SEQUENCER [START/STOP] key to stop
playback.

Then press the [LOCATE] key to move the location to
the beginning of the song.

(® Start recording.

Press the SEQUENCER [REC/WRITE] key, and then
press the SEQUENCER [START/STOP] key.

If you play notes on the keyboard during the count-in,
the arpeggio will begin at the same time that recording
begins, and then that pattern will be recorded.

Play the keyboard for about 16 measures and record
your performance.

Press the SEQUENCER [START/STOP] key to stop
recording.

If you made a mistake or would like to re-record, you
can use the Compare function (press the [COMPARE]
key) to re-record as many times as you wish.

m The note data that was generated by the arpeggio
pattern will be recorded. If you change the ARPEG-
GIATOR [GATE] or ARPEGGIATOR [VELOCITY]
knob settings while recording an arpeggio pattern,
this data will also be recorded, but it will not be possi-
ble to add changes by overdubbing [GATE] or
[VELOCITY] data afterward for those notes.

51

Quick Start

Song




5. Recording other tracks

@ As described in “Recording the bass track,” use
“Track Select” to select Track03: Elec. Piano, and
record about 16 measures.

6. Step recording

The TRITON STUDIO provides two main methods of
recording a song. The first is realtime recording, in which
your performance on the keyboard and operation of the
joystick and other controllers are recorded in realtime.
This is how we recorded the bass and electric piano tracks
in the preceding sections.

The second method is step recording, in which you can
specify the timing, note length, and velocity of each note.
in the LCD screen, and use the keyboard to input the pitch
of the note. Only the note-on/off data is recorded. Step
recording is suitable when you want to create a distinctive
mechanical feel, or when you want to record phrases that
would be impossible or too rapid to play “live.”

m Rapid phrases can also be recorded in realtime by
temporarily slowing down the sequencer tempo.

Here’s the procedure for step recording.

@ Press the [MENU] key to access the Jump menu, and
press P5: Track Edit.
The P5: Track Edit, Track Edit page will appear.
001:01.000 retr: 44 4= 188 [p] e
1S000: Acid Jazz

[#] Trackee: Lead Sunth

Resa:[p]Hi [ RPPR

(T88:—A1 24Eepress Lead Chibd  RPPR: Holzsian

From Measure:w To End of Measure: B@1

Track || Track
Edi Hame

@ Set “Track Select” to Track 08: Lead Synth.

For this example we will input a lead performance
using an analog synthesizer sound.

(® Set “From Measure” to 001.

With this setting, step recording will begin from mea-
sure 1.

(@ Press the page menu button to access the page menu,
and press “Step Recording.”

A dialog box will appear.

Step Recording Track 85 MEET:01.800
Meter:

Step Time: J III -

Hote Duration: B358

Note Velocity: 64

(Mermory B95% Free) Maal  Meter 4/4

| Rest | fie Slopiack Done |
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(® Set “Step Time” to specify the basic timing value at
which you will input notes and rests.

In the popup menu at left, you can specify a value in
the range of ,, (whole note)—ﬁ (32nd note). For this
example, select N(16th note).

If you want to input triplets or dotted notes, use the
popup menu at the right to select “3” for triplets, or “.”
for dotted notes. Select “~” if you want to use the
unmodified length of the note that is selected at the
left.

“Note Duration” indicates the length that the note
itself will sound. Smaller values will produce a staccato
note, and larger values will produce a legato note. For
this example, leave this setting unchanged.

“Note Velocity” is the velocity (playing strength), and
larger values will produce a louder volume. Set this to
about 090.

If you select Key for this parameter, the velocity with
which you actually play the keyboard will be input.

(® On the keyboard, press and then release the first note
that you want to input.

The data you input will appear in the LCD screen as
numerical values. In the upper right, M001 01.000 will
change to M001 01.048. The next note you input will be
placed at this location.

Continue pressing notes to input a melody.
You can also delete notes or rests, or input rests or ties.

= To delete a note or rest that you input, press the Step
Back button. The previously-input note will be
deleted.

= Toinputa rest, press the Rest button. This will input a
rest of the “Step Time” value.

= To modify the length of a note, you can modify the
“Step time” value before you input the note. However
if you want to extend the length (tie) of the note,
press the Tie button. At this time, the previously-input
note will be extended by the length of “Step time.”

N b

@ If you want to check the note that you will input
next, press the [PAUSE] key. In this state, playing a
key will produce sound, but will not input a note.
Press the [PAUSE] key once again to cancel the
record-pause state, and resume input.

@ To input a chord, simultaneously press the notes of

the desired chord. Even if you do not press them
simultaneously, notes that were pressed before you
took your hand off of all keys will be input at the
same location.
However in the above example, the program of track
8 will not sound chords. This is because the program
is set to mono mode, and the song follows the setting
of the program.

@ When you are finished inputting, press the Done but-

ton.

Press the SEQUENCER [START/STOP] key to play
back.



K When you begin step recording, all data that follows
the measure where you began recording will be
erased from that track.

You need to be aware of this if you begin step record-
ing from a measure mid-way through the song.

If you want to re-input data into a measure that
already contains data, perform step recording in
another un-recorded track, and execute “Move Mea-
sure” or “Copy Measure” (PG p.72).

If you want to edit or add to the recorded data, you
can use the “Event Edit” function (=PG p.69).

7. Using controllers to record tonal changes

Let’s try using the realtime controllers and the joystick to
add effects to the performance that we just step-recorded
on track 8.

(D Press the [EXIT] key, and then press the Preference
button to move to the P0: Play/REC, Preference page.

(@ Set the “Recording Mode” to Over Dub.

Over Dub allows you to add to a previously-recorded
track.

001:01.800 reter: 44 u= 198 [F]Maw

3|S000: Acid Jazz

[#] Track@s: Lead Sunth Reso:[B]Hi [ RPPR
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(® For “Track Select,” make sure that Track08: Lead
Synth is selected.
Press the SEQUENCER [START/STOP] key to start
playback, and operate the realtime controllers and joy-
stick to rehearse. When you are finished rehearsing,
press the SEQUENCER [START/STOP] key to stop.
Press the [LOCATE] key.

(® Start recording.

Press the SEQUENCER [REC/WRITE] key, and then
press the SEQUENCER [START/STOP] key.
After a two-measure count-in, recording will begin.

Operate the LFO CUTOFF or RESONANCE/HPF real-
time controllers or the joystick (+Y axis) to record their
movements.

When you are finished performing, press the
SEQUENCER [START/STOP] key.

If you make a mistake or want to re-record, press the
[COMPARE] key to execute the Compare function,
and then re-record.

Recording the drum part

In this explanation, we used the TRITON STUDIO’s built-
in patterns to create the drum part, but if you want to
input the drum part yourself, it will be convenient to set
“Recording Mode” to Over Dub for recording. («=p.84)

It is best to use realtime recording (“3. Recording the bass
track” =p.50) to record the rhythm instruments in the
order of bass drum, snare, and hi-hat.

Quick Start

Naming the song and tracks

It’s a good idea to assign a name to each song and track so
that they can be easily identified.

Naming a song
(@ Press the [EXIT] key to access PO: Play/REC.

The “Rename Song” page menu command can also be
selected from P2, P3, P4, or P7, as well as from PO.

(@ Press the page menu button to access the page menu,
and press “Rename Song.”

(® A dialog box will appear. Press the text edit button
and input the desired song name.

For the procedure of inputting a name, refer to p.40, 56.

(@ When you are finished inputting the name, press the
OK button twice to finish the procedure. (=p.40)

Naming a track

(® Press the [MENU] key to select P5: Track Edit, and
press the Track Name tab.

The P5: Track Edit, Track Name page will appear.

(@ Press the text edit button for the track whose name
you want to edit, and input the desired name for that
track.

For the procedure of inputting a name, refer to p.40, 56.
(® When you are finished inputting the name(s), press
the OK button.

@ You can also assign a name to each cue list and user
pattern.

Song
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Saving the song

Remember to save the song you created.

m Begining on page 88 is a description of how you can
perform further editing on the song you created here
in “Quick Start” and how you can assign it to a cue
list, so we recommend that you save the song you cre-
ated here for further use.

A& On the TRITON STUDIO, this data will be lost when
the power is turned off.
@ Perform steps (1)-@ of “Saving sample data” (=p.41).
(@ Press the page menu button to access the page menu,
and press “Save SEQ.”
The Save Songs and Cue Lists Data dialog box will
appear.

Save Songs and Cue Lists Data

To: [T] NEWFILE NG

| Cancel I | 0K |

(® When the dialog box appears, press the text edit but-
ton to access the text dialog box, input a name for
your song.

Assign a filename of SEQ_DM1 to the song you created
in this “Quick Start” section, and press the OK button.

(@ Press the OK button to save the data.

If you have assigned the name described above, a file
named SEQ_DM1.SNG will be created.
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Saving data

Types of data that can be saved

On the TRITON STUDIO, there are three ways to save
data: writing to internal memory, saving on media
(floppy disk, internal hard drive, CD-R/RW, hard disk
and other removable media etc.), and MIDI data dump.

Writing to internal memory

The following types of edited can be written into the inter-
nal memory.

= Program
Programs 0-127 in banks INT-A-INT-F, EXB-A-EXB-G
(However, bank INT-F is available only if the EXB-
MOSS option is installed.)

= Combination
Combinations 0-127 in banks INT-A-INT-E, EXB-A-
EXB-G

= Global settings
(Global PO: Basic Setup—P4: Category Name)

= User drum Kits 00 (I-A/B)-143 (User)

= User arpeggio patterns U000 (I-A/B)-U506 (User)

= User template songs U00-U15
Song settings such as the song name and tempo, track
settings (=='p.81), arpeggiator settings, and effect set-
tings can be saved (written) to internal memory. How-
ever, the musical data for song tracks and patterns are
not saved to internal memory. Furthermore, settings
that govern how the musical data is played back such
as “Meter,” “Metronome,” “Play/Mute,” “Track Play
Loop (including Start/End measure),” and RPPR set-
tings will not be saved either. Use the Sequencer mode
page menu command “Save Template Song” to write
this data (=PG p.54).

K If multisamples or samples from the RAM bank are
used in the Multisample or Drum Kit of a program,
you should be aware that these multisamples or sam-
ples cannot be written into memory. This means that
if you turn the power of and then on once again, pro-
grams or combinations that use such multisamples or
samples will not sound as intended. To reproduce
such programs or combinations, the necessary multi-
samples or samples must be saved on media (such as
floppy disk, hard disk, CD-R/RW and removable
disk etc.), and then reloaded.

A& Data that you edit in Sequencer, Song Play, or Sam-
pling cannot be saved in internal memory by the
Write operation.

Saving to various types of media

The following data can be saved to various types of
media.

= PCGfile:
Programs, combinations, global settings, user drum
kits, user arpeggio patterns (The data that was checked
in the check boxes of the Save dialog box will be
saved.)

= .SNG file: Song and cue list data

= .KSC, .KMP, .KSF files:
Lists of sample and multisamples (.KSC file), multi-
samples (.KMP file), samples (.KSF file).

= .MID file:
Saves a Sequencer mode song in Standard MIDI File
(SMF) format.

= EXL file:
System exclusive data from an external device that was
saved on the TRITON STUDIO (This allows the TRI-
TON STUDIO to be used as a data filer.)

- JKBfile:
Jukebox lists are saved in Song Play mode (sp.122).
All other types of file are saved in Disk mode.

= WAV and .AlF files:
A sample you recorded can be exported (written) as a
WAVE file or AIFF file.

e KCD file:
Audio track list

MIDI data dump

The following types of data can be transmitted as a MIDI
data dump and saved on an external data filer or other
device.

= Programs, combinations, global settings, user drum
kits, and user arpeggio patterns
= Songs, cue lists
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About preloaded data and preset data

“Preloaded data” refers to the data that is loaded in the
TRITON STUDIO when it is shipped from the factory. You
are free to rewrite this data, and with the exception of the
demo songs, the data will be written to the location listed
in “Writing to internal memory.” This data is also stored
in the internal hard disk and on the included floppy disk
(except for the demo songs).

= Program banks INT-A-INT-D: 000-127

= Combination banks INT-A-INT-D: 000-127

= User drum kits 000 (I-A/B)-015 (I-A/B), 128 (User)—
131 (User)

= User arpeggio patterns U000 (I-A/B)-199 (I-A/B),
U312 (User)-U478 (User)

= Demo songs S000-S006

Preset data is data that cannot be rewritten by the Write
operation. This includes the following data.

= Program banks G, g(1)-g(9), g(d): 001-128
« Preset drum kits 144 (GM)-152 (GM)

= Preset arpeggio patterns P0O00-P004

= Preset template songs P00-P15

= Preset patterns P000-P149

Writing to internal memory

Writing a program or combination

The programs or combinations that you create by using
the Performance Editor or by editing parameters in the
various Edit pages can be saved in the internal memory of
the TRITON STUDIO. This action is referred to as “writ-
ing a program” or “writing a combination.” If you want
your edited data to be preserved after the power is turned
off, you must write it.

There are two ways to write a program or combination.

A Before you write data into memory, you must turn off
the memory protect setting in Global mode.
(="“Memory protect”)

K A combination does not contain the actual program
data for each timbre, but simply remembers the num-
ber of the program used by each timbre. If you edit a
program that is used by a combination, or exchange it
with a different program number, the sound of the
combination will also change.

Using a page menu command to write

@ Select the page menu command “Write Program” or
“Write Combination.”

The Write Program/Write Combination dialog box will
appear.

@ You can also access the same dialog box by holding
down the [ENTER] key and pressing the [0] key.

The screen shown is for Program mode

Write Program

|-4@@8: [T ] Moisy Stabber

Cateqory: m 18: FastSynth

[ cancer |

(@ Check the program/combination name displayed in
the upper line (the writing source).

® If you wish to change the name of the program/com-
bination, press the text edit button.

The text dialog box will appear. Input the name of the
program/combination. = Assigning a name
(Rename)”

After you have input the name, press the OK button
to return to the Write Program/Write Combination
dialog box.

@ In “Category,” specify the category of the program/
combination.

In the case of a program, the category you specify here
will be used when you select a program by category in
Program PO: Play “Category” (Category/Program
Select). Program categories can also be used when
selecting programs in Combination PO: Play, in P1:
Edit-Program/Mixer “Category” (Category/Timbre
Program Select), or in Sequencer P0: Play/REC “Cate-
gory” (Category/Track Program Select).



In the case of a combination, the category you specify
here will be used when you select a combination by
category in Combination PO: Play “Category” (Cate-
gory/Combination Select).

(® Use “To” to specify the bank and number of the writ-
ing destination program/combination.

Use the VALUE controllers or the BANK keys to make
your selection.

(® To execute the Write operation, press the OK button.
To cancel without executing press the Cancel button.

When you press the OK button, the display will ask
“Are you sure?” When you press the OK button once
again, the data will be written.

Using the (SEQUENCER) [REC/WRITE] key to
write

This method can only be used to re-write (update) the
selected program/combination number.

@ Press the SEQUENCER [REC/WRITE] key.

The following Update Program/Update Combination
dialog box will appear.

The screen shown is for Program mode

Update Program

|-AB0@: Moisy Stabber

Are you sure 7

[ cancel | [ ok )

(@ To write the data, press the OK button. To cancel
without writing, press the Cancel button.

File Disk Save: Save All...Save Audio CD Track List,
Utility page menu command: Rename

mLAN Nick Global PO: Nick Name (if the EXB-mLAN is

Name installed)

Assigning a name (Rename)

You can modify the name of an edited program, combina-
tion, song, drum Kit, user arpeggio pattern, multisample
or sample etc..

You can also modify the category names for programs and
combinations.

These renaming operations can be performed in the fol-
lowing pages.

Progaram Program PO...9 page menu command: Write
Progaram

Combination | Combination PO0...9 page menu command:
Write Combination

Song Sequencer PO, 2...4, 7 page menu command:
Rename Song

Cue List Sequencer P1 page menu command: Rename
Cue List

Track Sequencer P5: Track Name

Pattern Sequencer P6: Pattern Name

Multisample Sampling PO...4 page menu command:
Rename MS

Sample Sampling PO...4 page menu command:
Rename Sample

Drum Kit Global P5 page menu command: Rename
Drum Kit

User arpeggio | Global P6 page menu command: Rename

pattern Arpeggio Pattern

Program cate- | Global P4: Program Cat.

gory

Combination Global P4: Combination Cat.

category

O Press the text edit button to access the text edit dialog
box.

For an example of how to input a name, refer to p.40.

Text Cursor
I Character Set
—» Character Set =% Selects the type of
”A'Pm“q "@ English O Syrnbol character.

(G M EEE IR
L G L L ]
K | | Y e
MR L

| [petete] [ shirt |

| Space

!/ f Clearl Cancel 0K |‘

Ve " \‘\"\ to the left of the
Clear button cursor.

Delete all characters Cancel button, OK button

of the text. If you are satisfied with the text
that you input, press the OK
button. If you wish to discard
your input and exit the text edit
box, press the Cancel button.

Character buttons

Shift button
Switches
between
uppercase and
lowercase

| Delete button
Deletes the character

Cursor buttons
Move the cursor
to left or right.

Space button
Insert a space at the cursor
location.

Memory protect

To prevent programs, combinations, songs, user drum
kits, and user arpeggio patterns from being overwritten
accidentally, the TRITON STUDIO provides a Memory
Protect setting that prohibits writing to memory.

Before you save edited data or load data from floppy disk,
hard disk or other external media, use the following pro-
cedure to turn the memory protect off (uncheck the appro-
priate check box).

You must also turn memory protect off before loading the
above data from media or via a MIDI data dump, or
before recording in Sequencer mode.

(@ Press the [GLOBAL] key to enter Global mode.

(@ After pressing the [MENU] key, press either P0: Basic
Setup or the [0] key.

(® Press the System Pref. tab.
The System Preference page will appear.

ez System Preferenc

Bank Map: m D Beep Enable
Power On Made: [®] Memorize
System Clock: EI Internal

/P DIF Sample Rate: [B] 48kHz
WAVYE File Play Level: [B] Hormal

gz Memory Protect

D Prograrm |:| Drrum Kit
D Cornbination D Arpeqaio User Pattern
D Song

Basic | Sustem || Input~ ([ mLAN || mLAH
Fref. JGampling!l Output Il Input

(@ Press the “Memory Protect” check box for the type of
data you wish to write to internal memory, so that the
box is unchecked. When the box is unchecked, Mem-
ory Protect is off, and data of this type may be written
to internal memory.
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About the Edit Buffer

When you select a program or combination in Program
PO: Play and Combination PO: Play, the program or combi-
nation data is called into the “edit buffer.”

When you modify the parameters in PO: Play or in the Edit
pages P1-P9 of Program mode or Combination mode, the
changes you make will affect the data in the edit buffer.

If you wish to save this modified data into internal mem-
ory, you must perform the Write operation.

When you perform the Write operation, the data in the
edit buffer is written to the specified program number or
combination number of the specified bank.

If you select another program or combination without
writing, the data of the newly selected program or combi-
nation will be called into the edit buffer, and your changes
will be lost.

A When you press the [COMPARE] key in Program
mode or Combination mode, the data from memory
(i.e., the contents that were written into memory) will
be temporarily called into the edit buffer. This allows
you to compare the settings you are editing with the
original un-edited settings.

Editing applies to the data in the edit
buffer. Programs or combinations will

play according to the data in the edit
buffer.

Edit
Edit Buffer
When you select a program or

When you write, the program or

combination settings will be A combination, its data is called from
saved in internal memory. Write Select internal memory into the edit
V buffer.

Internal Memory

Combination
Bank EXB-A 0...127

Combination
Bank INT-A 0...127

Program
Bank INT-A 0...127

Program
Bank EXB-A 0...127

Writing global settings, user drum Kits,
and user arpeggio patterns

The settings you edit in Global mode can be written into
internal memory. This is done using the operations Write
Global Setting, Write User Drum Kits, and Write User
Arpeggio Patterns. If you wish to use these edited set-
tings after you turn the power off, be sure to write the
data first.

There are two ways to write global settings, user drum
kits, and user arpeggio patterns.

A Before you write a user drum Kit or user arpeggio
pattern, the Global mode memory protect setting
must be turned off (s==““Memory protect”).

K The user arpeggio pattern parameter settings
“Tempo,” “Pattern,” “Octave,” “Resolution,” “Sort,”
“Latch,” “Key Sync,” and “Keyboard” are set inde-
pendently in the Program, Combination, and Song
modes. These settings are not saved when you per-
form the Write operation described here.

If you have edited these parameters in Program or
Combination mode you must return to that mode to
write them.

Using a page menu command to write

@ To write global settings (the various settings in Glo-
bal PO-P4), press the page menu command “Write
Global Setting” in Global PO-P4.

The Write Global Setting dialog box will appear.

Write Global Setting

| Cancel | | 0K |

To write user drum Kits, press the page menu com-
mand “Write Drum Kits” in Global P5.

The Write Drum Kits dialog box will appear.

¥rite Drum Kits

| Cancel | | 0K |

To write user arpeggio patterns, press the page menu
command “Write Arpeggio Patterns” in Global P6.

The Write Arpeggio Patterns dialog box will appear.

¥rite Arpeggio Patterns

Cancel | [ ok

@ The same dialog box will also appear if, in each of the
above pages, you hold down the [ENTER] key and
press the [0] key.

(@ To execute the Write operation, press the OK button.
To cancel, press the Cancel button.

When you press the OK button, the display will ask
“Are you sure?” Press the OK button once again to
write the data.



Using the (SEQUENCER) [REC/WRITE] key to
write

@ In the following pages, press the SEQUENCER [REC/
WRITE] key.

A dialog box will appear.

Global settings: Global PO-P4
User drum Kits: Global P5
User arpeggio patterns: Global P6

The example shown is for Update Arpeggio Patterns

Update Arpeggio Patterns

Are you sure 7

‘ Cancel I | oK I

(@ To execute the Write operation, press the OK button.
To cancel, press the Cancel button.

Memory in Global mode

When the power is turned on, the Global mode data is
called from internal memory into the Global mode mem-
ory area. Then when you modify the parameters in Global
mode, the data in the memory area will be modified. If
you wish to save this modified data in internal memory,
you must Write it.

When you write, the data in the memory area will be writ-
ten into the global settings, drum Kits, and arpeggio pat-
terns of internal memory.

If you turn off the power without writing, the modified
data in the memory area will be lost.

Editing will affect the data that has
been called into the memory area.

Edit
Memory Area

When you Write, the various When the power is turned
Global mode settings will be Write Power On on, the settings are called
saved in internal memory. Y into the memory area.

Internal Memory

Arpeggio

Global Setting Pattern

Drum Kit

Saving on media

For details on the data that can be saved on storage media.
(“Types of data that can be saved” =p.55).

A& Song data and cue lists in the TRITON STUDIO’s
Sequencer mode, as well as multisamples and sam-
ples cannot be written into internal memory. This
data will disappear when the power is turned off. If
you want to keep this data, you must save it on a
floppy disk, the internal hard drive, the CDRW-1
option, or an externally-connected SCSI CD-R/RW or
other storage device (hard disk, removable disk etc.).
Other types of data can also be saved on storage
media. Even if you later modify this data, you will
always be able to reload the original settings. Itis a
good idea to save your settings whenever you have
created something that you like.

Types of media that can be used

Floppy disks

You can use MS-DOS format 3.5 inch 2HD and 2DD
floppy disks. The formatted capacity of a floppy disk is
1.44 MB for a 2HD disk (18 sectors/track), and 720 KB for
a 2DD disk (9 sectors/track).

Internal hard drive
This supports MS-DOS format FAT16 and FAT32.

CDRW-1 option (CD-R/RW)

This supports UDF format. UDF format CD-R/RW discs
can be written or read. (Packet writing is supported =PG
p.299).

You can also record/play CD-DA (audio CD), and load
1SO 9660 (level 1) format data.

External SCSI storage media

Data can be stored on external SCSI storage media such as
a hard disk, MO, Zip, JAZ, or ORB disk.

For details on CD-R/RW, refer to the above “CDRW-1
option (CD-R/RW).”

m When you insert media for the first time after turning
on the power, or when you exchange disks, touch the
LCD screen. so that the TRITON STUDIO will detect
the media. When the media has been detected, the
LCD screen will display information for that media.

B If two or more media are detected, use “Drive select”
to switch between media.

Basic functions

Saving data
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Formatting media

You can format a floppy disk, the internal hard drive,
external SCSI media, or CD-R/RW media.

Newly purchased media or media that has been used by
another device cannot be immediately used by the TRI-
TON STUDIO. In order to use such media on the TRITON
STUDIO, you must first format it.

For the formatting procedure, refer to “Format” (=PG
p.170).

A& The internal hard drive has already been formatted
when it is shipped from the factory.

A& 'tis not necessary to format a CD-R/RW disc that
you will use to create an audio CD.

A& Media must be formatted by the TRITON STUDIO. It
may not be possible to recognize media that was for-
matted on a device other than the TRITON STUDIO.

How to save data

As an example, we will explain how to save the following

data.

= Internal memory programs, combinations, global
settings, user drum Kits, user arpeggio patterns

= Songs, cue lists

= Multisamples and samples created in Sampling mode
etc.

A If you are saving this data on floppy disk, more than
one disk may be necessary.

@ Prepare the media on which you want to save the
data.

If you want to save data on a floppy disk, insert the
floppy disk into the floppy disk drive of the TRITON
STUDIO.

For details on handling floppy disks, please be sure to
read “Cautions when handling floppy disks” (=p.62).

If you want to use the CDRW-1 option to save data on
a CD-R/RW disc, insert a CD-R/RW disc into the
drive.

For details on handling CD-R/RW discs, please be sure
to read “Cautions when handling CD-R/RW discs.” If
you will be using the disc to save data, it must be for-
matted. (PG p.170, 295)

If you want to save data on external media such as a
SCSl-connected hard disk, make sure that the exter-
nal SCSI drive is connected. (==PG p.298)

Format the media if necessary. (=sPG p.170)

(@ Press the [DISK] key to enter Disk mode.
pisc SR

!

[=

LUME
Load Save || Hility [ Make Flay Media
AudioCD ) AudioCD! Info

(® Press the Save tab to access the Save page.

Drive select —{{}] FEEERE

@ Press Drive Select to select the save-destination
drive.

® If the media contains directories, select the directory
in which you want to save the data.

To move to a lower level, press the Open button. To
move to a higher level, press the Up button.

@ If you are saving data on high-capacity media, we
recommend that you create directories to organize
the media into sections.

To create a new directory, move to the level at which
you want to create the directory, and execute the Util-
ity page menu command “Create Directory.”

(® Press the page menu button to access the page menu,
and press “Save All.”

[ ]

Hide unknown file

Save to Std MIDI File

Translation Save Exclusive

Save All Export Smpl a5 AIFAWAY

Save PCG & SEQ Save Audio CD Track List

Save PCG

Save SEQ

Save Sampling Data

A dialog box will appear. The contents, settings, and
operations for the dialog box will depend on the type
of data that you are saving. For details refer to PG
p.166.

Save All {PCG,5NG and KSC)

Ta: [T] NEWFILE

Program: i Combination: Crrum Eit:

[setection]:[Selection ] [ Selection]
TEru REiEErs RECOEFGU

.PCE / SNG # KSC

Arp Pattern:

[setection|
SEeoErau

AEC
IHTLALRAAARAR :HTARARR IHT|
6 AR AR PR e HAAA A A A AR e AR RARAAA R

Glonal Setting

| Cancel I | 0K I

(@ Press the text edit button and input a filename for the
file you want to save. (=p.40, 56)

Press each Selection button to access the dialog box,
and use the check boxes to uncheck any items that
you do not need to save.

Select Save ltems {Program Bank}
|I-4 I-B I-C |0 I|-E I-F
E-4 E-B E-C E-DI E-E E-F E-G

[ an | [Mothing] [cancel| |

[Tl

In order to accurately reproduce the data you created,
we recommend that you check all of the boxes.



(@ Press the OK button to execute the Save operation.

If the data fits on one volume of media
The data will be saved on the specified media, and you
will return to the Save page.

If the data does not fit on one volume of media
(floppy disk)
The “No space available on medium” dialog box will

The various types of data are saved as the following
files.

.PCG file

Programs, combinations, user drum Kits, user arpeggio
patterns, and global settings that were saved in inter-
nal memory

.SNG file

appear. (=PG p.166) Sequencer songs and cue lists

.KSC file
A file which lists the multisamples and samples used

Mo space available on medium

[ooyou want to make a divided file?
Directory

A directory containing the multisamples (.KMP files)
and samples (.KSF files) that are listed in the .KSC file

| Cancel I ‘ oK I

You can divide the file and save the data on multiple
volumes of media. If you do not want to divide the

data, press the Cancel button, and re-save the data on

media that has more free area or on a different drive. Other ways to save

In addition to “Save All,” the page menu commands
include a “Save PCG” command which saves program,
combination, drum Kit, user arpeggio pattern, and global

1) Make sure that you have a sufficient number of
floppy disks, and press the OK button. Saving will

begin. . .
. . . . setting data, a “Save SEQ” command which saves only
2) Z\p/)gzgrthe disk is full, the following dialog box will the sequencer song and cue list data, and a “Save Sam-

pling Data” command which saves only the multisamples
and samples (=PG p.167). Select the page menu com-
mand that is appropriate for the data you want to save to
external media.

Select other medium

7
NEWFILEPCG

BB When using “Save All,” “Save PCG & SNG,” and
“Save PCG” to save combinations, you should also
remember to save the programs used by each timbre
(and the drum Kits used by the programs) and user
arpeggio patterns at the same time.

Similarly when saving programs, you should also
remember to save the drum Kits and user arpeggio
patterns used by the programs.

g

| Cancel |

)X

[ skip |

| Select |

3) Insert the next floppy disk into the TRITON STU-
DIO’s floppy disk drive.

4) Press a function key etc. to make the TRITON STU- BB If your programs or drum kits use multisamples and
DIO detect the next floppy disk. samples that were created in on TRITON STUDIO,

5) Press the Select button. Saving will begin. we recommend that you use “Save All” to save the

6) If the “No Space available on medium” dialog box data.
appears again, repeat steps 1)-5). When you use “Save PCG” or “Save Sampling Data”
If you decide to cancel the Save operation, press the to individually save a program or drum kit, or a mul-
Cancel button. tisample or sample that you created, we recommend
The dialog box of step 2) will appear. Press the Can- that you save them under the same filename in the
cel button again. same directory. When you use “Load PCG” to load a

The display will ask “Are you sure?” Press the OK .PCG file, the identically-named .KSC file will also be
button. This will cancel the Save operation. loaded so that the correct multisamples/samples will

7) When saving is complete, you will return to the correspond automatically.

Basic functions

Saving data

Save page.

When saving ends and you return to the Save page,
the LCD screen will show the file that was saved.

The data will be saved to the media, and you will
return to the Save page.

The amount of time required will depend on the
amount of data.

If a file with the same name already exists on the
floppy disk, you will be asked whether you want to
overwrite. If you wish to overwrite, press the OK but-
ton. If you wish to save without overwriting, press the
Cancel button, re-do the operation from step (&), and
rename the data in step (7) before saving it.

The LCD screen will show the files that were saved.



Cautions when handling floppy disks

When handling floppy disks, please observe the following
points. Data loss may occur if a floppy disk is handled
improperly.

Floppy disk type and format
The TRITON STUDIO can use 2HD or 2DD 3.5 inch
floppy disks.

Floppy disk handling

= Do not open the shutter of a floppy disk or touch the
magnetic surface inside the disk. If the magnetic disk
becomes soiled or scratched, it will no longer be
possible to read the data.

= Never transport the TRITON STUDIO with a floppy
disk in the disk drive. Vibration may cause the disk
drive heads to scratch the floppy disk, making it
unusable.

« Do not allow a floppy disk to be placed near a device
that emits a magnetic field, such as a television,
computer, computer display, speaker, or power
supply transformer. This can erase data on the disk.

= Do not use or store floppy disks in locations of
excessive temperature or humidity, in direct sunlight,
or in dusty or dirty locations.

= Do not place objects on top of a floppy disk.

= While the disk drive is operating, do not attempt to
remove the floppy disk, and do not subject the
TRITON STUDIO to physical shock.

Floppy disk write protect

Floppy disks have a small write protect hole that can be
used to prevent data from being erased or rewritten acci-
dentally.

After saving data to disk, move the write protect tab so
that the hole is uncovered. This will prohibit writing to the
disk, and will prevent the data from being destroyed acci-
dentally.

Write prohibit: Move the tab Write permit: Move the tab
so that the write protect hole  so that the write protect hole
is open. is covered.

)

&y

Inserting a floppy disk

With the label of the floppy disk facing upward, insert it
into the disk drive. Press the disk inward until it clicks
into place.

Malfunctions will occur if you use excessive force to insert
the disk. Disks must be inserted gently, and straight in.

Disk access

Disi I I
indicator = f
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Removing a floppy disk

To remove a floppy disk, first make sure that the disk
access indicator is dark. Then press the eject button and
remove the disk.

If the disk does not come out when you press this button,
do not attempt to remove the disk by force. Please contact
your dealer.

Eject button

. T —T—4
Disk access | [ 1] |

P Il I
indicator = ‘

Head cleaning

If the heads of the disk drive are soiled, errors may occur
during saving or loading. It is important to clean the
heads regularly using a commercially available wet-type
3.5inch double-sided head cleaning disk. For the cleaning
procedure, refer to the owner’s manual for your cleaning
disk.

MIDI data dump

The programs (INT-A-INT-E, EXB-A-EXB-G), combina-
tions (INT-A-INT-E, EXB-A-EXB-G), user drum Kits, user
areggio patterns and global settings of internal memory,
and sequencer songs, cue lists, can be transmitted as MIDI
exclusive data and saved on a connected MIDI data filer,
computer, or another TRITON STUDIO. (s==PG p.145)



Loading data and
restoring the factory settings

Loading data

Types of data that can be loaded

The types of data that can be loaded from media (floppy
disk, etc.) are shown in the diagram below. (==For details
on each type of data, refer to PG p.155)

Loading data/Restoring the factory
settings

When you want to use programs, combinations, samples,
or songs that you saved, you will have to load them from
media. You will also load data when you want to restore
all programs, combinations, and other settings to the fac-
tory-set condition. In this case, you will load the PRE-
LOAD.PCG file (contained in the included floppy disk
and on the internal hard drive).

K When loading programs, combinations, songs, user
drum Kits, or user arpeggio patterns, you must make
sure that the Global mode memory protect setting is
unchecked. (=p.57)

The procedure for restoring the factory settings is
described below. Here we will explain how to load the
PRELOAD.PCG file from the included floppy disk.

A .PCG file contains programs, combinations, drum Kits,
user arpeggio patterns, and global settings.

A& When you load a .PCG file, the data in the TRITON
STUDIO’s internal memory will be overwritten by
the data from the .PCG file (programs, combinations,
drum Kits, user arpeggio patterns, and global set-
tings). If you want to keep the data that is currently in
internal memory, you must first use “Save All” or
“Save PCG” to save the current data.

@ Insert the “TNSFD-00P” floppy disk into the TRI-
TON STUDIO’s floppy disk drive.

A& For details on floppy disk handling, please be sure to
read “Cautions when handling floppy disks”
(=p.62).

N
Files that can be loaded
Iil DOS files DOS file
DOS directory — TR b
a1 -*
] Lin 3
N3:AH
PCG file All programs. 1 program 1 program JKB file AKAI format
bank I-A...I-F, E-A...E-G program file
Undefined DOS file
= =y by b E,
o] i big *® Il r"
L fdun S
All 1 1 MID file AKAI format
bank I-A...I-E, E-A...E-G sample file
All drum kits 1 drum kit group 1 drum kit EXL file
I-A/B, E-A...E-G, User
o o} . 1;
= o
All user arpeggio 1 user arpeggio 1 user arpeggio KMP file
patterns pattern group pattern
I-A/B, E-A...E-G, User
.
Global settings KSF file
o r X 5
KORG
.SNG file Cue list KSC file
- ”
1song AIF file
[000-199]
. ”
LLizE =
1 user pattern WAV file
[00-99]
Tk
< > S5
< > FEA
Up Open KCD file
| J/
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(@ Enter Disk mode, and touch the LCD screen to make
the TRITON STUDIO detect the disk.

DISK Load | Il
£
FRELOAD.FCG 742K 16/18/26081 1206:80

] [ Open ||
Load Save Utility Make Play Media
AudioCD |AudioCD, Info

(® Press the Load tab to access the Load page.
The LCD screen will display file information.
@ Use “Drive select” to select the FDD.
(® Select the PRELOAD.PCG file.
The selected file will be highlighted.
® Select the page menu command “Load Selected.”

[ ]

Hide unknown file

Translation

Load zelected

A dialog box will appear.

Load PRELDAD.PCG

[ Load PRELOAD. SN tao

[ Load PRELOAD.KSC too

peo contents:[)r ] CIEEE
Gelsel AR

| Cancel I | 0K |

IR The contents and settings of the dialog box will differ
depending on the type of file that you are loading.

@ In “.PCG Contents,” specify the data that you want to
load.

If you want to load all data from the .PCG file, select
All.

Since in this example we want to restore all settings to
the factory-set condition, we will select All. If you load
PRELOAD.PCG from the included floppy disk with
All selected, all data of the .PCG file will be loaded as
follows.

Programs

« Bank I-A file: loaded into bank INT-A
« Bank I-B file: loaded into bank INT-B
« Bank I-C file: loaded into bank INT-C
« Bank I-D file: loaded into bank INT-D
« Bank I-E file: loaded into bank INT-E

Combinations

« Bank I-A file: loaded into bank INT-A
« Bank I-B file: loaded into bank INT-B
= Bank I-C file: loaded into bank INT-C
« Bank I-D file: loaded into bank INT-D

Drum Kits
= 000-015 (I-A/B) file: loaded into bank I-A/B
= 128-143 (User) file: loaded into bank User

Arpeggio Patterns
= 000-199 (I-A/B) file: loaded into bank I-A/B
= 312-506 (User) file: loaded into bank User

Press the OK button to load the data.

A& Never remove the media while data is being loaded.

Loading individual banks from a .PCG file

In the dialog box for step (® of “Loading data/Restoring
the factory settings,” it is also possible to set “.PCG Con-
tents” to specify an individual bank to load, and set the
“To” field to select the bank into which that data will be
loaded.

When you execute loading, only the programs, combina-
tions, drum Kits, and user arpeggio pattern data of the
selected bank will be loaded into the load-destination
bank you specify. Global setting data will not be loaded.

If you set “.PCG Contents” to Bank I-A, and “To” to Bank
I-A, data will be loaded as follows.

Load PRELOAD.PCG

[ Load PRELOAD.SNG tao
[ Load PRELOAD.KSC tao

PCG Contents: ] Bank 1-4  To:[ b ] EERES

Cancel | 0K |

Programs
« Bank I-A file: loaded into bank INT-A

Combinations
« Bank I-A file: loaded into bank INT-A

Drum Kits
= 00-15 (I-A/B) file: loaded into bank I-A/B

Arpeggio Patterns
= 000-199 (I-A/B) file: loaded into bank I-A/B

When data is loaded into a bank that is different than
its original bank, the data (bank, program, pattern, and
kit numbers, etc.) will automatically be reconfigured so
that after loading, the various types of data will corre-
spond correctly in each mode.

The following data will also be reconfigured automati-
cally if you have checked “Load .SNG too” (so that
song data is loaded at the same time), in order to
ensure that the song data plays back correctly.

= The bank of each program used by combinations

= The pattern number of each user arpeggio pattern
used by the combinations/programs/songs

= The kit number of the drum kit used by each
program

= The bank of the program used by each track of the
song

= If the song contains track/pattern events, the
program banks within these events



Loading data by individual item or bank

The TRITON STUDIO lets you load programs and combi-
nations individually or by individual banks. Drum Kits
and arpeggio patterns can also be loaded individually or
as a group.

This allows you to restore just an individual item to its
factory setting, or to rearrange combinations (for exam-
ple) in the order in which they will be played during a
concert.

k Be aware that if you change the order of programs,
the sounds played by combinations may also be
affected. (v=p.149)

As an example, here’s how to load the combination INT-

D024: Rock Organ into INT-A000.

(® From the “Bank I-A” directory, and select “Rock
Organ.” (PRELOAD.PCG/Combinations/Bank I-D/)
The procedure is as follows.

1) Perform steps 1)-® of the preceding procedure,
press “PRELOAD.PCG’ to highlight it, and press
the Open button.

2) Press “Combinations” to highlight it, and press the
Open button.

3) Press “Bank I-D” to highlight it, and press the Open
button.

4) Press the scroll bar to find “Rock Organ,” and press
“Rock Organ” to highlight it.

Alternatively, you could select any file, since the
desired file can be selected later from the dialog box.

DISK Load hd

#PRELOAD PCGA Combinations/Bank -0/

Orga 445 2a/12/z081 21t
Indian Ocean 445 z9/12/2081

Soft, yet smooth 445 2af12/2001 21:28:1
Brash Tpts&Choir 448 2eM2/2001 21:28:1

-
Stereo Mallets 44 29/12/2001 21:20:16
s

m AP Spun Up |
Load Save || Utility ]| Make Play Media
fudioCD | AudioCD, Into

@ When you press the keyboard of the TRITON STU-
DIO, the selected combination will sound. However,
the internal programs will be used as the program of
each timbre.

(@ Press the page menu button and select the “Load
Selected” page menu command.

The dialog box will appear.

Load a Combination

Combination: (] |-0824: Rack Organ
Te

Combination: [ ] LR

| Cancel | | 0K I

(® Use the “Combination” (upper line) to select the
load-source combination, and use “(To) Combina-
tion” (lower line) to specify the destination combina-
tion. For this example, select A000: Combi 1-A000.

(@ Press the OK button to load the data. A000 will now
be Rock Organ.

Contents of the included floppy disk

The TRITON STUDIO comes with one floppy disk
(TNSFD-00P).
The disk contains the following data.

TNSFD-00P

PRELOAD.PCG (already loaded when the TRITON STU-

DIO is shipped)

= Programs (bank I-A, I-B, I-C, I-D, I-E)

= Combinations (bank I-A, I-B, I-C, I-D)

= Drum Kits (000-015 (I-A/B), 128-143 (User))

= Arpeggio Patterns (000-199 (I-A/B), 312-506 (User))
This is the preloaded data (programs, combinations,
drum Kits, arpeggio patterns, global settings).

Basic functions

Loading .PCG files and .SNG files from
the floppy disks included with the EXB-
PCM series and EXB-MOSS options

The floppy disk included with each EXB-PCM series
option and the EXB-MOSS option contains .PCG files and
.SNG files that match the bank structure of the TRITON/
TRITONpro/TRITONproX. (As of March 2002)

Loading data

EXB-PCM series

EXB-PCM01-05
In each disk, C_BANK.PCG (.SNG) and D_BANK.PCG
(.SNG) contain the same data, but use different banks.

EXB-PCM08
The data contained on the EXB-PCMO08 is already
included in the TRITON STUDIO’s Piano PCM ROM.

EXB-PCM06/07
C_BANK.PCG and D_BANK.PCG contain different pro-
grams, combinations, drum Kits, and arpeggio patterns.

When loading these TRITON/TRITONpro/TRITONproX
format files from the EXB-PCM series disks into the TRI-
TON STUDIO, you should load bank I-C of
C_BANK.PCG or bank I-D of D_BANK.PCG, and not load
banks I-A and I-B. We also recommend that you select
EXB-A-EXB-G as the bank into which this data will be
loaded.

Here is an example of how various files from the floppy
disks included with the EXB-PCMO01-07 can be loaded
into banks EXB-A-EXB-G of the TRITON STUDIO.

e EXB-PCMOL1.: file for bank C - load to bank EXB-A
e EXB-PCMO02: file for bank C - load to bank EXB-B
= EXB-PCMO3: file for bank C - load to bank EXB-C
= EXB-PCMO04: file for bank C - load to bank EXB-D
e EXB-PCMO5: file for bank C - load to bank EXB-E
e EXB-PCMO06/07: file for bank C - load to bank EXB-F
e EXB-PCMO06/07: file for bank D - load to bank EXB-G

B8 The loading destination banks need not be in the
above order. Load the data into any bank (EXB-A-
EXB-G) that will make it easy for you to keep your
data organized.

A& EXB-PCM boards can be installed in any slot 1-7.
(=PG p.286)
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@ If you have modified the program settings or the
order of the programs in banks INT-A or INT-B, load
banks I-A and I-B from the internal hard disk or the
included floppy disk.

Combinations (except for those of the EXB-PCMO03) are
created using the EXB-PCM programs and the bank
INT-A and INT-B preloaded programs. This means
that when loading data (other than EXB-PCMO03 data),
you must load banks I-A and I-B of the preloaded pro-
grams. (“Loading data/Restoring the factory settings”
=p.63)

@ Insert the included floppy disk, and select the .PCG
file.

For the EXB-PCM01-05:
As described in steps (D-®) of “Loading data/Restor-
ing the factory settings,” select C_BANK.PCG.

For the EXB-PCM06/07:

As described in steps (D-®) of “Loading data/Restor-
ing the factory settings,” select C_BANK.PCG.

After loading C_BANK.PCG, use the same procedure
to select D_BANK.PCG. Load both files.

(® Select the page menu command “Load Selected.”
A dialog box will appear.

@ As described in “Loading individual banks of data
from a .PCG file,” set “.PCG Contents” and “To.”
Make the settings shown below.

EXB-PCMOL1.:

“,PCG Contents”: bank I-C, “To”: bank E-A
EXB-PCMO02:

“.,PCG Contents”: bank I-C, “To”: bank E-B
EXB-PCMO3:

“.PCG Contents”: bank I-C, “To”: bank E-C
“Load C_BANK.SNG too”: On (checked)
“.SNG Allocation”: Clear

EXB-PCMO04:

“.PCG Contents”: bank I-C, “To”: bank E-D
“Load C_BANK.SNG too”: On (checked)
“.SNG Allocation”: Append

EXB-PCMO05:
“.,PCG Contents”: bank I-C, “To”: bank E-E

EXB-PCM06/07, C_BANK.PCG:
“.,PCG Contents”: bank I-C, “To”: bank E-F

EXB-PCM06/07, D_BANK.PCG:
“.,PCG Contents”: bank I-D, “To”: bank E-F

R Because you checked “Load C_BANK.SNG too” for
EXB-PCMO03 and 04, the RPPR settings and patterns
will be loaded into Sequencer mode. Because you set
“.SNG Allocation” to Append for EXB-PCMO04, the C-
BANK.SNG (song data) that you had loaded for EXB-
PCMO03 will be preserved (i.e., not overwritten).

(®) Press the OK button to load the data.

A& 'f you execute with “.PCG Contents” set to All, the
bank INT-A, INT-B, and INT-C (or INT-D) programs
and combinations, all drum kits, all user arpeggio
patterns, and global settings will be overwritten.

K If you want to keep the data that is currently in the
internal memory, you must execute “Save All” or
“Save PCG” to save the current data before you per-
form the procedure described here.

66

EXB-MOSS

If you want to load the floppy disk included with the
EXB-MOSS into the TRITON STUDIO, load program bank
I-F and combination bank I-B (000...063) from the
MOSS.PCG file, and load the MOSS.SNG file. As
described for the EXB-PCM series, you will not normally
load bank I-A and I-B.

Program bank I-F should be loaded into bank INT-F,
which is the program bank for the MOSS tone generator.
We recommend that you select INT-E as the loading desti-
nation for combination bank I-B.

A& The optional EXB-MOSS board must be installed.
(PG p.286)

@ If you have modified the program settings or the
order of the programs in banks INT-A or INT-B, load
banks I-A and I-B from the internal hard disk or the
included floppy disk.

The EXB-MOSS combinations are created using the
EXB-MOSS programs and the bank INT-A and INT-B
preloaded programs. This means that you must load
banks I-A and I-B of the preloaded programs. (“Load-
ing data/Restoring the factory settings” =p.63)

@ Insert the included floppy disk, and select the pro-
gram bank I-F and combination bank I-B file.

Selecting program bank I-F:

Select MOSS.PCG as described in steps (1)-®) of
“Loading data/Restoring the factory settings.” Press
the Open button to select the Programs folder, and
press the Open button once again to select the bank I-F
folder.

Selecting combination bank I-B:

Select MOSS.PCG as described in steps 1)-5) of
“Loading data/Restoring the factory settings.” Press
the Open button to select the Combinations folder, and
press the Open button once again to select the bank I-B
folder.

(® Select the page menu command “Load Selected” to
load the data.

If program bank I-F is selected, the Load Program
Bank F dialog box will appear. Press the OK button to
load the data.

If combination bank I-B is selected, the Load Combi-
nation Bank I-B will appear. Set “To” to Bank I-E, and
press the OK button to load the data.

A If you want to keep the data that is currently in the
internal memory area, use “Save All” or “Save PCG”
to save the current data before you perform the pro-
cedure described here.

To load the demo song data for the MOSS tone generator,
select MOSS.SNG, and use “Load Selected” to load it. For
details on “Select SNG Allocation,” refer to the note at the
end of step @ of the preceding section.



Program settings

Program editing is performed in Program mode, just as
programs can be selected and played in Program mode.

Program mode consists of the PO: Play-P9: Edit-Master

Effect pages.

In PO: Play, you can select and play programs. You can
also perform simple editing of the program, make arpeg-
giator settings, and make settings for audio input and
sampling. (=p.22, 34, 45)
In P1: Edit-Basic—P9: Edit-Master Effect, you can edit the
parameters of the program you selected in PO: Play.
When shipped, the TRITON STUDIO contains numerous
preloaded programs. You can edit the settings of these
preloaded programs to create your own original pro-

grams. You can also create original programs that use
sampled waveforms and multisamples that you sampled
on the TRITON STUDIO or loaded into the internal sam-
ple memory (RAM) in Disk mode.

@ You can perform sampling/resampling in Program
mode (s=p.45). You can also apply the TRITON STU-
DIO’s effects to an external audio input, for a wide
range of possibilities. (==p.143)

All transmission and reception of MIDI data in Pro-

gram mode is performed on the global MIDI channel.
The global MIDI channel is set in Global P1: MIDI
“MIDI Channel.”

How a program is organized

A program consists of the many parameters of P1: Edit-
Basic-P9: Edit-Master Effect. The diagram below shows
the structure of a program.

Basic program editing

You can edit the preloaded programs (banks INT-A-INT-
D) that the TRITON STUDIO is shipped with, or you can
start with an initialized program (banks INT-E, EXB-A-
EXB-G) to create an original program.

I8 The P1: Edit-Basic-P5: Edit-Common LFO parame-
ters, which are set independently for oscillators 1 and
2, can be copied using the page menu command
“Copy Oscillator.” This is useful when you want to
make the same settings for both oscillators, or when
you want to copy settings from another program.

A& 'f you wish to save an edited program into internal
memory, be sure to Write the program. (==p.56)

In this section we will give examples of how to modify
representative parameters in each page.

For details on all parameters, refer to in the PG p.1-.

Programs you edit or create can be written into the 1,536
program memory areas of banks INT-A-INT-E, EXB-A-
EXB-G.

You can also save and manage programs on various types
of media. (r=p.59)

m If the EXB-MOSS option is installed, you will be able
to use the special bank INT-F. The parameter struc-
ture of bank INT-F programs is different than that of
the other banks. Refer to the EXB-MOSS owner’s
manual.

Program Basic : P1- 1|

OSC1LFO1:P5-1

OSC1LFO2:P5-2

1

‘ 0sC Basic :

P1-23 }—{ Filter1(A/B)

Controller Setup:
P-4

Arpeggiator : P7

P3-1} {Amp1 LevellP

an : Pa- 1f

|OSC1 Pitch Mod. : P2 - 1}—1

‘ Filterl Mod. : P3-2 }—1

‘ Amp1Mod.: P4-2 }—1

Pitch EG: P2 -3

Filter1 LFO Mod. : P3 -3}

[ Fiteriec:P3-4 |

‘ Amp1 EG

P4-3 ‘

osci )

0sC 2

J

~«— Oscillator / Pitch ——jiw—tl—— Filter ———Jw~—f——— Amplifier

Y
A

Yy

| Master Effect 1,2
Routing : P8-1 A P9
_‘\nseuE"eul.. 5 > - AUDIO OUTPUT
¥ v $|  MasterEQ: P9 LIMONO, R

v
nsert Effect \

a AUDIO OUTPUT
P INDIVIDUAL 1,2.3.4

Effect -

P1-1 and P2-2 etc. indicate the page tab screens used when editing on the TRITON STUDIO.
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The three elements of sound

Sound can be broken down into three elements: pitch,
tone, and volume.

On TRITON STUDIO, these elements correspond to the
Pitch, Filter, and Amplifier settings of a program. In other
words you would adjust the Pitch settings to modify the
pitch, the Filter settings to modify the tone, and the
Amplifier settings to modify the volume.

In Oscillator (Oscillator: P1: Edit-Basic settings) you
select the waveform multisample that determines the
basic sound, and specify its pitch. This sound is then mod-
ified by the pitch settings (Pitch: P2: Edit-Pitch), filter set-
tings (Filter: P3: Edit-Filter), and amp settings (Amplifier:
P4: Edit-Amp) to create the basic sound of the program.
This basic sound can then be modified further by using
the insert effects (P8: Edit-Insert Effect settings), master
effects, and master EQ (P9: Edit-Master Effect settings) to
apply finishing touches.

When arpeggiator settings (P7: Edit-Arppeggiator.) and
controller settings (P1: Edit: Basic) are added to this, the
final result is called a “program.”

m A program that is usen in the Combination,
Sequencer or Song Play modes will have insert effect,
master effect, master EQ, arpeggiator, and controller
settings that are separate from those it has in the Pro-
gram mode.

The Compare function

When P1-P9 are selected, pressing the [COMPARE] key
(the LED will light) will recall the sound that was written
before you edited it.

Pressing [COMPARE] again (the light goes dark) returns
you to the version you are editing.

m If you edit while the [COMPARE] key LED is lit, the
key will go dark. That previous sound will now
become be the sound that is recalled when the [COM-
PARE] key LED is dark.

Oscillator settings P1: Edit-Basic

Basic settings for the oscillator are made in the P1: Edit-
Basic page. The TRITON STUDIO provides two oscilla-
tors, and for each oscillator you can select a basic wave-
form (“multisample”) and set the pitch.

The multisamples provided by the TRITON STUDIO
include waveforms for musical instruments such as
pianos, as well as special waveforms unique to synthesiz-
ers. Multisamples reproduce the complex overtone struc-
ture and frequency characteristics that allow us to identify
a sound as being “piano-like” or “guitar-like” etc...

Program Basic page

ez Oscillator Mode === == ¥Yoice Assign Mode
OSingIe @ Poly DSingWeTrlgger
@ Double O Mono
3 Drums
[ totd

Scale
Tgpe:m Equal Temperament

;Keg:m C  Random: 1 |

Program || 0SC Yelo.
EBasic Basic Zone

Contro—
ller

Oscillator Mode

This sets the mode of the oscillator. Single uses one oscil-
lator and Double uses two oscillators. In the case of Sin-
gle the maximum polyphony is 60 notes, and in the case
of Double the maximum polyphony is 30 notes. If you
wish to use a Drum Kit to create a drums program, select
Drums. In the case of Drums, the polyphony is normally
60 notes.

@ Depending on the multisamples that are selected for
each oscillator, the maximum polyphony can be up to
120 notes for Single, up to 60 notes for Double, and
up to 120 notes for Drums. (*=='p.15)

Voice Assign Mode

Select whether the program will sound in Poly (polyphon-
ically) or Mono (monophonically). If this is set to Poly,
you will be able to play chords using the program. If this
is set to Mono, only one note will sound even if you play a
chord. Normally you will set this to Poly, but it is effective
to use Mono when you are playing sounds such as a solo
instrument, an analog-synth bass or a synth lead. Try
switching between Poly and Mono, and listen to the
results.

OSC Basic page

PROGRAM P1:Edit-Basic 05C Basic
EEE0SC1 Mul z
High:[p] ROM tave: =1 [167]

ETranspose: +8B
LV 127 i Tune:
Delay: BEEBMS

Lovw:

[D]@@@: 4.Pian
F=m 0SC2 Multisampl

High: ] ROM  f2 e vt
[B) 251 hoise Transpose: +12

Low: [P]ROM ] 5.0¢fsct [_] Rev Lvl. 127 Tune: 1268
[B]2@8: 4.Piane Delay: BAE @M

Yelocity M.Sample SW Lo —+ Hi DSC1:881 0502881

Proaram || 0SC Yelo. Contro—
i i ller

Basic Basic Zone
In this page you can select the multisample for each oscil-
lator. The TRITON STUDIO provides 429 multisamples in
its internal ROM memory (= VNL).

+@AaA

Lvl: 127 i Detave: +1 [41]




Additional multisamples can be added by installing EXB-
PCM series options. Data sampled on the TRITON STU-
DIO can also be used as a multisample.

Selecting a multisample

The multisample will determine the basic character of the
program.

O Use “High MS Bank” to select the multisample bank,
and use “High Multisample” to select the multisam-
ple.

If the “High MS Bank” is ROM, you can select preset
multisamples. “High Multisample” can be selected
from a range of 000-424. (=='VNL)

If “High MS Bank” is RAM, you can select multisam-
ples that were sampled on the TRITON STUDIO or
loaded in from media. Select from 000-999 for “High
multisample.”

If “High MS Bank” is Piano, you can select one of the
large preset piano multisamples. Select from 000-003
for “High Multisample.”

m If “High MS Bank” is set to ROM, pressing the
“High Multisample” popup button will display all
internal ROM multisamples, organized into 15 cate-
gories. Use the tabs located at the left and right to
select the desired category, and select a multisample
from within that category.

High Multisample and Low Multisample

If you specify a High and Low multisample for an oscilla-
tor, either the High or the Low multisample will sound
depending on the velocity of the note (i.e., the strength at
which you play the keyboard). This function is called
velocity multisample switching.

@ Specify different multisamples for “High Multisam-
ple” and “Low Multisample.”

(@ Specify a velocity value for “Velocity M.Sample SW
Lo-Hi.”

Notes played on the keyboard at a velocity less than
the value you specify will sound the Low multisample;
velocities at or above this velocity value will sound the
High multisample.
For example if you set “Velocity M.Sample SW
Lo - Hi” to 100, playing the keyboard softly will sound
the “Low multisample,” and playing strongly will
sound the “High multisample.”

(® Adjust the “LvI” (Level) for High and Low multisam-
ples to set their volume balance.

If you do not wish to use this function, set the “Veloc-
ity M.Sample SW Lo - Hi” value to 001. Only the
High multisample will sound.

Rev (Reverse) check box

If this is checked, the multisample will be played back-
ward. This can produce interesting results when used on
sound-effects, etc. Normally you will not check this.

When “Oscillator Mode” = Double

To use OSC2, set “Oscillator Mode” to Double in the Pro-
gram Basic page.

In the same way as for OSC1, you can set High and Low
multisamples for OSC2.

The playback pitch can be set independently. By using the
same multisample with slightly different “Tune” settings,
you can “detune” the oscillators to produce a richer
sound.

I 1t will be convenient to use the page menu command
“Copy Oscillator” to make the oscillator settings
match each other.

When “Oscillator Mode™” = Drums

PROGRAM P1
g Drum Kit

ranspose: +@E
: +BBaE
Delay: BEEBMS

Yyisaily P Sempls B Le v HE O .
o) o (]
In the Program Basic page, set “Oscillator Mode” to
Drums. When this is set to Drums, you will be able to cre-
ate a drum program.

This will select a drum kit instead of a multisample. TRI-
TON STUDIO provides twenty factory preset drum kits
that are suitable for a wide variety of music. (==VNL)
Here you can only select a drum kit. To edit or create a
drum Kit, use Global P5: Drum Kit (s=p.128).

The following multisamples or drum kits can be used for
the oscillator.

= 425 internal multisamples (ROM)

« Multisamples that you sampled (RAM)
(Programs can be created from multisamples/samples
that you sampled in Sampling mode etc. or loaded
from media in Disk mode.)

= Four internal piano multisamples (Piano)

= Expansion multisamples (if a EXB-PCM option is
installed)

= Nine internal drum kits (ROM)

= 144 user drum Kits created in Global mode
(Drum samples can be freely assigned to each key to
create a drum kit. For the sound of each key, you can
make filter and amp settings, and specify routing to the
effects and to the individual audio outputs.)
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Velocity Zone page

ez 0S5SC1/72 Yelocity Zone

0S5C1 Top: 127
0SC1 Bottom:  G@1

oscosc
1z

il

O3CZ Top: 127

0302 Bottom:

Frogram | 03C Yelo.
Basic Basic )| Zone

Contro—
l ller
Here you can specify the range of velocities for each oscil-

lator. In the example shown above, the velocity ranges are
as follows.

« OSC1 will sound at all velocity values.

= 0OSC2 will sound only on strongly played notes (64
and above).

= You can use Velocity Multisample Switching in
addition to this parameter (=““High Multisample,
Low Multisample”). For this example, set “OSC1” in
“Velocity M.Sample SW Lo - Hi” to 32 and “OSC2” to
096. The settings are shown as vertical lines in the
velocity zone display.

In this example, the multisamples will sound over four

levels.

Velocity values 001-031: sounds only the OSC1 Low
multisample.

Velocity values 032-063: sounds only the OSC1 High

multisample.

sounds the OSC1 High multi-

sample and the OSC2 Low

multisample.

sounds the OSC1 High multi-

sample and the OSC2 High

multisample.

Velocity values 064-095:

Velocity values 096-127:

Controller Setup page

For each program, this tab lets you make settings for the
[SW1] and [SW2] key, and for the B-mode of REALTIME
CONTROLS knobs [1]-[4] (=p.145, PG p.12, 249, 250)

Pitch settings P2: Edit-Pitch

Here you can specify how the pitch of the multisample
assigned to each oscillator will change. Pitch EG and LFO
settings allow the pitch to varied over time. The OSC1
P.Mod page is valid when “Oscillator Mode” is set to Sin-
gle or Drums.

OSC1 Pitch Mod. page

gz Pitch

Pitch Slope QIR J5(+x):+82  lams[p]off

Ribbon: +B8  JS(-X):-@2 Intensity: +@@ B

ez Pitch EG

Intensity: +BA.BE ar3:[p] off
Intensity: +B8.08

Por LFO 1/2

[JEnabie  (|LFO1 Intensity: +80.08 : 4M3:[p] After Touch

[ Fingered JS+Y Int: +@1 B8 | Intensity: +BA 25

Time: 885 (|LFO2Intensity: +80.88 AMS:[p] Off

JS5+% Int: +BE.88 :Intensity: +B6.08

02Cl 0202 Fitch
Fulod ) P.Mod

Pitch

The “JS (-X)” and “JS(+X)” settings specify the amount of
pitch change (in semitones) that will occur when MIDI
pitch bend messages are received or when the joystick is
moved to left or right. A setting of +12 allows the pitch to
be controlled a maximum of one octave upward; a setting
of —12 allows the pitch to be controlled a maximum of one
octave downward.

“Ribbon” specifies the amount of pitch change (in semi-
tones) that will occur when MIDI control change (CC) #16
messages are received or when the ribbon controller of a
TRITON STUDIO or other MIDI-connected instrument is
moved to left or right. With a setting of +12, the pitch will
be raised one octave at the far right of the ribbon control-
ler, and will be lowered by one octave at the far left of the
ribbon controller.

Pitch EG

When the “Intensity” value is set to +12.00, the pitch EG
specified in the Pitch EG page will produce a maximum of
+1 octave of pitch change.

Portamento

If “Enable” is checked, portamento will be applied.
Portamento makes the pitch change smoothly when you
play the next note before releasing the previous note.

The “Time” parameter specifies the portamento time. As
this value is increased, the pitch will change over a longer
time. With a value of 000, there will be no portamento.

I If Porta. SW CC#65 is assigned as the function of
[SW1] or [SW2] key, the portamento effect can be
switched on/off by [SW1] or [SW2] key.

LFO 172

An LFO can be used to cyclically modulate the pitch (a
“vibrato” effect).

“LFO 1/2 Intensity” sets the depth to which the LFO spec-
ified in P5: Edit-Common LFO will affect the pitch. With a
setting of +12.00, vibrato will produce a maximum of +1
octave of pitch change.

“JS+Y Int” specifies the amount of vibrato that the LFO
will produce when the joystick is pushed away from your-
self.



“Intensity (AMS Intensity)” specifies the depth of vibrato
that will be applied by the LFO when an AMS (Alternate
Modulation Source) is used. For example if “AMS (LFO1
AMS)” is set to After Touch and you set an appropriate
value for “Intensity (AMS Intensity),” vibrato will be
applied when you apply pressure to the keyboard or
when MIDI aftertouch messages are received.

Pitch EG page

Here you can adjust the settings for the pitch EG.

When you wish to create sound effects etc., set the pitch
EG to make major changes in pitch over time.

To realistically simulate the slight change in pitch that
occurs when a string is plucked or at the attack of a brass
or vocal sound, you can use the EG to create a subtle
change in pitch at the attack (=PG p.12).

EG and LFO

By using an EG (envelope generator) to apply time-vary-
ing change or by using an LFO (Low Frequency Oscilla-
tor) to apply cyclic change to pitch, filter, or amp, you can
create changes in the pitch, tone, or volume.

EG (Envelope Generator)

TRITON STUDIO provides a Pitch EG, Filter EG, and
Amplifier EG, which produce time-varying changes in
pitch, tone, and volume respectively.

note-off
Break Level £%

note-on  Attack Level

Level

. Release Level
f— Sustain Level

| Time

‘ kDecay Time Slope Time Release Time

Attack Time

Start Level

LFO (Low Frequency Oscillator)

For each oscillator, TRITON STUDIO provides two LFO’s
that can be used to apply cyclical change in pitch, tone,
and volume.

Examples of this are vibrato (cyclical change in pitch),
wabh (cyclical change in tone), and tremolo or auto-pan
(cyclical change in volume).

Filter settings P3: Edit-Filter

The filter allows you to diminish or emphasize specified
frequency areas of the multisample selected for the oscil-
lator.

The tone of the sound will depend significantly on the
filter settings.

TRITON STUDIO provides Filter 1 for OSC1 and Filter 2
for OSC2. For each of these filters, you can select from two
types (Low Pass Resonance or Low Pass & High Pass).
Filter 2 can be used if “Oscillator Mode” is set to Double.

Filter characteristics
Level Level
This area of

overtones will
be diminished
NG | NG

Overtones included Overtones after
in the original multisample passing through
I f the filter

Frequency (pitch) Frequency (pitch)

Filterl page

PROGRAM P3:Edit-Filter
ez Filter Type
@ Low Pass Resonance

O Low Pass & High Pass
Trwm-

s Filter A
Frequency: 31

Filter 1 IR

Resonance Mod by &MS5: m off

Resonance: B9 Intensity: +@@

Filter Type, Filter A, Filter B
Selects the type of filter, and specify the “Frequency” (cut-
off frequency) and “Resonance” (resonance level).

= Low Pass Resonance (24 dB/oct low pass filter with
resonance): Make settings for filter A.

« Low Pass & High Pass (12 dB/oct low pass filter and
12 dB/oct high pass filter in series connection): Make
low pass filter settings in filter A, and high pass filter
settings in filter B.

Low pass filter

This is the most common type of filter, which allows the
low frequency range to pass and cuts the high frequency
range. When the overtones of the high range are cut, a
bright sound will become darker (more mellow).

24 dB/oct and 12 dB/oct refer to the steepness of the cut.
24 dB/oct means that the gain will decrease 24 dB in one
octave (i.e., as the frequency doubles). A 12 dB/oct filter
would decrease the gain 12 dB in one octave. The 24 dB/
oct filter produces a steeper cut.

Low Pass

Level
12dB/oct

24dB/oct

Frequency
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High pass filter

This type of filter allows the high frequency range to pass
and cuts the low frequency range. Use this when you wish
to make the sound thinner. However if the cutoff fre-
guency (Frequency) is raised excessively high, the volume
will become very low.

High Pass

|
Level |
|
|
|

| 12dB/oct

: Frequency

Resonance

When “Resonance” is set to a higher value, the overtones
in the region of the cutoff frequency will be boosted as
shown in the diagram below, giving a distinctive charac-
ter to the sound.

When resonance is applied

Low Pass
Level

—\

Low resonance value <

; High resonance value

Filterl Mod. page

gz Keyboard Track
Key Low: [EEEI  Key High: G#1

Rarnp Low: +8@ Ramp High: +1 8 HEE
ezzz Filter EG
Velocity to A: +37 Intensity to & +B8 }AMS:[R]J5-v.COHEZ

% ntto =15 i

Intengity to &: +49

m@EEFilter A/B Modulation
Filter & (aMS1:[] velosity

Ar152:[p] Ribbon: CC#1 6

Intensity: +55 Intensity: +49

Filter1 || Filter1 [[ Filter1 [ Filter1 || Filter2 ]| FilterZ || Filter2 [ Filter2
Mad. MIto Mod EG Mod. JIfo Mod EG

Controllers and the filter EG can be used to modulate the
filter cutoff frequency that was specified in the Filterl
page. By using a controller to vary the tone or by using an
EG to create time-varying changes, you can add a rich
variety of tonal change to the sound.

Keyboard Track

This varies the cutoff frequency according to the position
of the key on the keyboard that you play.

= When “Ramp Low” is set to a positive (+) value, the
cutoff frequency will rise as you play lower on the
keyboard, making the sound brighter. When set to a
negative (-) value, the cutoff frequency will fall as you
play lower on the keyboard, making the sound darker.

< When “Ramp High” is set to a positive (+) value, the
cutoff frequency will rise as you play higher on the
keyboard, making the sound brighter. When set to a
negative (-) value, the cutoff frequency will fall as you
play higher on the keyboard, making the sound
darker.

= “Intensity to A” and “Intensity to B” adjust the effect
that keyboard tracking will have on filters A and B
(=PG p.17).

Filter EG

Adjusts the effect produced by the filter EG, whose set-
tings are made in the EG page.

= Use the “Velocity to A” and “Velocity to B” settings to
specify the effect of velocity on the filter EG.

= Use the “Intensity to A” and “Intensity to B” settings
to specify the depth of the filter EG.

= “Into A (AMS Int. to A)” and “Into B (AMS Int. to A)”
adjust the effect that AMS will have on the filter EG
depth.
These three settings will determine the depth of the
tonal change produced by the filter EG.

Filter A/B Modulation

Set this when you wish to produce tonal change by using
controllers etc. to vary the cutoff frequency.

Filterl LFO Mod. page

Indicates settings that allow the LFO to produce cyclic
changes in tone (a “wah” effect).

“Intensity to A (LFO Int. to A)” and “Intensity to B (LFO
Int. to B)” specify by how much the LFO will change the
tone.

“JS-Y Intensity to A” and “JS-Y Intensity to B” specify
the depth of the wah effect that will be produced by the
LFO when the joystick of TRITON STUDIO is moved
toward yourself, or when CC#2 is received.

“Intensity to A (LFO1 AMS Int.to A)” and “Intensity to B
(LFO1 AMS Int. to B)” specify the depth of the wah effect
that will be produced by the LFO when “AMS (LFO1
AMS)” is used. For example if “AMS (LFO1 AMS)” is set
to After Touch, applying pressure to the keyboard of the
TRITON STUDIO, will produce a wah effect.

Filterl EG page

Indicates settings for the filter EG, which controls time-
variant changes in tone. Make settings for the EG here,
and set the depth of its effect in the Filterl Mod. page Fil-
ter EG parameter (=PG p.19).

Filter EG and Amplifier EG

When the Filter EG changes the cutoff frequency, the tone
will change. However depending on the volume changes
produced by the Amplifier EG, this can be heard in differ-
ent ways. For example by changing the speed at which the
tone and volume begin (attack) or decay, you can signifi-
cantly vary the character of the tonal change. It is a good
idea to adjust the changes of both the Filter EG (tone) and
the Amplifier EG (volume) as you proceed with editing.
(="“Ampl EG page)

Amplifier settings P4: Edit-Amp

These settings affect the volume. Here you can adjust the
way in which the Amp EG and LFO produce time-varying
and cyclic changes in volume, and how the controllers etc.
will affect the volume.

Ampl applies to OSC1, and Amp2 applies to OSC2.
Amp2 can be used if “Oscillator Mode” is set to Double.



For example, the volume of a piano note begins at a high

volume the instant you play the note, and then decreases
gradually. The volume of an organ note remains constant
as long as you continue pressing the key. The volume of a
note on a violin or wind instrument can be varied during
the note by the musician (i.e., by regulating the amount of
pressure on the bow or the force of the breath).

Volume Piano Volume Organ

Volume remains constant
until note is released

Volume decays gradually

Time Time

Ampl Level/Pan page

PROGRAM P4:Edit—Amp Amp1 Level /Pan hd

FEEE AMP Level

Amnp Lewvel: 127

==z Pan

Ca6d 413 )] Mote Number

Intensity: +B8

finpd [HwRT || Ampl FrpZ || AmPZ || Awpz
Lol-PanJl_Mod, Jl_EG wi-Pan)l_Mad, ) EG

Amp Level

Adjusts the volume of the sound that has passed through
the oscillator, filter, and amp.

Pan

Specifies the pan (stereo position) after the signal has
passed through the oscillator, filter, and amp. Normally
you will set this to C064. If “Oscillator Mode” is Double
and you wish to create a sense of stereo, set the Amp1l
Level/Pan page and Amp2 Level/Pan page parameter
“Pan” to left and right for oscillators 1 and 2 respectively.
With a setting of Random, the pan will change randomly
each time you play a note on TRITON STUDIO, produc-
ing an interesting effect.

AMS (Pan AMS), Intensity

“Intensity” specifies the depth of the panning effect that
will occur when “AMS (Pan AMS)” is in use.

If you set “AMS (Pan AMS)” to Note Number, the pan
will change according to the keyboard position at which
you play a note on a TRITON STUDIO. With a setting of
LFO1 or 2, the sound will sweep from side to side (auto
pan). Other settings allow you to move the oscillator pan
by operating a controller.

Use DKit Setting

This is valid when “Oscillator Mode” is set to Drums. If
this is checked, the pan location specified by the Drum Kit
for each drum sound will be used. If this is unchecked, all
drum sounds will sound at the same location. Preload and
GM drum Kits are set to stereo settings. Normally you will
leave this checked.

Amp Mod. page

ez Keyboard Track
keu Low: (ERN  Keu

Rarnp Low: +84 Rarnp High: +88

ez Amp Modulation

velocity Intensity; +5@ a5 [p] After Tauch
Intensity: +@@

EmLF0 172

LFO1 Intensity:  +B@ Ars: ] 0if
Intensity: +8@

LFO2 Intensity:  +88 ar1s: ] off
Intensity: +@@

fmpl | Fnpl [ Ampl ez || AmeE || Ampz
Lyl Fan )| Mo | ES vi-Fanll,_tod, )| E6

Keyboard Track

This lets you vary the volume relative to the position of
the key you are playing on the keyboard.

= When “Ramp Low” has a positive (+) value, the
volume will increase as you play lower on the
keyboard. With a negative (-) value, the volume will
decrease as you play lower on the keyboard.

= When “Ramp High” has a positive (+) value, the
volume will increase as you play higher on the
keyboard. With a negative (-) value, the volume will
decrease as you play higher on the keyboard.

Amp Modulation

“Velocity Intensity” is used by most programs to decrease
the volume of softly played notes and increase the volume
of strongly played notes, and the Amp Modulation parame-
ter adjusts the depth of this control. Normally you will set
Amp Modulation to positive (+) values. As this setting is
increased, there will be greater volume difference between
softly played and strongly played notes.

LFO1/2

Specifies how the LFO’s will produce cyclic changes in
volume (tremolo effect).

The volume will be affected by the LFO(s) for which you
set an “LFO1 Intensity”, “LFO2 Intensity” value.
“Intensity (AMS Intensity)” adjusts the depth by which
the tremolo effect produced by the LFO will be affected
when you assign an “AMS (LFO1 AMS, LFO2 AMS).”
For example if you set “AMS” to JS-Y: #02, tremolo will
be applied when you move the joystick of TRITON STU-
DIO toward yourself, or when CC#02 is received.

Amp1l EG page
Here you can make settings for the amp EG, which
changes the volume over time.

Every instrument has its own characteristic curve of vol-
ume change. This is part of what gives each instrument its
identifiable character. Conversely, by applying a strings-
type Amp EG curve to an organ-type multisample, you can
produce a sound with a character unlike a typical organ.

Piano
s
AN
T
Organ
Strings
{ /,/ T
s *,
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LFO settings P5: Edit-Common LFO

For each oscillator, you can use two LFO (Low Frequency
Oscillator) units: LFO1 and LFO2. You are free to select the
type of each LFO and set its speed.

The depth of the LFO1 and LFO2 that you specify here is
adjusted by the settings of the P2: Edit-Pitch, P3: Edit-Fil-
ter and P4: Edit-Amp pages.

Master Effect settings
P9O: Edit-Master Effect

Here you can select master effects and make settings for
them. The master EQ is also set here (s=p.141).

PROGRAM P5:Edit—Common LFO 0SC1 LFO1 IR

e 0SC1 LFO1

Waveform:m Triangle @
Delay: B@

Frequency: 76 Offset:  +0@

Key Sune. Fade: e
ezz Frequency Modulation
M3 1:[] Nate Number

artsz:[p]ds+v-coHat

Intensity: +B@ Intensity: +B@

ez Frequency MID1/Tempo Sync.

D MIDI/Tempo Sync Baze NntE'm k
Times ai

ascl [REN [EE e

LFO1 LFOz LFO1 LFOzZ

OSC1 LFO1, OSC1 LFO2, OSC2 LFO1, OSC2 LFO2

“Waveform” selects the type of LFO. You can choose from
a variety of waveforms, including standard waveforms
such as Triangle, Saw, Square, and Sine, as well as Step
or Random PG waveforms that produce a sample-and-
hold effect (=PG p.25).

You can create a wide variety of effects by adjusting the
“Offset,” “Fade,” and “Delay” settings, and by changing
the sign (+/-) of the “Intensity” setting in the P2: Edit-
Pitch, P3: Edit-Filter and P4: Edit-Amp pages. “Fre-
quency” specifies the speed of the LFO.

Frequency Modulation

“AMS” can be used to vary the LFO speed. This lets you
change the LFO speed by operating a controller, or by the
EG or Keyboard Track settings.

Frequency MIDI/Tempo Sync.

If “MIDI/Tempo Sync” is checked, the “Frequency” set-
ting will be ignored, and the LFO will synchronize to the
tempo of the sequencer and arpeggiator. This lets you pro-
duce vibrato, wah, auto-pan, or tremolo effects that are
synchronized to the playback speed of the sequencer or
arpeggiator.

Arpeggiator settings
P7: Edit-Arpeggiator

Here you can make arpeggiator settings (=p.130).

Insert Effect settings
P8: Edit-Insert Effect

Here you can select insert effects and make settings for
them. You can also specify the oscillator routing (the sig-
nal sent to the insert effects, master effects, and indepen-
dent outputs) (==p.140).
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More about Alternate Modulation

Alternate Modulation is a type of modulation that can be
used to control various aspects of the sound.

AMS (Alternate Modulation Source) refers to any of the
numerous sources that can provide alternate modulation,
and includes controllers that you operate physically such
as the joystick and realtime controllers, incoming MIDI
data, as well as modulators such as the EG or LFO.

Since TRITON STUDIO allows you to apply modulation
to a modulator, this type of control is referred to as “alter-
nate modulation.”

Intensity is a parameter that sets the degree (speed or
depth) to which AMS will control alternate modulation.

Combinations of modulations that are frequently used in
synthesizer performance (such as using the joystick to
vary the pitch) are also provided as special parameters
separate from alternate modulation.

TRITON STUDIO provides 29 types of alternate modula-
tion.

In single mode you can use 29 alternate modulation desti-
nations of 29 types, and in double mode you can use 55
alternate modulation destinations of 29 types.

There are 42 AMS sources. (However depending on the
type of modulation, some sources cannot be selected.)

For details on alternate modulation and AMS, refer to PG
p.241.

Suggestions on using alternate modulation

When making settings for alternate modulation, think of
the effect that you wish to produce, what type of modula-
tion will be necessary to produce that effect, and what
parameter of the oscillator, filter, or amplifier needs to be
controlled. Then select a source (“AMS”) and set the
“Intensity.” If you proceed logically in this way, you will
achieve the desired effect.

For example if you want to “control a guitar-like sound so
that it appears to be approaching feedback when the joy-
stick is moved away,” you will make settings so that the
joystick controls filter modulation or the resonance level.




Combination settings

Combination editing is performed in Combination mode,
just as combinations can be selected and played in Combi-
nation mode.

Combination mode consists of the P0: Play-P9: Edit-Mas-
ter FX pages.

In PO: Play, you can select and play combinations. You can
also perform simple editing, make arpeggiator settings,
and make settings for audio input and sampling. (==p.24,
31, 35)

In P1: Edit-Program/Mixer—P9: Edit-Master FX, you can
edit the parameters of the combination you selected in PO:
Play.

@ You can perform sampling/resampling in Combina-
tion mode (x=p.45, 102). You can also apply the TRI-
TON STUDIO’s effects to an external audio input, for
a wide range of possibilities. (=p.143)

How a combination is organized

A combination consists of a variety of parameters that can
be accessed in P1: Edit-Program/Mixer-P9: Edit-Master
FX. The diagram below shows how a combination is
structured.

Basic combination editing

You can edit the preloaded combinations (banks INT-A-
INT-D) with which the TRITON STUDIO is shipped, or
start with an initialized combination (banks INT-E, EXB-
A-EXB-G) to create your own original combination.

@ Original programs using sample waveforms/multi-
samples you sampled on the TRITON STUDIO (or
loaded into memory via Disk mode) can also be used
in a combination.

A& 'f you wish to save an edited combination in internal
memory, you must write it. (==p.56)

K If a program being edited in Program mode is used in
a combination, it will sound according to the settings

being edited.

In the following pages, we will explain how to edit some
of the major parameters, and explain their functions.

For a more detailed explanation of the parameters, refer to

PG p.33 and following.
Combinations that you edit or create from scratch can be

written into the 1,536 combination memory areas (internal
memory) of banks INT-A-INT-E and EXB-A-EXB-G. They

can also be stored and managed on various types of
media. (== p.59)

Suggestions for editing procedure
The parameters of each timbre are set in P1: Edit-Pro-

gram/Mixer—P9: Edit-Master FX. This is where you create

the basic combination consisting of the programs you
select here.

First use P1: Edit-Program/Mixer to select the program
for each timbre, and then use P4: Edit-Zone/Ctrl to spec-
ify the range in which each program will sound (layer,

split, velocity switch, etc.). Then adjust the volume of each

timbre, and set various other parameters.
To add finishing touches to the sound, you can assign
insert effect settings (in P8: Edit-Insert FX) and master

effect and master EQ settings (in P9: Edit-Master FX) that

are different from the effect settings of Program mode. In
addition, you can make arpeggiator settings (in P7: Edit-
Arp.) and controller settings (in P4: Edit-Zone/Ctrl) to
create the finished combination.

IR By using the page menu command “Solo Selected
Timbre”, you can listen only to the selected timbre.
This is a convenient way to audition individual
sounds of timbres that are layered. (=PG p.35)

Timbrel

Program >

Controller Setup : P4- 4

Arpeggiator : P7

Routing : P8-1
Timbre2

\/

Program >

Timbre3

p—— Insert Effect 1...5: P8

Master Effect 1,2: P9
’ »

e AUDIO OUTPUT

MasterEQ : P9

\

L/MONO, R

Timbre

|

Program

Timbres

Insert Effect
Master Effect
Individual Outputs

Program

Timbred

Program

\/

AUDIO OUTPUT
INDIVIDUAL 1,2,3,4

P1-1 or P2-2 etc. indicate pages or tab screens used on this instrument for editing.

75

Basic functions

Program
settings

Combination
settings




76

Layer, split, and velocity switch

Within a combination, you can use key position and veloc-
ity to determine which program will sound.

The programs assigned to each timbre can sound in three
ways: as part of a layer, a split, or a velocity switch. A
combination can be set to use any one of these methods,
or to use two or more of these methods.

Layer

Layer refers to settings which cause two or more pro-
grams to sound simultaneously when a note is played.

Program A
Program B

Layer:
Two or more programs sound
simultaneously.

Split
Split refers to settings which cause different programs to
sound on different areas of the keyboard.

Program A Program B

Split:
J J Different programs will sound in
v v different areas of the keyboard.

Velocity switch

Velocity Switch refers to settings which cause different
programs to sound depending on the velocity (keyboard
playing dynamics).

Program B Strong w Keyboard playing
Program A Soft dynamics
Velocity Switch:
Keyboard playing dynamics
(velocity) switches between

different programs.

On TRITON STUDIO, you can use a different program for
each of up to eight timbres, and combine two or more of
the above methods to create even more complex setups.

Program A
Program B ‘ Program D Strong T Keyboard playing
Program C Soft dynamics
Example:
B and C/D are split. In the lower
keyboard range, A and B are

layered. In the higher keyboard
range, C and D are switched by
velocity and layered with A.

As an additional possibility, you can set the slope for a key
zone or velocity zone so that the volume diminishes grad-
ually. This lets you change a split into a keyboard cross-
fade, or a velocity switch into a velocity crossfade.

Keyboard X-Fade (keyboard
crossfade):
As you play from low notes
J J to high notes, the volume of
A will fade out, and the
volume of B will fade in.

Program A Program B

The Compare function

As you are editing a combi, you can use the [COMPARE]
key to listen to the previously saved version (as it was
before you began editing). Pressing [COMPARE] again
(the light goes dark) returns you to the version you are
editing.

K If you continue editing when the [COMPARE] key
LED is lit, the LED will go dark, and the current set-
ting will now be the sound that is recalled when the
[COMPARE] key LED is dark.

Timbre 1-8 program, pan and volume
P1: Edit-Program/Mixer

Here you can assign programs to each timbre 1-8, and set
the pan and volume for each one. (These settings can also
be made in the Program Select and Mixer pages of PO:
Play.)

Edit-Program/Mixer page

COMBINATION P1:Edit-Program/HMixer [~
Bank EXB-# BB@: InitialCombEABAD
:T@1:1-CE@1:C. Grand Piang Ch:a1G
; i ; Category ; i
2

Bank/Program
bRt I it I et e o e I e D B D

L. Grand iSteren SiFrench HHoisy StiHoisy StiHoisy 5tHoisy 5tiHoisy 51
Pan

CB64: CAG4 | CAG4 | COE4 i CBES | CEE4 | COE4 | COE4
Yolume

| I [Tev [ zz Joz7 e J[ 127 ]
(I |as?|—|——|—
I

Category, Program Select (Bank/Program)
Assigns a program to each timbre.

I8 When the “Bank/Timbre Program” select menu is
displayed, you can select programs by bank.
When the “Category/Timbre Program” select menu
is displayed, you can select programs from the 16 cat-
egories. (=p.35)

B You can also use the BANK [INT-A]-[EXB-G] keys to
select the bank of the program.

[ If you wish to select programs by receiving MIDI pro-
gram changes, do so in PO: Play.

Pan

Specifies the panning (stereo position) for each timbre. A
setting of C064 will reproduce the oscillator pan setting of
the program. Adjusting this parameter will move the
sound to left or right while preserving the pan relation-
ship between the oscillators. A setting of L001 is far left,
and R127 is far right.

\Volume

Adjusts the volume of each timbre.

Create the overall sound by adjusting the volume balance
between timbres. The “Volume” setting is an important
aspect of creating the sound, and this setting will have a
significant effect on the overall impression produced by
the Combination.



Settings for status, MIDI channel, and
pitch parameters  P2: Edit-Trk Param

MIDI Ch page
2

Bank EXE-#4: @08: Initial CombEABDE

TO1:-CaE1.C. Grand Piano Ch:a1 G

FeyboaniStrings (Brass

L3 [ 13 [ 13 [

FastSunéFastSyn' FastsuniFastsyniFastSun
Status
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816§ 016

Bank Select (¥hen X2
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MIDI 0sC Fitch Other

Channel

Status

Here you can specify the MIDI status of the internal tone
generator assigned to each timbre. Normally when play-
ing the internal tone generator of TRITON STUDIO, you
will set this to INT. Set this to Off for timbres that you are
not using. With settings of Off, EXT, or EX2, TRITON
STUDIO will not sound. With settings of EXT or EX2, you
can control an external tone generator connected via
MIDI. (==PG p.38)

MIDI Channel

Timbres that you wish to play from TRITON STUDIO’s
keyboard must be set to the global MIDI channel. Your
playing on the keyboard is transmitted on the global MIDI
channel, and will sound any timbre that matches this
channel. Normally you will set this to Gch. When this is
set to Gch, the MIDI channel of the timbre will always
match the global MIDI channel, even if you change the
global MIDI channel.

A On some preloaded combinations that use the arpeg-
giator, timbres assigned to the arpeggiator may not
have a “Status” of INT and “MIDI Ch” of Gch.

The reason for this is that these settings are for timbres
that sound only when the arpeggiator is on. This is a
very useful technique for creating combinations that
use the arpeggiator. Refer to “Arpeggiator settings in
Combination and Sequencer modes” (==p.132, PG
p.44), and study the relationship between arpeggiator
assignments, “Status,” and “MIDI Channel.”

Bank Select (when status=EX2)

This setting is valid when “Status” is set to EX2. It speci-
fies the Bank Select message that will be transmitted from
TRITON STUDIO.

OSC page

Bank EXBE-#A: 808 Initial CombEABDA

T81:1-Coa1:.C. Grand Piana Cha1G

KeuboariStrings {Brass  FastSuniFastSyniFastSuniFastSuniFastsun
Force OSC Mode
s

DL PRGE rro ] Pro] Pro]] PRo

0SC Select

[ emnlp]eTH]p]ETH]R] BTH:E eTH{]eTH] BTH] ] BTH

Port.

PRG | PRG { PRG | PRG PRG | PRG | PRG | PRG

“HiDi 3¢ T Fitch Diher
Channel

Force OSC Mode

Normally you will set this to PRG (the oscillator will play
as set by the program settings).

If you wish to force a polyphonic program to sound
monophonically, set this either to MN (Mono) or LGT
(Legato). Conversely, set this to Poly if you wish to force a
monophonic program to play polyphonically (=PG p.38).

OSC Select

Normally you will set this to BTH (Both).

If the timbre is using a program whose “Oscillator Mode”
is Double, and you want only OSC1 or OSC2 (not both) to
sound, set this to OSC1 (only OSC1 will sound) or OSC2
(only OSC2 will sound).

Portamento

Normally you will set this to PRG.

If you want to overide the portamento setting specified in
the program assigned to the timbre to be forced off, set
this parameter to Off. Conversely, if you want to force the
portamento to be on, or to change the portamento time,
set this to a value of 001-127 to specify the portamento
time.

Pitch page

Bank EXE—A: B8 Initial CombEABBA

T@1:-CAGE1:C. Grand Fiano Ch:a1G

KeyboaniStrings {Brass FastS!néFaslSUn Fast3uniFastSyniFastiun

Transp

+12 | +12 +W§+EE +B8 | +88 | +88

Detune (Use BPM Adj. in Page Menu)

+EEEA +BAGE +BARE +@ﬁBB§+BBBB +EEEE:+DAEE +EBEAE

Bend Range
PRG | PRG { PRG | PRG PRG { PRG | PRG | PRG

T T Fitoh Tither

ot
Channel

Transpose, Detune (BPM Adjust)
These parameters adjust the pitch of the timbre.

= Inalayer-type combination, you can set two or more
timbres to the same program, and create a richer
sound by using “Transpose” to shift their pitch apart
by an octave or by using “Detune” to create a slight
difference in pitch between the two.

= In split-type combinations, you can use “Transpose”
to shift the pitch (in semitone units) of the programs
specified for each key zone.

= If you wish to change the playback pitch of a drum
program, use “Detune.” If you change the
“Transpose” setting, the relationship between notes
and drum sounds will change.
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Adjusting the BPM of multisamples or samples cre-
ated in Sampling mode

If a timbre’s program uses multisamples or samples that
you created in Sampling mode (or loaded in Disk mode)
at a specific BPM value, you can use the page menu com-
mand “Detune BPM Adjust” to call up a new BPM value.
This changes the BPM by adjusting the playback pitch.
(=PG p.39)

Other page
Bank EXE-#&: @B@: Initial CombEABRE
TB1:1-Coa1:.C. Grand Piana ChB1G
KeuboariStrings (Brass FastSUn'EFastSun' FaztSuniFastSuniFastiyn:
Delay [ms]
[ G006 | 000 | BBEE BEEE | BEAE | BEAA | BAAA
Use Progr:am's Seale
Sciale
Tgpe:m Equal Temperament Keg:m C  Random:B
“Hiil (=3 Fitch ik
Channel e =
Delay [ms]

Specifies the amount of time before the program assigned
to each timbre will sound. Specifies the time from when
you play the keyboard until the program will sound.

If you select KeyOff for this parameter, the timbre will
sound when the note is released.

Use Program’s Scale, Scale

Specifies the scale for each timbre. If you check “Use Pro-
gram’s Scale,” the scale specified by the program will be
used. Timbres for which this is not checked will use the
Scale setting.

MIDI filter settings
P3: Edit-MIDI Filter

For each MIDI Filter item, you can specify whether or not
the corresponding MIDI message will be transmitted and
received. The checked items will be transmitted and
received.

COMBINATION P3:Edit-MIDI Filter —1 |G

Bank EXE—#&: @B@: Initial CombEABBE
i T81:1-CO61:C. Grand Piano
-

ChiE1G

iKeuboariStrings iBrass  iFastSuniFastSuniFastSyniFastSuniFastiynt
Enable Program Change

o u

WIGI 1 TTGL 2 [E] FILOL 4

A& MIDI filter does not turn the function itself on/off,
but specifies whether or not that MIDI message will
be transmitted and received. For example if porta-
mento is on, portamento will be applied to the sound
of TRITON STUDIO even if “Portamento SW CC#65”
is unchecked.

For example if you selected a bass program for timbre 1
and a piano program for timbre 2 to create a split-type
combination, you could make the following settings so
that pressing the connected damper pedal would apply
the damper effect only to the piano program of timbre 2.

QO Set the P3: Edit-MIDI Filter-1 “Enable Damper”
parameter

Timbre 1 “Enable Damper”: unchecked
Timbre 2 “Enable Damper”: checked

Layer, split, and velocity switch
settings/Controller settings
P4: Edit-Zone/Ctrl

Key Zone page (Key zone settings)
Indicates settings such as layer, split, and keyboard cross-
fade.

Specifies the range of notes that will be sounded by each
timbre. Each area that sounds a timbre is referred to as a
Key Zone. By setting key zones, you can create a combi-
nation in which different programs sound in different
areas of the keyboard.

By combining key zones specified for each timbre, you
can create layered or split combinations.

The upper and lower limits for the key zone of each tim-
bre are set by the “Top Key” and “Bottom Key” respec-
tively.

For example in the following diagram, timbres 1-3 are set
to create a layered and split combination. This is specified
by the key zone settings.

Timbres 2 and 3 create a layer. Timbre 1 and timbres 2/3
are split between the B3 and C4 note numbers.

Timbre 1 [ Piano ]
Timbre2 [ Brass |
Timbre 3 Strings
\ \ \
Cc-1 B3 C4 G9

As an example here, we will explain how to create a com-
bination like the one shown above.

@ In the PO: Play, Program Select page or the P1: Edit-
Program/Mixer page, use the “Program Select” area to
select the program that will be used for each timbre
1-3.

Select a piano program for timbre 1.
Select a brass program for timbre 2.
Select a strings program for timbre 3.

@ In the MIDI Ch page of P2: Edit-Trk Param, set “Sta-
tus” to INT for all the timbres that you wish to use,
and set “MIDI Channel” to either Gch or to match the
global MIDI channel (a “G” will be displayed after
the channel number).

(® In the Key Zone page of P4: Edit-Zone/Ctrl, set “Top
Key” and “Bottom Key.”
Set timbre 1 to a “Top Key” of G9 and a “Bottom Key”
of C4.
Set timbres 2 and 3 to a “Top Key” of B3 and a “Bottom
Key” of C-1.



You can also enter these values by holding down the
[ENTER] key and playing a note on the keyboard.

COMBINATION P4-Edit—Zone/Ctrl  Key Zone hd
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Key Zone Slope

Here you can specify the range of keys over which the
original volume will be reached, starting at the top key
and bottom key.

In the case of the above example, you could set the key
zones so that a portion of timbres 1 and 2 overlaps (i.e., is
layered) with timbre 3, and set “Top Slope” and “Bottom
Slope” so that the sound changes gradually, instead of
changing suddenly between B3 and C4.

Vel Zone page (Velocity zone settings)

Here you can make settings for velocity switching and
velocity crossfading.

For each timbre, you can specify a range of velocities for
which it will sound. The range of velocities for which a
timbre will sound is called a Velocity Zone. By setting a
velocity zone, you can set up a timbre which will be
sounded only by notes played within a certain range of
velocities, and not by notes played outside this Velocity
Zone.

By combining timbres that have differing velocity zone
settings, you can create velocity switched combinations.

The upper and lower limits of the velocity zone of each
timbre are determined by the “Top Velocity” and “Bot-
tom Velocity” respectively.

The following diagram shows an example of a velocity
switched combination in velocity will switch between
timbres 1 and 2 to play different programs. Such combina-
tions are created by setting the velocity zone.

Timbre 1 Brass

127
64 | velocity
Timbre 2

Strings 62 switch

QLR

As an example, we will explain how to create a combina-
tion like the one shown above.

@ In the PO: Play, Program Select page or the P1: Edit-
Program/Mixer, Prog page, use the “Program Select”
area to select the program that will be used for each
timbre 1 and 2.

Select a brass program for timbre 1.
Select a strings program for timbre 2.

@ In the MIDI Ch page of P2: Edit-Trk Param, set “Sta-
tus” to INT for all the timbres that you wish to use,
and set “MIDI Channel” to either Gch or to match the
global MIDI channel (a “G” will be displayed after
the channel number).

(® In P4: Edit-Zone/Ctrl Vel Zone page, set the “Top
Velocity” and “Bottom Velocity.”
Set timbre 1 to a “Top Velocity” of 127 and a “Bottom
Velocity” of 64.
Set timbre 2 to a “Top Velocity” of 63 and a “Bottom
Velocity” of 1.

You can also enter these values by holding down the
[ENTER] key and playing a note on the keyboard.

COMBINATION P4:-Edit-Zone/Ctr1  ¥el Zone hd
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Velocity Zone Slope

Here you can specify the range of values over which the
original volume will be reached, starting from the top
velocity and bottom velocity.

In the case of the above example, you could set the veloc-
ity zones of the two timbres so that they partially overlap,
and set “Top Slope” and “Bottom Slope” so that the sound
changes gradually, instead of changing suddenly between
velocity values of 63 and 64.

Control page (Controller settings)

For each combination, you can specify the functions of the
B-mode functions of REALTIME CONTROLS knobs [1]-
[4], and the [SW1] and [SW2.] (='p.145, PG p.43, 249, 250)

Arpeggiator settings
P7: Edit-Arp.

Indicates settings for the arpeggiator (=p.132).

Insert Effect settings
P8: Edit-Insert FX

Indicates the insert effects, and allows you to adjust their
settings.

Specifies the routing for each timbre (i.e., how it is sent to
the insert effect, master effects, and individual outputs).
(r=p.141)

Master Effect settings
P9: Edit-Master FX

Indicates the naster effects, and allows you to adjust their
settings.
Here you can also make master EQ settings (r==p.142).
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Producing songs

TRITON STUDIO contains a 16-multi track MIDI
sequencer. The sequencer acts as a hub, integrating TRI-
TON STUDIO’s numerous functions, allowing it to be
used in a variety of situations including music production
and live performance.

m Sampling or resampling can be performed in

Sequencer mode (x==p.115). You can also apply the
TRITON STUDIO’s effects to an external audio input
source, for a wide range of possibilities. (=p.143)

A When you turn off the power, the settings made in

Sequencer mode and the song data, cue list data, and
any user pattern data that you recorded will not be
backed up. If you wish to keep this data, you must
save it on media (Floppy disk, hard drive etc.) before
turning off the power, or perform a MIDI data dump
to save the data on an external data filer etc.

If you wish to save the programs, track parameters,
effects, and arpeggiator function settings etc. selected
for a song as a template song, use the page menu
command “Save Template Song.”

Immediately after the power is turned on, TRITON
STUDIO will not contain any cue list data or song
data, so if you wish to playback a song on the
sequencer, you must first load data from media or
receive a MIDI data dump from a MIDI filer (=p.63,
PG p.145, 161)

Features of the sequencer

The sequencer lets you record a maximum of 200,000
events (note data etc.), up to 200 songs, and as many
as 999 measures per song.

Up to 20 cue lists can be created.

A cue list is an arrangement of up to 99 songs that will
be played as a chain. You can specify the number of
times that each song will repeat. A cue list can also be
converted into a single song.

The arpeggiator function can be used during playback
or recording.

The RPPR (Realtime Pattern Play/Recording)
function can be used during playback or recording.
Sixteen different template songs are built-in, and
contain program and effect settings suitable for
various musical styles. Up to sixteen original
templates that you create can be saved as user
template songs.

Five stereo insert effects, two master effects, and a
stereo master EQ can be used for each song.

Timing resolution is a maximum of J/192.

Sixteen tracks are provided for musical data, and a
master track contains time signature and tempo data
that controls the playback.

A track play loop function lets you loop specified
measures independently for each track.

150 preset patterns ideal for drum tracks are built in.
In addition, you can create up to 100 user patterns for
each song. These patterns can be used as musical data
within a song, or can be played by the RPPR function.

Various methods of recording are supported,
including realtime recording in which your
performance on the keyboard and controllers
(including MIDI control events) is recorded just as you
play, and step recording in which the timing, length,
and velocity of each note can be specified in the LCD
as you input the pitches from the keyboard.

The musical data and control events that you recorded
can be edited in various ways (including event editing
and many other edit commands).

When the “Status” of a track is set to INT or BTH, an
external sequencer can be used to play TRITON
STUDIO as a multi-timbral tone generator.

When the “Status” of a track is set to BTH, EXT, or
EXT2, the sequencer of TRITON STUDIO can play
external tone generators.

Playback can be synchronized with an external MIDI
device.

TRITON STUDIO’s AMS (Alternate Modulation)
capability lets you use control changes for realtime
control of the parameters of the programs used in a
program. Its MIDI Sync abilities let you synchronize
the LFO speed to changes in the tempo.

Dmod (Dynamic Modulation) functionality lets you
control effect parameters in realtime. You can also use
MIDI Sync to synchronize the LFO speed or delay
time to changes in the tempo.

You can assign names not only to the song, but also to
each pattern and track.

Combination settings can be copied to a song.
Sequencer data such as a song or cue list that you
create can be saved in TRITON STUDIO’s native
format, or transmitted as a MIDI data dump.

A song you created can be converted into SMF
(Standard MIDI File) data. SMF songs can also be
loaded.

The PLAY/MUTE/REC and “SOLO On/Off” let you
instantly play/mute any desired track on the fly.

You can rewind or fast-forward while listening to the
sound.

The [LOCATE] key lets you move quickly to a desired
location.

Multisamples you create can be played back together
with internal programs in Sequencer mode.

The Time Slice function of Sampling mode lets you
divide a rhythm loop sample and create performance
data that corresponds to the divided samples. In
Sequencer mode you can play this performance data,
and adjust the playback tempo without affecting the
pitch of the rhythm loop sample. You can also
exchange the note numbers of the data, or modify the
timing to freely re-create new rhythm loops.

The TRITON STUDIO provides an In-Track Sampling
function which lets you sample an external audio
source while the song plays back, and will
automatically create note data to trigger that sample at
the appropriate point during the playback of the track.
A song you create can be resampled to the hard disk.
In Disk mode, this data can then be written to an
audio CD by using the CDRW-1 option.



The structure of Sequencer mode

The following describes the structure of Sequencer mode.
(==diagram below)

Songs

A song consists of tracks 1-16, a master track, song
parameters such as the song name, effect, arpeggiator and
RPPR parameters, and 100 user patterns.

A maximum of 200 such songs can be created on TRITON
STUDIO.

Tracks 1-16 and the master track each consist of setup
parameters located at the start location, and musical data
within the track.

Setup parameters

Tracks 1-16

Bank/Program No.*, PLAY/MUTE/REC, Pan*, Vol-
ume*, Track Play Loop, Loop Start Measure, Loop End
Measure, Play Intro, Status, MIDI Channel, Bank Select
(When Status=EX2), Force OSC Mode, OSC Select, Por-
tamento*, Transpose**, Detune**, Bend Range**, Delay,
Use Program's Scale, MIDI Filter, Key Zone, Velocity
Zone, Track Name, Arpeggiator Assign, IFX/Indiv.Out
BUS Select, Send1(MFX1)*, Send2(MFX2)*

Master track

Time signature*, Tempo*

Musical data

Tracks 1-16

Note On/Off, Program Change (including Bank

Select), Pitch Bend, After Touch (Poly After), Control

Change, Pattern No.

* When you change the setting during realtime-
recording, this will be recorded as musical data.
This allows the starting settings to be modified dur-
ing the playback.

** Musical data (MIDI RPN data) can be used to
change the starting settings during playback.

For details on control changes and RPN, refer to PG
p.260, 263.

Patterns

There are two types of patterns: preset patterns and user
patterns.

= Preset patterns: Patterns suitable for drum tracks are
preset in internal memory, and can be selected for any
song.

= User patterns: Each song can have up to 100 patterns.
When using a pattern in a different song, use the
Utility menu commands “Copy Pattern” or “Copy
From Song” etc. to copy the pattern. The pattern
length can be specified in units of a measure.

Each pattern consists of musical data for one track. It is
not possible to create patterns that contain multiple tracks.
These patterns can be used as track musical data by being
placed in a track (page menu command “Put to Track™) or
copied to a track (page menu command “Copy to Track™).
Alternatively, you can use a pattern with the RPPR func-
tion of a song.

Cue List

A cue list allows you to playback multiple songs in suc-
cession. The TRITON STUDIO allows you to create 20 cue
lists. Each cue list allows you to connect a maximum of 99
songs in any order, and to specify the number of times
that each song will repeat.

The page menu command “Convert to Song” lets you
convert the two or more songs in a cue list into a single
song. This allows you to use a cue list to create the back-
ing, then convert the cue list into a song and add solo
phrases on unused tracks.
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Preparations for recording

On the TRITON STUDIO, “recording” is the process by
which your performance on the keyboard and controllers

s written into the tracks and patterns of a song as data.

This section explains how to make preparations for
recording a song, such as assigning a program to each
track, and setting the volume.

@ By loading a template song, you can easily make

appropriate settings for various styles of music.

@ Assign a program to each track.

In the Sequencer PO: Play/REC, Program T01-08/T09-
16 page, use “Program Select” to assign a program to
each track.

At this time you can press the “Category” popup and
select programs by category. (=PG p.51)

You can also use the Utility menu command “Copy
From Combi” to copy settings from a combination
(=p.95, PG p.52).

m When assigning a program, you can use “Track

Select” to select the track for which you are making
assignments, and try playing the sound.
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@ Set the pan and volume of each track.
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In the Sequencer PO: Play/REC, Mixer T01-08/T09-16
page, “Pan” sets the pan of each track, and “Volume”
sets the volume of each track.
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(® Specify the tone generator and MIDI channel that
will be played by each track.

In the Sequencer P2: Trk Param, MIDI Ch T01-08/T09-
16 page, “Status” specifies whether each track will
sound the internal tone generator or an external tone
generator. “MIDI Channel” specifies the MIDI channel
for each track.

If the track “Status” is set to INT, playing the track data
or operating the TRITON STUDIQO’s keyboard or con-

trollers will cause the TRITON STUDIO’s internal tone
generator to be played.

If “Status” is set to EXT, EX2, or BTH, playing the track
data or operating the TRITON STUDIO’s keyboard or

controllers will cause an external tone generator to be

sounded and controlled. (The MIDI channel of the

external tone generator must be set to match the “MIDI
Channel” of TRITON STUDIO tracks that are set to
EXT, EX2 or BTH.)

If “Status” is set to BTH, both the external tone genera-
tor and the TRITON STUDIO’s own tone generator
will be sounded and controlled.

If you are using the TRITON STUDIO’s Sequencer
mode as a 16-track multi-timbral tone generator, set
this parameter to INT or BTH. (s="Status” PG p.62)

In general, you should set “MIDI Channel” to different
channels 1-16 for each track. Tracks that are sent to the
same MIDI channel will sound simultaneously when
either is recorded or played.

001:01._008 reter: 44 U= (] rian
P1S000: NEW SONG

mTrack 1: Drums
iTO1:1-4BZE:Standard Kit 1

Reso:[B]Hi []RPPR

Ch:51  RPPR:NoAzsian

ReyboariGuitar-FiSlowSantiGuitar~FiGuitar-Fi $trings
Status

»]emn[p]emnib]eThp]eTH{R]ETH]R]BTH

MIDI Channel

ibrums  iBass

a3

1-8 a-18 1-3 a-16

@ Adjust the effect settings.

Make settings for each effect in Sequencer P8: Insert
Effect and P9: Master Effect. (=='p.141, PG p.83)

(® Set the tempo and time signature.
Make these settings in Sequecner PO: Play/REC.
) (Tempo)” sets the tempo, and “Meter” sets the time
signature. (==PG p.49)

(® As necessary, set “Reso” to specify the quantization
resolution. (==p.51)

(» Make other settings as necessary.

As necessary, make arpeggiator settings (Sequencer P7:
Arpggiator) and MIDI filter settings (Sequencer P3:
MIDI Filter). (=PG p.49-86)

When you are finished making these settings, the basic
setup is complete. Record as described in “Recording
methods” (r==p.83) and following sections.

Monitoring just a specific track/Muting just a spe-
cific track (Solo/Mute functions)

The TRITON STUDIO provides a Solo function that lets
you play only a specific track 1-16, and a Mute function
that silences only specific tracks. These functions can be
used in various ways. For example you can intentionally
mute or solo specific tracks, or listen only to the rhythm
section of the previously-recorded tracks while you record
new tracks.

Let’s try out the Mute and Solo functions.

@ Load a song.
As described on p.20, load the demo songs, and select
any song.

@ Access the Sequencer P0: Play/REC, Program T01-08/
T09-16 page.
Press the SEQUENCER [START/STOP] key.

(® Press track 1 “PLAY/MUTE/REC.”



The display will change from “PLAY” to “MUTE,” and
the playback of track 1 will no longer be heard. In this
way, the “mute” function allows you to silence a speci-
fied track until the track is un-muted.

Press track 2 “PLAY/MUTE/REC.”

The display will change, and the playback of track 2
will also be muted.

To cancel muting, press “PLAY/REC/MUTE” once
again.

@ Press track 1 “SOLO ON/OFF.”
The display will change from “SOLO OFF” to “SOLO
ON,” and this time, only the performance of track 1
will be heard. To play back only a specified track by
itself in this way is known as “soloing” the track (turn-
ing Solo on).

(e )
1 EA D

8 If both Mute and Solo are used, the Solo function will
be given priority.
(®) Press track 2 “SOLO ON/OFF.”

The display will change, and only the playback of
tracks 1 and 2 will be heard.

() ) e ) ) )8 )((8

To switch Solo off, press “SOLO ON/OFF” once
again. Press “SOLO ON/OFF” for both tracks 1 and 2.

The display will change, and the playback of tracks 1
and 2 will be muted. If the Solo function is turned off
for all tracks, playback will be according to the “PLAY/
MUTE/REC” settings.

@ By using the page menu command “Solo Selected
Track,” you can listen to the sound of only the
selected track. This is convenient when you want to
set track parameters or to make effect settings. (=PG
p.52)

[LOCATE] settings

By pressing the [LOCATE] key you can move to a speci-
fied location.

The location is specified by the Utility menu command
“Set Location.” You can also hold down the [ENTER] key
and press the [LOCATE] key to set the location even dur-
ing playback (=PG p.54).

When you select a song, the “LOCATE” setting will auto-
matically be set to 001:01.000.

Normally you will leave this set to 001:01.000., to return
you to the begining of the song.

Recording methods

This section describes the ways in which you can record
on the TRITON STUDIO.

Recording a track

There are two ways to record to a track: realtime record-
ing and step recording. You can choose from six types of
realtime recording.

In addition, you can use event editing to modify data that
has been recorded or to insert data, and use track editing
operations such as Create Control Data to insert data
such as bend, after touch, and control changes.

Recording a pattern

There are two ways to record a pattern: realtime record-
ing and step recording. For realtime recording, only one
recording type (loop) is available.

In addition, you can use event edit operations to modify
data that has been recorded or to insert data.

The page menu command “Get From Track” can be used
to take musical data from a desired area of a track, and use
it as the musical data for a pattern. Conversely, the page
menu commands “Put to Track” and “Copy to Track” can
be used to place or to copy the musical data of a pattern in
a track.

Realtime recording on a track

This is a method of recording in which your playing on
the keyboard and your operations of controllers such as
the joystick are recorded in realtime.

This method of recording is normally used one track at a
time, and is called single track recording.

As an alternative, multitrack recording allows you to
simultaneously record multiple channels of data onto
multiple tracks. This is the method you will use when
using the RPPR function and the arpeggiator function to
record multiple tracks of musical data at once, or when
you playback existing sequence data on an external
sequencer and record it onto TRITON STUDIO’s
sequencer in realtime (sp.85).

O These settings are made in Sequencer PO: Play/REC,
Preference page “Recording Setup.”

« QOverwrite

With this method, the musical data previously
recorded on a track is overwritten by the newly
recorded data. When you perform overwrite recording
on a previously-recorded track, its musical data will be
deleted and replaced by the newly recorded data.
Normally you will use this method to record, and then
modify the results by using other types of realtime
recording or event editing.

() Use “Track Select” to select the track that you want to
record.
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(2 Set the “Recording Mode” to Over Write.
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(® In “Location,” specify the location at which you wish
to begin recording.

(@ Press the SEQUENCER [REC/WRITE] key, and then
press the SEQUENCER [START/STOP] key.

If the “Metronome Setup” is still set to the default set-
tings, the metronome will sound for a two-measure
pre-count, and then recording will begin.

Play the keyboard and move controllers such as the
joystick to record your performance.

(® When you finish playing, press the SEQUENCER
[START/STOP] key.

Recording will end, and the location will return to the
point at which you begin recording.

If you press the [PAUSE] key instead of the
SEQUENCER [START/STOP] key, recording will
pause. When you press the [PAUSE] once again,
recording will resume. When you are finished, press
the SEQUENCER [START/STOP] key to stop record-

ing.

 Overdub

With this method, the newly recorded musical data is
added to the existing data.

When you perform overdub recording on a previously-
recorded track, the newly recorded data will be added
to the previously-recorded data.

It is best to select this mode if you will be recording
additional control data, recording a drum pattern, or
recording the tempo in the master track. With this
mode, data can be added without erasing the existing
performance data.

@ Use “Track Select” to select the track that you want to
record.

@ Set the “Recording Mode” to Over Dub.

Recording Setup

O Over Write O #Auto Punch In
@ Over Dub O Loop &1 Tracks

() Manual Punch In 735 sre []Muti REC

(® For the rest of the procedure, refer to steps @®—® of
“Overwrite.”

= Manual punch-in

While the song is playing, you can press the
SEQUENCER [REC/WRITE] key or a connected pedal

switch at the desired location to start or stop recording.

With this method, the musical data previously on the
track is overwritten by the newly recorded data.

@ Use “Track Select” to select the track that you want to
record.
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(@ Set the “Recording Mode” to Manual Punch In.

Recording Setup
O Over Write

() Over Dub

O Auta Punch In
(1 Loop #11 Tracks

® In “Location,” specify a location several measures
earlier than the point at which you wish to begin
recording.

@ Press the SEQUENCER [START/STOP] key.
Playback will begin.

(® At the point at which you wish to begin recording,
press the SEQUENCER [REC/WRITE] key.

Recording will begin. Play the keyboard and operate
controllers such as the joystick to record your perfor-
mance.

(® When you finish recording, press the SEQUENCER
[REC/WRITE] key.

Recording will end (playback will continue).

@ Instead of pressing the SEQUENCER [REC/WRITE]
key in steps (® and (6), you can use a foot switch con-
nected to the ASSIGNABLE SWITCH jack.

Set the Global P2: Controller page “Foot SW Assign”
to Song Punch In/Out (=p.125).

@ Press the SEQUENCER [START/STOP] key.

Playback will stop, and you will return to the location
that you specified in step (3.

= Auto punch-in
First you must specify the area that will be re-recorded.
Then recording will occur automatically at the speci-
fied area.
With this method, the musical data previously on the
track is overwritten by the newly recorded data.

@ Use “Track Select” to select the track that you want to
record.

(@ Set the “Recording Mode” to Auto Punch In.

Recording Setup
() Over write

O Over Dub

(@) duto Punch In M@8S -
O Loop AT Tracks  §iat
[ Murti REC

® In “M (Auto Punch In Start Measure), “M (Auto
Punch In End Measure)” specify the area that you
wish to record.

For example if you specify M005-M008, recording will
occur only from measure 5 to measure 8.

@ In “Location,” specify a location several measures
earlier than the point at which you wish to begin
recording.

(® Press the SEQUENCER [REC/WRITE] key, and then
press the SEQUENCER [START/STOP] key.

Playback will begin.

When you reach the starting location you specified in
step (3, recording will begin. Play the keyboard and
operate controllers such as the joystick to record your
performance. When you reach the ending location you
specified in step (®), recording will end. (Playback will
continue.)

(® Press the SEQUENCER [START/STOP] key.

Playback will stop, and you will return to the location
you specified in step (.



Loop All Tracks

This method lets you continue recording as you add
musical data.

The specified region can be recorded repeatedly. This is
ideal when recording drum phrases, etc.

@ Use “Track Select” to select the track that you want to

record.

@ Set the “Recording Mode” to Loop All Tracks.

If “Multi REC” is checked, it will not be possible to
select Loop All Tracks.

Recording Setup
O Over 'Write O Auta Punch In

O Over Dub @
O Manual Punch In Wj Sl

)

® In “M (Loop Start Measure), “M (Loop End Mea-

sure)” specify the area that you wish to record.

For example if you specify M004-M008, recording will
occur repeatedly (as a loop) from measure 4 to measure
8.

@ In “Location,” specify a location several measures

earlier than the point at which you wish to begin
recording.

(® Press the SEQUENCER [REC/WRITE] key, and then

press the SEQUENCER [START/STOP] key.

Playback will begin. When you reach the starting loca-
tion you specified in step 3, recording will begin. Play
the keyboard and operate controllers such as the joy-
stick to record your performance.

When you reach the ending location you specified in
step (3), you will return to the starting location, and
continue recording.

The musical data that is loop-recorded will be added to
the previously-recorded data.

(® You can also erase specific data even while you con-

tinue loop recording.

If you press the SEQUENCER [REC/WRITE] key dur-
ing loop recording, all musical will be removed from
the currently selected track as long as you continue
pressing the key.

By checking the “Remove Data” check box you can
erase only the specified data. During loop recording,
press the note that you wish to delete, and only the
data of that note number will be deleted from the key-
board as long as you continue pressing that note.

Similarly, bender data will be deleted as long as you
tilt the joystick in the X (horizontal) direction, and
after touch data will be deleted as long as you apply
pressure to the keyboard.

When you are once again ready to record musical data,
uncheck the “Remove Data” check box.

@ Press the SEQUENCER [START/STOP] key.

Playback will end, and you will return to the recording
start location that you specified in step ®.

If Loop All Tracks is selected, normal playback will be
looped as well.

Multi (multitrack recording)

Multitrack recording allows you to simultaneously
record onto multiple tracks, each with a different chan-
nel. This method can be used with overwrite, overdub,
manual punch-in, and auto punch-in recording.

Using the arpeggiator to record multiple tracks
simultaneously

A multi-track performance using the arpeggiator func-
tion can be recorded using multi recording.

When simultaneously recording multiple tracks
using the RPPR function
You can use multitrack recording to simultaneously
record the playback of multiple tracks that are being
triggered by the RPPR function. For the procedure,
refer to “Realtime-recording an RPPR performance”
(=p.94).
When simultaneously recording multiple tracks of
MIDI data from an external sequencer.

(1 Make sure that the TRITON STUDIO’s MIDI IN and

the external sequencer’s MIDI OUT are connected by
a MIDI cable.

If they are not connected, turn off the power, make the
connection, and then turn the power back on again.
(=PG p.258)

[ 1 the EXB-mLAN option is installed, MIDI data can
be received from an mLAN device. (=PG p.141)

@ Set the MIDI Clock (Global P1: MIDI page “MIDI
Clock™) to External, so that TRITON STUDIO will
synchronize to the MIDI clock of the external
sequencer.

Make sure that “Receive Ext. Realtime Commands” is
checked.

GLOBAL P1:MIDI [+
gEm MID] Setup

Mi01 Channel: (] EEII 7] Loc# Control On

Convert Position: ] PreMID| Note Receive: b Al

PRI Clack: {0 Internal () External M0
O External mLAN
Receive Ext. Realtime Commands

g MIDI Filter

Enable Program Change Enable After Touch
Bank Change Enable Control Change
Combination Change D Enable Exclusive

(® Create a new song, and in the Sequencer PO: Play/
REC, Preference page, check the “Multi REC” check
box. Set the “Recording Mode” to Over Write.

Recording Setup

@ Over Write

O Over Dub

O Manual Punch In ¢

O Auto Punch In

(@ Select the PO: Play/REC, Program T01-08/T09-16
page.
For the tracks that you are not recording, set “PLAY/
MUTE/REC” to PLAY or MUTE.

® In P2: Trk Param, MIDI Ch page “MIDI Channel,”
specify the MIDI channel for each track.
Set the MIDI channel of each external sequencer track
to match the MIDI channel of each TRITON STUDIO
track. Data of the corresponding channel will be
recorded on each TRITON STUDIO track.
Make sure that “Status” is set either to INT or BTH.

(® Press the [LOCATE] key to set the location to
001:01.000.

(@ Press the SEQUENCER [REC/WRITE] key to enter
recording-standby mode.

Start the external sequencer.

The TRITON STUDIO’sequencer will receive the MIDI
Start message transmitted by the external sequencer,
and will automatically begin recording.
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(® When the song ends, stop the external sequencer.

TRITON STUDIQO’s sequencer will receive the MIDI
Stop message transmitted by the external sequencer,
and will automatically stop recording. You can also

press the SEQUENCER [START/STOP] key on TRI-
TON STUDIO itself to stop recording.

Playback.

In the Global P1: MIDI page, set “MIDI Clock” to
Internal.

Set “Tempo Mode” to Auto.

When you press the SEQUENCER [START/STOP]
key, playback will begin.

m If the correct sounds do not play immediately after
playback is started, you may be able to solve the
problem by using the page menu command “Event
Edit” (Sequencer P5: Track Edit) to edit the Program
Change data.

Step recording

This is a method of recording where you specify the note
timing, note length, and velocity etc. in the LCD screen,
and use the keyboard to input the pitches. (r=p.52)

Only note-on/off data can be recorded with this method.

Event Edit and Create Control Data

Note data is the only type of data that can be recorded in
step recording. However there are ways to record other
types of data, aside from the realtime mode. You can use
the Event Edit and Create Control Data functions.

Event Edit is intended as a way to edit previously-
recorded data, but you can also use it to modify program
numbers or insert control changes.

Create Control Data is a function that lets you create and
insert controller data that changes smoothly between two
specified values over the specified length of time. This is
used to input bend, after touch, and control change data
etc.

Realtime-recording to a pattern

Here’s how you can use realtime recording to create a pat-
tern. User patterns can be accessed by the RPPR function
in the same way as preset patterns, and can be copied to
or placed in a song. Playback data from a track can also be
copied to a pattern.

A Before you begin recording a pattern, turn off the
memory protect setting in Global mode (=p.57).

When realtime-recording a pattern, a pattern of the speci-
fied number of measures will playback repeatedly, allow-
ing you to continue adding musical data to it.

(@ Create a new song, and as described in “Preparations
for recording,” set the track to the program that will
be used by the pattern. (x==p.82)

(@ Access the Sequencer P6: Pattern/RPPR, Pattern Edit
page.
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Fattern [[Pattern|[ RPPR
Edit Hame )| Setup
(® Use “Track Select” to select the track that you will use

to record the pattern.

The pattern will sound with the program and other set-
tings of the selected track.

@ Set “Pattern (Pattern Bank)” to User, and set “Pattern
Select” to U0O.

User patterns U00-U99 can be created for each song.

(® Select the page menu command “Pattern Parameter”.
A dialog box will appear.

Set Pattern Parameter of U88

Length:EER

[ cancer | [ ok )

Meter: 4/4

(® Set the number of measures in the pattern to a
“Length” of 04 (four measures), and set “Meter” to a
time signature of 4/4. Press the OK button.

@ As necessary, set “Resolution” to apply realtime
quantization.

Begin realtime recording.

You can record in the same way as you did when
recording tracks with Loop All Tracks. (==p.85)

Press the SEQUENCER [REC/WRITE] key, and then
press the SEQUENCER [START/STOP] key.

After the pre-count, pattern recording will begin. Play
the keyboard and operate the joystick and other con-
trollers to record your performance.

When you reach the end of the pattern, the sequncer
will return to the beginning of the pattern and continue
recording. If you continue recording, the newly
recorded data will be added to the previously-recorded
data.



©® If you want to delete specific data while you continue
pattern recording, you can press the SEQUENCER
[REC/WRITE] key or check the “Remove Data” check
box.
For details refer to step ® of “Loop All Tracks™
(=p.85).

Press the SEQUENCER [START/STOP] key to stop
recording.
If you made a mistake or decide to re-record, press the
SEQUENCER [START/STOP] key to stop recording,
and press the [COMPARE] key. Then begin the pattern
recording procedure again as in step 8.

Control data in pattern recording

A To record control data in a pattern, you should restore
the control data to its normal value within the pat-
tern. If you fail to restore the normal value, unneces-
sary control data may remain in a “stuck” position
when you place the pattern in a song or use the RPPR
function to play the pattern. However, the following
control data will be automatically reset to the follow-
ing values when the song or RPPR function finishes
playing the pattern, or when playback is halted.

Controller Reset value
Modulation 1 (CC#01) 00 (zero)
Modulation 2 (CC#02) 00 (zero)
Expression (CC#11) 127 (max)
Ribbon controller (CC#16) 64 (center)
Damper switch (CC#64) 00 (zero)
Sostenuto switch (CC#66) 00 (zero)
Soft switch (CC#67) 00 (zero)
EG sustain level (CC#70) 64 (center)
Resonance level (CC#71) 64 (center)
EG release time (CC#72) 64 (center)
EG attack time (CC#73) 64 (center)
Low pass filter cutoff (CC#74) 64 (center)
EG decay time (CC#75) 64 (center)
LFO1 speed (CC#76) 64 (center)
LFO1 depth (pitch) (CC#77) 64 (center)
LFO1 delay (CC#78) 64 (center)
Filter EG intensity (CC#79) 64 (center)
SW1 modulation (CC#80) 00 (zero)
SW2 modulation (CC#81) 00 (zero)
Channel after touch 00 (zero)
Pitch bender 00 (zero)

Using the arpeggiator for pattern recording

If the arpeggiator is set to operate for the track that is
selected for “Track Select,” you can turn on the ARPEG-
GIATOR [ON/OFF] key and record the performance of
the arpeggiator into the pattern.

For details on arpeggiator settings, refer to p.94 and PG
p.8l.
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Song editing methods

A variety of editing operations can be performed on a
song. Here we will give some examples of how you can
use various editing operations on the song you created in
“Producing a song” (==p.49), to prepare for creating a cue
list as described in the next section.

IR Load the SEQ_DMZ1.SNG file that you saved on p.54.
For the loading procedure, refer to p.63. In the expla-
nations that follow, we will assume that the song you
created has been loaded into song S000. After loading
the song, press the [SEQ] key to enter Sequencer
mode.

1. Copying a song

Here’s how to copy a song. This is convenient when you
want to create different variations based on a song.
(@ Create a new song.
Access the Sequencer PO: Play/REC, Program T01-08
page.
Choose “Song Select,” use the numeric keys to input
the song number that you want to newly create, and
press the [ENTER] key. (For example, press the [1] key
and then the [ENTER] key.)
A dialog box will appear.

Create new song this seng Mo,

Set Length: TR
Are you sure 7

| Cancel I | 0K |

Decide on the number of measures, input the number
in “Set Length,” and press the OK button.

aal :al _aaa Meter: 4/4 J= 128 Manu

315001: NEW SONG

[#] Trackat: TRACK B1

Reso[p] Hi [ RPPR

Ch5E RPPR: Fofissian

i Category
@_[jp e
: ank/Program : H
1 D] rgie] D] iaee! D] tiae] D o] B ntize] D] o] ] néize] D] i

isy StiMoizy 51Moisy

A new song will be created. Next we will copy the song
settings and playback data of another song into this
newly created song.

(@ Select the page menu command “Copy From Song.”

Copy Song

From: EI SEE

(@ 41 (3 without Track/Pattern Events

| Cancel |

A dialog box will appear. Select the song that you want
to copy (i.e., the copy source). If you select All, all song
settings and playback data will be copied from that
song. If you select Without Track/Pattern Events, set-
tings other than Play Loop and RPPR will be copied.
For this example, select All.

Press the OK button to execute the copy.
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(® As described in steps (D and (2), create one more new
song (S002), and copy song S000 to it.

2. Naming a song

Here’s how to assign a name to a song you created.
(@ Choose “Song Select,” to select a song.
For this example, select song 002.

@ In the Sequencer P0: Play/REC, Program T01-08 page,
select the page menu command “Rename Song.”

Rename Song

5002 Acid Jazz

| Cancel I | 0K I

A dialog box will appear. Press the text edit button to
access the text dialog box.
Press the Clear button, and input CHORUS (==p.40).
When you are finished inputting the name, press the
OK button.
Press the OK button once again to execute the Rename
operation.

(® As described in steps (D and (), assign a name of
INTRO to S000, and VERSE to S001.

3. Setting the number of measures in
the song

Here’s how to specify the number of measures in the song.
By default, this is set to 64 measures. If you realtime-
record for more measures than this, the song length will
be the amount of measures you have recorded.

(@ Select song S000: INTRO.

(@ Select the Sequencer P5: Track Edit, Track Edit page.
In the P5: Track Edit page, press the [MENU] key to
access the Jump page. Press the P5: Track Edit.

[ SEQUENCER P5:-Track Edit  Track Edit [Iidill
001:01.000 retr: 44 o= 188 [p]renw

1S000: INTRO

Resa:[p]Hi [ |RPPR

From Measure: 861 To End of Measure: BAS

Track [[ Track
Edit Hame

(® Access the page menu.

This contains various commands for editing tracks and
measures.

Press the “Set Song Length.”

[}
Mermary Status Delete Measure Quantize
Step Recording Inzert Measure Shift/Erase Note
Ewvent Edit Repeat Measure Modify Yelocity
Erase Track Copy Measure FF/REW Speed
Copy Track Move Measure Set Location
Eounce Track Create Cirl Data Set Song Length
Erase Measure Erase Cirl Data




A dialog box will appear.

Set Song Length

Length-w

| Cancel | | 0K |

Input the number of measures for the song. For this
example, select 008 (8 measures) and press the OK but-
ton.

The performance data from measures 1-8 will remain,
and the data of subsequent measures will be deleted.
When you press the SEQUENCER [START/STOP] key
to play the song, playback will stop at the end of the
8th measure.

A If you are using Track Play Loop, check whether the
measures specified for “Loop Start Measure” and
“Loop End Measure” would be deleted. If they
would be deleted, use “Move Measure” (=PG p.72)
etc. to move the data into the playback area before
you execute this operation.

@ Mute tracks.

Press the [EXIT] key to select PO: Play/REC, and access
the Program T01-08/T09-16 page.
Mute all tracks other than tracks 3 and 4. When you
play back, you will hear only the electric piano and
guitar performances.

SEQUENCER P8:Play/REC Program T8 1-9 IR |

001:01.000 teter: 44 4= 188 [p]Haw

3|S000: INTRO
[] Track@a: Lead Sunth Reso:[B]Hi [ ]RPPR
T@8:i-A1 24 Espress Lead Ch.od  RPPR Hofizsian

Category i

4. Changing the key (transposing/

modulating)

Here’s how to change the key of a song.

(1 Select song S002; CHORUS.

@ Select the Sequencer P5: Track Edit page.
(® Use “Track Select” to select T02 as the track whose

pitch will be changed.

(@ Specify the measures for which the key will be

changed.

Select “From Measure,” and use the VALUE controllers
to set this to 001. Next select “To End of Measure,” and

specify 008.

SEQUENCER P5:Track Edit Track Edit|HER3

[#] Trackez: Bass

001:01.000 teter: 44
PISo02: CHORUS

J = 188

ml“lanu
Reso:(p]Hi [ RPPR

T82|-BAZZFretless Bass

CivaZ RPPR Hofizsian

From Measure: B@1

To End of Measure: [suk

Track
Mame

Track
Edit

(® Select the page menu command “Shift/Erase Note.”

A dialog box will appear. If you did not specify the
range of measures in step (), set “From Measure”-“To
Measure” to specify the range that will be edited.

Turn on the Replace radio button, and set “Shift

Note” to +003. (==PG p.74)

Basic functions

Producing
songs

: Bank.
@MMMME’E‘; EE s R e Shift/Erase Mote in Track 82
Standarc;Fratless Funki red S;Percussi Tsunami Espress From Measure: 38 1 To Measure: @B
re) (rwre ) (e ) e ) oL 208
m Beat.Tick: 81.888 Beat.Tick: @4.191
mi;roq. Froa, iver Mizer [[FlyLoor [PuCoop [[Sampling]] Prefe—
1-8 -1k 1-8 5-1F 1-8 9-16 rence
Note Range: Bottom: C-1 Top: G3
(® As described in steps (1)-®), set song S001: VERSE to shift Hote: QEEEY] @) Replace () Create
008 (8 measures), making it an eight measure song. [ erase ate
Then mute all tracks other than tracks 1-3. When you [caneet ) T
play back, you will hear only the drums, bass, and elec-

tric piano.
(® As described in steps 1)—-®), set song S002: CHORUS
to 008 (8 measures), making it an eight measure song.

Press the OK button. The pitch of track 2 will be raised
three semitones.

(® Use the same procedure to raise the pitch three semi-
tones for each track on which performance data is
recorded. However, do not change the key of track 1
which uses a drum Kkit.

K If you change the key of a track that is using a drum
kit, the relationship between the notes and the instru-
ments of the drum kit will be shifted, and the
sequence will not play the correct rhythm instru-
ments.



About editing

Song editing

In addition to copying and renaming a song, other opera-
tions such as Delete can be performed from the Utility
menu commands in pages such as Sequencer PO: Play/
REC (=PG p.52).

Track editing

Event Editing allows you to edit or insert data in a
recorded track. In addition, commands such as Create
Control Data (which lets you insert pitch bend, aftertouch,
or control change data) and other commands for deleting,
copying, inserting, or moving tracks can be accessed from
the page menu command in the Sequencer P5: Track Edit
(=PG p.68).

Pattern editing

Using the page menu commands of the Sequencer P6: Pat-
tern/RPPR, Pattern page, you can use event editing to
modify the recorded data or insert new data, and execute
commands to delete, copy, or bounce patterns (=PG p.77).
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Creating and playing a Cue List

A cue list allows you to play multiple songs in succession.
For example you can create a separate song for each por-
tion (introduction, melody A, melody B, chorus, and end-
ing) of a composition, and use the cue list to specify the
order of each portion and the number of times that it will
be repeated to complete the song. If you want to change
the structure of the song, the cue list lets you do so in an
efficient way.

You can also use this as a jukebox function that will play-
back completed songs in the order you specify.

Cue List
Step Song Repeat

01| S000: Intro 02 [ntro [mro [ A [ A [ B [chorus]
02 | s001: A 02
~T o005 — [chorus] A ] A [ B [chorus|chorus]

04| S003: Chorus | 02 ‘A(Solo)‘chorus‘Chorus‘churus‘Ending‘Endmgl

05| S001: A 02

06 | S002: B 01

07 | S003: Chorus | 02

08 | S001: A (Solo)| 01

09 | S003: Chorus | 03

10 | S004: Ending 02

Each unitin a cue list is called a “step,” and each step con-
tains a song number and the number of repeats.

Here we will use a cue list to combine the previously-cre-
ated songs S000: INTRO, S001: VERSE, and S002: CHO-
RUS.

(@ Select Sequencer P1: Cue List.

With the default settings, song S000 will be selected for
“Step” 01, and End will be selected for “Step” 02.

SEQUENCER P1:Cue List

0001:01.000 reter: 474 J= 128 [B]Ma

D|C00: NEW CUELIST 00

(] Trackea: Lead Sunth |~#124Espress Lead
(STER 61751 S0NS. 556 HTRY

P [Heasurel Song
Pt [meoe1lip] S686: INTRO
Pz et (¥] End

[»83

[»84

|85

| Insert || Cut || Copy Current Step: 81

(@ Add a song to the Step area.

Select the “Song” for Step 02, and press the Insert but-
ton. A song will be added to step 02. Use the VALUE
controller to select S001: VERSE.

In the same way, select the Step 03 “Song,” and press
the Insert button to add a song to Step 03. Set this to
S002: CHORUS.

If you press Cut button, the selected step will be
deleted. If you press the Insert button key, the deleted
step will be inserted.
If you press the Copy button, the selected step will be
copied. If you press the Insert button, the copied step
will be inserted.

(® Set the last step to End.

If you set this to Continue to Step01, the cue list will
play back repeatedly.



@ In “Repeat,” specify the number of times that the
song for that step will be repeated. For this example,
set Step 02 S001: VERSE to 02.

(® Specify whether effect settings will also be switched
when the song at each step is played back. If you
want to effect settings to change, check the “FX”
check box.

For this example, check the “FX” check box for Step 01,
which loads the effects.

(® To play back at the tempo that was specified for each
song, set “Tempo Mode” to Auto.

If this is set to Manu (Manual), playback will use the
tempo specified by “J=".

SEQUENCER P1:Cue List hd

0001 :01 .000 reter: 4/4 J= 183 ]
1Co0: NEW CUELIST 00

Sunth |I-&124Espress Lead

:BAEINTRO Length:503

[»] s@ae: INTRO
[»62 [Macast (] SAG1: VERSE
Pk [Maazs]émsaz:CHoRus
[re4 [MBBSS]%D End

[es 3

| Insert H Cut || Copy ICurrent Step: 81

(@ When you press the SEQUENCER [START/STOP]
key, playback will begin from the step that is speci-
fied as the “Current Step.”

SEQUENCER P1:Cue List hd

0010:01 . —— reter: 4/4 J= 188 [p]Aute

1C0o0: NEW CUELIST 00

(] Trackas: Etec. Piano

I-B12&:Pro-Dyno EF

Sona
SEE@: INTRO

SE01: VERSE 0z i [
5802: CHORUS o i [
End !

paz
83
>4
[»85

tnserd (1

+
£ Current Step.

= “Step”: The arrow will indicate the currently playing
step. P indicates the currently selected “Step.” If you
set “Current Step” while stopped, the display will
change.

= “M***”: Indicates the starting measure of that step.

= “Meter”: Indicates the currently-playing time
signature. This cannot be changed.

= The name of a cue list can be specified by the
“Rename Cue List” page menu command.

= When you play the keyboard, the program of the track
selected by “Track Select” will sound. If a different
program is selected for each song, the program
specified for the currently playing song will sound.

What to do when playing back a cue list and the
songs do not transition smoothly

Depending on the effect settings, a certain amount of time
may be required for the effects to be switched. If this
occurs, the playback will not be smoothly connected from
song to song.

To ensure a smooth transition from song to song, check
“FX” for “Step” 01. Do not check “FX” for the remaining
steps. This way, the effect settings will be made before
playback begins, and there will be no time lag when cue
list playback is started or when switching from song to
song. Although it will not be possible to change effect
types within the cue list, you can use dynamic modulation

or MIDI control changes such as Effect Control to control
the effects within the cue list, for example applying reverb
more deeply on certain songs, or raising the LFO speed
for a specific song. We recommend this method if you will
be using a cue list to construct the song.

When you execute the page menu command “Convert to
Song”, the effect settings of the “Step” 01 song will be
specified for the song that results from the conversion.
Even if “FX” is not checked, there may be cases in which a
time lag in the transition between songs, depending on
the musical data of the song. Also, there may be cases in
which the musical data is not played at the correct timing
at the transition between songs. If this occurs, you can edit
the musical data of the song, or convert the cue list to a
song for playback. If you use “Convert to Song” to con-
vert the cue list to a song, there will be no time lag during
playback at the transition between songs, and the musical
data will be played at the correct timing.

Creating multiple songs for use in a cue list

If you want to create multiple songs for use in a cue list, it
is a good idea to make the various necessary settings (pro-
gram and other settings for each track, effect settings, etc.)
for one song (e.g., S000), and then use the page menu com-
mand “Copy From Song” in SEQ 1.1 etc. to copy it to
other songs so that the settings will be consistent.

Copy Song

Fram SEEE: INTRO

Cren

‘ Cancel |

@ ‘without Track /Pattern Events

A& After your cue list is finished and you convert it into a
song, the track settings (program, pan, volume, etc.)
of each step will be converted into playback data and
will be reproduced, but if the MIDI channel settings-
from song to song do not match, it may not be possi-
ble to convert the playback state of the cue list into a
song.

Using a foot switch to switch the Step

You can use a foot switch to switch the Step.

If you set “Repeat” to FS, a foot switch connected to the
ASSIGNABLE SWITCH jack will control the timing at
which the song stops repeating. Set “Foot Switch Assign”
(Global P2: Controller page) to Cue Repeat Control.
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Converting a song

Although it is not possible to record additional material

onto tracks in a cue list, you can convert a cue list to a

song, and then record solos etc. on vacant tracks. You will
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also need to convert a cue list to a song if you wish to save
it on a floppy disk etc. as SMF data.

@ Select the page menu command “Convert to Song”.

A dialog box will appear.

©@ In “To Song,” specify the destination song number

for the converted data.

The cue list name will automatically be assigned as the
song name of the converted data. (For details and cau-
tions regarding “Convert to Song,” refer to PG p.61.)

If you select a new song as the conversion destination,
it is not necessary to specify “Set Length” in the dialog
box that appears. The number of measures in the con-
verted song will be used. Press the OK button, and the
Convert Cue List dialog box will appear.

Convert Cue List CB8 to Song

To Song: m E

| Cancel I 0K

(® Press the OK button.

The cue list will be converted into a song. Access the
PO: Play/REC page, select the song number that you
specified as the conversion destination, and check the
results.

001:01.000 teter: 44 = 168 [plate
3/S003: NEW CUELISTO00 |

[®] Trackea: Lead Sunth Reso:[M]Hi [ RPPR
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Creating and recording RPPR
(Realtime Pattern Play/Record)

This section explains how to assign a pattern to RPPR,
and how to play and record. (“Playing with the RPPR
(Realtime Pattern Play/Recording) function” s=p.33)

Creating RPPR data

(@ Create a new song. (vp.88)

(@ Specify the program for each track.
For this example we will use a template song. Use the
Utility menu command “Load Template Song” to load
P14: Hip Hop/Rap. It is not necessary to copy the pat-
terns. (==p.49)

(® Select the Sequencer P6: Pattern/RPPR, RPPR Setup
page.
In this page, the RPPR function is automatically turned
on.

(] 5@@4: Hip HopsRap J= B9@

] Tracket: Drums I-AEESHipHop Kit

UL ILLUR L TR AL AL L LR LIPS

ez RPPR Setup

KEY: | ssign Mode: Manual
c+2 | [

(C-1to C2: Shutdown Keys) | Sync: m Beat

Shift: +8@

Pattern:[p] Preset (] P121: HipHop 1/Hipop  [Rewert)
Track: mTrackm : Drums i‘éi‘éﬁd)

T@1:1-4868:HipHop Kit Ch:al

Fattarn [[Fattern | RPFR
Edit )\ Hane . Satup

@ Use “KEY” to select the key to which the pattern will
be assigned.

Select C#2. This can also be selected by holding down
the [ENTER] key and playing a note.

C2 and lower keys are used to stop playback, and can-
not be assigned.

(® Check the “Assign” check box.

(® Set Pattern Bank to the Preset pattern type, and set
“Pattern Select” to pattern P121: HipHop 1/HipHop.

@ Set “Track” to Track01: Drums.

The selected pattern will be played according to the
settings (program, etc.) of the track you select here.

Assign patterns to other keys.
For “KEY,” press the [ A ] key to select D2.
Press the REVERT button.

The settings for “Assign,” “Pattern (Pattern Bank),”
“Pattern Select,” and “Track” will be set to the values
that were specified earlier (in steps ®-@)).

Choose “Pattern Select,” and press the [ A ] key to
select P122: HipHop 2/HipHop.



= By using “REVERT” in this way, you can work effi-
ciently when the patterns to be assigned have consec-
utive or nearby numbers, or use the same track.
~
(] 59@<: Hip Hap/Rap J= pa9g
mTrackBI:Drums

A8 g ]

L 8
gz RPPR Setup :

KEY:DZ fsston | Mode: (] Manua)
{C-1ta £2: Shutdown Keys) | Sunc: [)] Beat

Pattern Preset

Track mTrackm Drums

I-ABES:HipHop Kit

Shift: +B@

ot last
assigned?

TR - ABEEHpHop FiT Chiai

FPR
Name Jl Setup

Pa
Edit

Use the above method to assign several patterns from
the range of P123: HipHop 3/HipHop-P135: HipHop
15/HipHop.

(© Press the C#2 key.
The assigned pattern will play.

Take your finger off the C#2 key, and press the D2
key.

The pattern will change, and playback will begin. At
this time, the pattern operation will depend on the
“Sync” and “Mode” setting.

Set “KEY” to C#2, and set “Sync” to Measure. Make
the same setting for D2.

Now press the notes consecutively. Notice that the
patterns operate in a different way.

With the “Measure” setting, patterns will be handled
in one-measure units. The second and subsequent pat-
terns will start in sync with the end of previously
played pattern. If you change the “Mode” setting to
Once, the entire pattern will playback to the end even
if you release your finger from the keyboard immedi-
ately.

@ To stop playback, either press the same key once
again, or press the C2 or lower key.

For details on “Sync,” “Mode,” and “Shift,” refer to
PG p.80.

The assigned keys will be shown as a keyboard graphic
in the LCD screen.

@ Unassigned keys can be used for normal keyboard
performance. Use “Track Select” to select the track
that will be played from the keyboard. For example
you might assign backing patterns such as drums and
bass to the C#2-B2 keys and use these keys to control
pattern playback, and use keys C3 and above to play
solos in realtime. It is a good idea to keep the
assigned keys together in this way.

RPPR playback

Let’s use the RPPR you created to perform in the
Sequencer PO: Play/REC page.

(1 Select Sequencer PO: Play/REC.
(@ Check the “RPPR” check box.

The RPPR function will be turned on. Set the on/off for
each song.

001:01.000 teter: 4/4 J = B398 ml“lanu
0|S004: Hip Hop/Rap

[#] Trackat: brums Resa[ P Hi /] RPPR

T@1 i-AdeeHipHop it Civii RPPR CBZ,02,08,E2

a7 Jeel |
[|Organ[if5tri i
ank/Program
1 INT- IHT- INT- INT- IH1- InT- IHT:
@RBES :IBBBS; : IHMB; :I 8533 :IRBSS; :IRBES; :IRde HA 1@
HipHop Killark E.FizFunkin® Elark JaziArea StriHipHop Li<Techno
=

Brog, || Miwer || Hiser [|FluLook (|FluLogp [[Ganpina] Frare—
9-18 1-3 4-1E 1-2 5-18 rence

(® Play the keyboard, and patterns will begin playing
according to the RPPR settings.

= Pattern playback for a key with a “Sync” setting of
Beat or Measure will sync to the playback of the first
pattern. (=PG p.80 “Sync”)

= If you are playing the pattern in synchronization
(when “Sync” is Beat, Measure, or SEQ), the pattern
will start accurately if you play the note slightly earlier
than the timing of the beat or measure. Even if you
play the note slightly later than the beat or measure
(but no later than a 32nd note), it will be considered to
have started at the beat or measure, and the beginning
of the pattern will be compressed so that the
remainder of the playback will be correct.

[ 1f you wish to trigger the RPPR function from an
external MIDI device, use the MIDI channel that is
selected for “Track Select.”

(@ To turn off the RPPR function, uncheck the RPPR
check box.

Play RPPR while a song plays back

RPPR can be played in synchronization with the playback
of a song.

Pattern playback for a key with a “Sync” setting of SEQ
will synchronize to the playback of the song. (==PG p.80
“Sync”)

Start the song playback, and then press the key. The pat-
tern playback will start in synchronization with the mea-
sures of the song.

A Synchronization will be lost if you use the [<< REW]
or [FF >>] keys while a song is playing.

Song

[ZIRPPR —RPPR function is on

;] cs

DRPPR —=Normal song playback

=

=
ez RPPR Setup

KEY h3sign

P00: Pop&Balad 1/Std ——»

Mnde-m Manual
(C-1 10 C2: Shutdown Keus) | Sunc: [B] Measure

and recording

— (o |

Shift: +B@

Preset Pattern P0O - P149

Track: ElTrack@ 1: Drums

Pattern:[p] User ] UB@: RSE Sufflet

Reve rt|

o last
assigned)

User Pattern U0O - U99

P6: Rattern/RPPR, RPPR Setup
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BB If you want RPPR pattern playback to begin at the
moment that song playback begins, it is a good idea
to insert an empty measure containing no musical
data before the song playback begins.

BB Ifthe song is stopped, the pattern will synchronize to
the timing of the arpeggiator function.

Realtime-recording an RPPR
performance

An RPPR performance can be recorded in realtime. If you
are using only one track (Track01: Drums) as in “Creating
and recording RPPR” (xp.92), set “Track Select” to
Track01: Drums, and use single track recording in which
only one track will be recorded.

Even if RPPR uses only one track, use multi-track record-
ing if you will be selecting another track in “Track Select”
and recording its performance at the same time.

You should also select multi-track recording if you created
the RPPR data using multiple tracks rather than just a sin-
gle track, and want to simultaneously record the perfor-
mance of multiple tracks.

B8 The RPPR pattern will be recorded as performance
data on the tracks used by the pattern.

Here we will explain how you can simultaneously record
a performance that uses both RPPR and the arpeggiator.

(@ For each RPPR pattern, set “Sync” to SEQ.

With a setting of SEQ, patterns played by the RPPR
function while the sequencer is playing or recording
will start in synchronization with the measures of the
sequencer.

[»] 5@@4: Hip Hop/Rap J= 838
mTrackm: Drums

Ra %3}

L] 2o
mzzz RPPR Setup

KEY:.[#2 Assign | Mode:[B] Manual  Shift: +B@

(C-1 1o C2: Shutdown keys) | Sunc: (] EEEII

Pattern:[)] Preset [B] P121: HipHop 1/HipHap Revert]
Track: ElTrackh Drums ;t;'s:;:etd)

T81:I-ABEEHipHop Kit Ch:@1
RFFR

I-ABEE:HipHop Kit

Setup

(@ We will use the arpeggiator to play the bass pattern.
Follow these settings.

Set “Track Select” to Track02: Bass.

Select the Sequencer P7: Arpeggiator, Setup T01-08
page, and set the track 2 “Arpeggiator Assign” to A.
(Make sure that A is checked for “Arpeggiator Run.”)

001:01_000 reter: ara J= 938 [B]Mam

15004: Hip Hop/Rap

El Track@2: Bass
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-
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Select the Sequencer P7: Arpeggiator, Arpeggiator A
page, and set “Pattern” to U038 (I-A/B).

001:081.008 reter: 4/4 4= B398 |I|Manu
1S000: Hip Hop/Rap

] Tracket: Drums
iT@1:1-4B68HipHop Kit

pEzE Arpeggiator - A Setup

i i ]

Civii RPPR:NoAssian

Pattern: ] &/B):Bs-Hip Hop

Octave m 1 Resalution: m)‘

Gate: aEa% Sort D Key Syni:.
Yelocity:  Key D Latch D Keyboard
Swing: +BER%
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Set “Gate” and “Velocity” to Step.
Do not check “Key Sync.”

Press the ARPEGGIATOR [ON/OFF] key. (The LED
will light.)

® In the Sequencer PO: Play/REC, Preference page,
check the “Multi REC” check box.
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If “Recording Mode” is set to Loop All Tracks,” it will
not be possible to select Multi REC. Set the “Recording
Mode” to Over Write.

@ Select the PO: Play/REC, Program T01-08 page.

For all tracks, the “PLAY/MUTE/REC” indication will
show REC.

The track played by RPPR will be recorded simulta-
neously with the track played by the arpeggiator. Set
“PLAY/MUTE/REC” to PLAY or MUTE for all tracks
other than tracks 1 and 2, which we will be recording.

Make sure that “Track Select” is set to Track02: Bass.
Your keyboard playing on keys not assigned to the
RPPR function can be recorded on the track specified
by “Track Select.”
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(® Make sure that the “RPPR” check box is checked.

(® Press the [LOCATE] key to set the location to
001:01.000.

@ Press the SEQUENCER [REC/WRITE] key, and then
press the SEQUENCER [START/STOP] key.
Press a key that plays an RPPR pattern, and one or
more keys that play the arpeggiator.



If you press a key during the pre-count before record-
ing, the pattern playback and arpeggio performance
will begin simultaneously when recording begins, and
will be recorded.

Record the RPPR pattern playback and arpeggio per-

Recording the sounds of a combi-
nation

Here’s how you can copy the sounds of a combination to

formance. ;
multiple tracks, and record your performance.

K When recording the playback of patterns triggered by
RPPR, the timing of the recorded events may be
slightly skewed. If this occurs, try setting “Reso”
(Realtime Quantize Resolution) to a setting other (D Create a new song. (%=p.88)

than Hi.

@ Make sure that the global MIDI channel (Global P1:
MIDI, “MIDI Channel”) is set to 01.

When you are finished performing, press the -”4 J- 120 [p]ren @
S
SEQUENCER [START/STOP] key. [B] Trackit: TRACK B1 Reso:[B| Hi || RPPR =
Recording will end, and the sequencer will return to T62 - AB60 Hoisy Siabber Chio2 RPPR Hofissign =
. . - i : i Category - i ' (=
the location at which recording began. 2w %
If you made a mistake during your performance or oo BankfProgram -
. 3 [ ) s Y e 1) P T B |
would like to re-record, you can use the Compare func- 2 St i o g 4 iy ot g 1 feeo D] (=)
tion (press the [COMPARE] key) to re-record as many
times as you wish.
® If you want to record other tracks, un-check the
“Multi REC” or “RPPR” check boxes as necessary. ® Execute the page menu command “Copy From
In step 3, uncheck the “Multi REC” check box to Combi.”
defeat multi-track recording. A dialog box will appear.
In step ®, uncheck the “RPPR” check box to turn off
the RPPR function. Copy from Combination
Cumbinatiun:@ |-BB5!
with Effects
To: W Tracklto & () Track@ta 16
Auto adjust Arp setting for Multi REC
[ cancer | [ ok )
Select the combination that you want to copy (i.e., the E’ 2

copy source).

Press the COMBI BANK [INT-B] key, then press
numeric keys [8], [5], and finally press the [ENTER]
key. 1-B085: Steely Keys will be selected.

We will copy the effect settings of the combination as
well, so check the “With Effects” check box.

Since we want to copy the settings of the combination’s
eight timbres to tracks 1-8, select Track 1 to 8.

If you have selected Track 1 to 8, you will be able to
select “Auto adjust Arp setting for Multi REC.” If you
check this check box, the MIDI channel etc. of some of
the tracks will automatically be adjusted to ensure that
the same sound as was used during recording will be
reproduced by the playback when you perform multi-
track recording with the arpeggiator turned on.

A Depending on the combination settings, it may be
necessary to make additional changes to the track set-
tings.

m In order to use the “Auto adjust Arp setting for Multi
REC” function, the combination to be copied must
have been written with the ARPEGGIATOR [ON/
OFF] key turned on.

Press the OK button to execute the copy.

Notice that when you execute this command, the
“PLAY/REC/MUTE” setting of each track will be set
automatically.

95



In the Sequencer PO: Play/REC, Preference page, the
“Multi REC” check box will be checked.
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If you are using the arpeggiator, press the ARPEGGIA-
TOR [ON/OFF] key to turn it off, and then turn it on
again.

(® Begin recording.
Press the [LOCATE] key to set the location to
001:01.000.

Press the SEQUENCER [REC/WRITE] key, and then
press the SEQUENCER [START/STOP] key.

If you play a B3 note or lower during the pre-count
before recording, the arpeggio pattern will start from
the beginning at the moment that recording begins.
Record your performance.

@ When you are finished performing, press the
SEQUENCER [START/STOP] key.

If you made a mistake or want to re-record, you can
use the Compare function (press the [COMPARE] key)
to re-record as many times as you want. (The “Multi-
REC” check box will be unchecked when you use
Compare, so you will need to check it again.)
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If the recorded performance is not reproduced cor-
rectly during playback

If you use the page menu command “Copy From Combi”
to copy the settings of a combination, and then perform
multi-track recording with the arpeggiator turned on,
there may be cases in which the performance during
recording is not reproduced correctly during playback.

Multiple tracks that are set to the same MIDI channel are
combined into a single stream of performance data during
recording. If there is a track with the same MIDI channel
as the track being played by the arpeggiator, the data
played by the arpeggiator will be combined with the per-
formance data that was played manually, and all of this
data will be sounded by each track of the same channel (if
“Status™ is INT).

In such cases, you can solve the problem by changing the
MIDI channel of the track that is played by the arpeggiator,
and then creating a track that will drive the arpeggiator.

If the recorded performance is not reproduced by the
playback, check the following conditions.

@ These settings can be executed automatically if you
check “Auto adjust Arp setting for Multi REC” in the
page menu command “Copy From Combi.” Nor-
mally, you will check this to execute the settings. In
this case, these adjustments will not be necessary, but
you can verify here that the automatic adjustments
have been made.

= Sequencer P7: Arpeggiator, Setup T01-08 page
“Arpeggiator Run” A, B, and “Arpeggiator Assign”
settings

e
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If “Arpeggiator Run” A and B are checked, and the
arpeggiator is assigned to a track, make sure that
“MIDI Channel” is set to other than 01.

[ Make sure that the global MIDI channel (Global P1:
MIDI, “MIDI Channel”) is set to 01.

Arpeggiator Run | MIDI Channel™ | Correction

If either “A” or “B” 01 only Correction required

are checked 01 02, 01 03, etc. | No correction required

If both “A” and “B” | 01 only Correction required

are checked 01 02, 01 03, etc. | Correction required for
only one

01 02 03, etc. No correction required/

Correction required?




*1. If the “MIDI Channel” of multiple tracks operated by
the arpeggiator is set only to 01, refer to the lines for
“01 only.” If the “MIDI Channel” settings are 01 and
one other channel, such as 01 and 02, or 01 and 03,
then refer to the lines for “01 02, 01 03 etc.” If the
“MIDI Channel” settings are 01 and multiple other
MIDI channels, such as 01 and 02 and 03, then refer to
the line for “01 02 03, etc.”

*2. Correction is necessary only if the tracks operated by
a single arpeggiator are using only “MIDI Channel”
01. In some cases, correction may also be necessary if
the two arpeggiators use the same MIDI channel.

A Depending on the combination settings, it may also
be necessary to change the track settings as well.

In the screens shown above, combination INT-C005: “In
the Pocket” has been copied using “Copy From Combi.”
As described in steps (D and (2 of the procedure given
earlier, try actually copying this to see for yourself. For the
arpeggiator settings of this combination, refer to p.130.
Taking this setting as an example, determine whether cor-
rection is necessary, and if necessary, what needs to be cor-
rected.

“Arpeggiator Run” A and B are checked, and “MIDI
Channel” 01 and 02 are selected. Corrections must be
made. Correction is necessary for one of the arpeggiators.
If you perform multi-track recording with these settings,
the MIDI channels of T01, 02, 03, 04, 05, and 06 are the
same, so the low-register bass (T01 and T02), the high-reg
ister synth brass/pad (T03, T04 and T06), and the synth
mallet played by arpeggiator B (T05) will have their per-
formance data combined into one stream, and the perfor-
mance will not be reproduced at playback. (T08 is a
dummy track used to trigger arpeggiator A.)

@ So that the synth mallet played by arpeggiator B can
be recorded separately, change the MIDI channel of
TOS.

Select the Sequencer P2: Trk Param, MIDI Ch T01-08
page, and change the T05 “MIDI Channel” to 03.

(@ Add settings for triggering arpeggiator B.

Select the Sequencer P2: Trk Param, MIDI Ch T09-10
page, and for track 9 (or any unused track), turn “Sta-
tus” Off, and set the “MIDI Channel” to 01.
(T09 will be a dummy track used to trigger arpeggiator
B)

(® Select the Sequencer P7: Arpeggiator, Setup T09-16
page. Set the track 9 Assign to B.

This will produce the following settings.

Track TO1 | TO2 [ TO3 | TO4 | TO5 | TO6 | TO7 | TO8 | TO9
Assign Ooff | Off |Off |Off |B off |A A B
Status INT [INT | INT |INT | INT [INT [INT [Off |Off

MIDICh. (01 |01 (01 |01 |03 |01 |02 (01 |01

This completes the corrections. In the Sequencer PO:
Play/REC, Preference page, set “Track Select” to any
track whose MIDI channel is 01. Check the “Multi
REC” check box and perform multi-track recording.

Caution and other functions in
Sequencer mode

TRITON STUDIO song data and its compati-
bility

The following two types of song data can be loaded from
Media into TRITON STUDIO’s sequencer.

= Song data saved in TRITON STUDIO’s own format
This data is only for this instrument.
However, it is partially compatible with the TRITON/
TRITONpro/TRITONproX/TRITON-Rack (Multi)
(=PG p.279). It cannot be loaded into other instru-
ments.
Since the performance will be faithfully reproduced,
including detailed settings of this instrument, you
should use this format to save song data that is
intended for playback on this instrument.

= Standard MIDI Files
This format is not able to provide a totally faithful
reproduction of the performance on TRITON STUDIO
in the way that TRITON STUDIO’s own format does
(although there will be no problem for normal play-
back), but does provide compatibility with other SMF-
compatible devices.
To load or save song data etc., use Disk mode. («=p.59,
63, PG p.155)

The Compare function

When you perform realtime recording, step recording, or
track editing, this function allows you to make before-
and-after comparisons.

A& ' you continue editing when the [COMPARE] key is
lit, the key will go dark. This now becomes the musi-
cal data that will be selected when the [COMPARE]
key is dark.

Operations for which Compare is available
= Recording to a track

* Track Edit
All commands except for the Utility menu commands
“Memory Status” and “Rename Track” of the
Sequencer P5: Track Edit page.

= Recording to a pattern

= Pattern Edit
All commands except for the page menu commands
“Memory Status,” “Rename Pattern,” “FF/REW
Speed,” and “Rename Track” of the Pattern/Sequencer
P6: RPPR, Pattern Edit page.

= Song Edit
Sequencer P0-P4 and P7-P9 pages: Page menu com-
mands “Delete Song” and “Copy From Song”
Sequencer P1: Cue List page: Page menu commands
“Convert to Song” and “Copy Song”

In general, track and pattern event data can not be
returned to its original state.

Comparing song parameters is possible only during song
editing (when executing a page menu command).
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Operations for which Compare is not available

= Editing song parameters
= Page menu commands other than those listed above
(in Operations for which Compare is available)

Memory Protect

Before you record a track or pattern, or edit the musical
data, you will need to turn off the memory protect setting
in Global mode. (=p.57)

About MIDI

Track status “status”

You can make settings for TRITON STUDIO’s sequencer
to specify whether it will sound the internal tone genera-
tor or an external tone generator.

When Track Status “Status” (P2: Trk Param, MIDI Ch
T01-08/T09-16) is set to INT, operating TRITON STU-
DI10O’s keyboard and controllers will sound and control
TRITON STUDIO’s own tone generator.

When “Status” is set to EXT, EX2 or BTH, operating TRI-
TON STUDIO’s keyboard and controllers will sound and
control the external tone generator. (The MIDI channel of
the external tone generator must match the “MIDI Chan-
nel” of the track that is set to EXT, EX2 or BTH.) With a
setting of BTH, both the external tone generator and TRI-
TON STUDIO’s tone generator will sound and be con-
trolled.

Drums  iBass  iKeuboaniGuitarsPiSlowSunt Guitar /P Guitar -PiStrings

mlm DT Dpmr EXTmExszTHmmT

MIDI Channel
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If you wish to use the Sequencer mode of the instrument
as a 16-track multi-timbral tone generator, select INT or
BTH. (=PG p.62 “Status”)

Synchronizing the sequencer with an external MIDI
device
The record/playback tempo of TRITON STUDIO’s

sequencer can be synchronized to an external MIDI device
such as a sequencer or rhythm machine (PG p.266).



Sampling settings

Features of sampling on the

TRITON STUDIO

= You can perform 48 kHz 16-bit linear mono or stereo

sampling.

The TRITON STUDIO is shipped with 16 Mbytes of
sample memory (RAM) and an internal hard drive.
When sampling, data is written into either sample
memory or the internal hard drive.

The 16 Mbyte sample memory (RAM) allows approxi-
mately 2 minutes 54 seconds of mono sampling (or
approximately 1 minute 27 seconds of stereo sam-
pling). By installing 72-pin SIMM boards, you can
expand sample memory to a maximum of 96 Mbytes
(three 32 Mbyte SIMM boards; replacing the factory-
installed 16 Mbyte SIMM with a 32 Mbyte SIMM). In
this case, you can record up to six samples of approxi-
mately 2 minutes 54 seconds each (mono) or approxi-
mately 1 minute 27 seconds each (stereo), for a total 17
minutes 28 seconds of monaural sampling time
(approximately 8 minutes 44 seconds of stereo). Sam-
ples you record into sample memory (RAM) can be
used as tone generator waveforms. However, this data
will be lost when the power of the TRITON STUDIO is
turned off, so you must save any sample data that you
want to keep.

The hard disk lets you record up to 80 minutes as a sin-
gle sample file in either mono or stereo (monaural:
approximately 440 Mbytes, stereo: approximately 879
Mbytes). This will create a WAVE file.

If a sample (WAVE file) that was sampled to the hard
disk is loaded into sample memory (RAM), it can be
used as a tone generator waveform. A sample (WAVE
file) of up to 16 Mbytes (mono) or 32 Mbytes (stereo) (if
sample memory has been expanded to 32 Mbytes or
greater) can be loaded into sample memory (RAM).
WAVE files can also be written to the CDRW-1 option
or to a CD-R/RW connected to the SCSI connector, to
create an audio CD.

A maximum of 1,000 multisamples and 4,000 samples
can be created.

In Disk mode, you can load multisample/sample data
from various types of media.

Korg format or Akai (51000/3000 samples, mapped
multisamples only) format sample data, and AIFF or
WAVE format sample data can be loaded. (Once data
has been loaded into the TRITON STUDIO, it will all
be treated as Korg format sample data.)

Sample data created on the TRITON STUDIO can be
exported (output) as an AIFF or WAVE format sample
file.

The external audio source that you are sampling can
be processed by the five insertion effect to apply
effects such as a compressor or EQ. The LFO
frequency or delay time of the effect can be specified
as a BPM value, which is highly effective when
sampling phrase loops etc.

(In Sampling mode, only the insert effects can be used.
In Program, Combination, and Sequencer modes, the
master effects can also be used.)

= Sampling can be initiated by the SAMPLING [START/
STOP] key, note-on, threshold, or the SEQUENCER
[START/STOP] key. (The available methods will
depend on the mode.) Threshold allows you to initiate
sampling when the input signal exceeds the threshold
level you specify. In Sampling mode, you can also
specify a pre-trigger setting.

= The analog audio inputs support mic and line level
signals. Digital audio input via S/P DIF IN supports
48 kHz or 96 kHz sampling rates. Digital audio input
via mLAN (when the EXB-mLAN option is installed)
supports a sampling rate of 48 kHz.

= Audio data can be sampled from an audio CD inserted
in the CDRW-1 option or a SCSI-connected external
CD-R/RW drive. Sampling in the digital domain from
a CD (“ripping”) can also be performed.

= Sampled data can be converted automatically (or
manually, using an easy operation) into a program
and used with the TRITON STUDIO’s HI synthesis
system. (In Sampling mode, use “Convert MS To
Program.” In Program, Combination, or Sequencer
mode, use “Select Bank & Smpl No.”) Once a
multisample/sample has been converted into a
program, you can make filter, amp, and effect settings
and play it as a program. Such a program can also be
used in Combination mode or Sequencer mode.
Samples you record can also be used as drum samples
in a drum Kit.

Sampling in Program, Combination, and
Sequencer modes

= A performance in Program, Combination, or
Sequencer modes can be resampled internally, with all
audio remaining in digital form. This lets you
resample a performance that uses the TRITON
STUDIO'’s filters, effects, arpeggiator, and sequencer
etc.

= External audio sources from the various input jacks
can be sampled. A performance played on the
TRITON STUDIO can be mixed with the external
audio source and sampled, or you can sample just the
external audio source while monitoring the
performance played on the TRITON STUDIO. The
master effects can also be applied to the signal being
sampled.

= In Sequencer mode when you sample an external
audio source while listening to the playback of the
song, note data can be automatically created in a track.
This “In-Track Sampling” function lets you sample
vocals or guitar while you play the sequencer — just as
if you were recording on a multi-track recorder.

= The song playback in Sequencer mode can be
resampled to the hard disk. Then in Disk mode, you
can edit the order of songs and use the CDRW-1
option to write them as an audio CD.

Editing in Sampling mode

= In Sampling mode, the sample data you sampled or
loaded from various media (including WAVE and
AIFF formats) can be assigned to an index (zone) to
create a multisample.
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The waveform can be viewed in the LCD screen, and
edited by a variety of waveform editing commands
that include rate convert (down-sampling) and reverse
playback.

Start, loop start, and end addresses can be specified in
units of a single sample. Loop tune, reverse playback,
and loop lock functions are also supported.

The Use Zero function automatically searches for
zero-cross points, making it easy to find the beginning
or end of the waveform, or locations that will not
produce noise when the sample is played back.

The grid function displays a BPM-based grid on the
waveform display, helping you to create loops or
make waveform edits that match the desired BPM.
Each multisample allows you to create up to 128
indices. Each index consists of a sample assignment, a
key zone, an original key, a playback pitch, and
settings such as level.

The “Keyboard & Index” display lets you edit a
multisample while viewing the assignments and zones
of each sample.

Sample names and multisample names of up to 16
characters can be assigned. Sample names and
multisample names can also be viewed in Disk mode
(=PG p.157 “Translation”).

The Time Slice function automatically detects the
attack portions of a kick or snare etc. in a rhythm loop
sample (a looped pattern of drums etc.), and divides it
into separate rhythm instrument sounds. A pattern
corresponding to the divided samples is created
automatically, so that you can immediately use the
Sequencer mode RPPR function to play the pattern
and adjust the tempo without changing the pitch. You
can also do things such as adjusting the pitch of only
the snare, replacing it with a different sample, or
changing the playback timing on the sequencer, in this
way creating a new rhythm loop based on the rhythm
loop you started with. (Stereo samples are supported.)
The Time Stretch function lets you modify the tempo
without changing the pitch of a sample. You can select
either Sustaining (suitable for sustain-type
instruments such as strings or vocals), or Slice
(suitable for rhythm loops on decay-type instruments
such drums). Stereo samples are supported.

The Crossfade Loop function is an important looping
tool that helps smooth out irregularities in long loops
which contain complex material. By executing
Crossfade Loop, you can eliminate this problem and
create natural-sounding loops.

The Link (with Crossfade) function allows you to join
two samples into a single sample. You can also
crossfade the overlapping portion of the samples at
this time, so that the volume changes gradually,
producing a natural-sounding transition.

The BPM Adjust function (playback pitch adjust) lets
you adjust the playback pitch of each index so that the
loop frequency matches the desired BPM value.

You can use resampling (auto) to automatically apply
effects to a sample and create a new sample.

How Sampling mode is organized

This section describes how sampling on the TRITON STU-
DIO is organized. (==see the lower diagram on the follow-

ing page)

Sampling frequency and bit resolution

As shown in the diagram, sampling reads the level of the
analog signal at fixed intervals along the time axis, and
stores the levels in memory as digital data.

Level

Analog waveform

\/ Time

48kHz
= 48,000 times every second
=0.0208 mS cycle

Sampled digital 16bit
waveform Time | =65,536 levels
of data

The “fixed intervals” mentioned above are generally
expressed as the “sampling frequency.” 48 kHz (kilohertz)
means that sampling is performed 48,000 times each sec-
ond, and that the interval is 1 (second)/48,000 (times) =
approximately 0.00002083 (seconds) = approximately
0.02083 mS (millisecond).

The higher the sampling frequency is, the closer to the
original analog signal the waveform in memory will be.

Each level is read, and converted into digital data. The
accuracy at this time is determined by the bit resolution.
This process converts an analog signal with infinite reso-
lution into a digital signal with finite resolution. With 16
bit resolution, each level is indicated in 65,536 steps (the
sixteenth power of two).

The greater the bit resolution is, the closer to the original
analog signal the waveform in memory will be.

48 kHz 16 bit sampling is the same quality as in audio
devices such as DAT. A CD uses 44.1 kHz 16 bit sampling,
which is a slightly lower sampling frequency.




Samples and Multisamples

Samples

The data that is recorded (sampled) into internal memory
or loaded from afile is referred to as a sample or sample
file. Samples consist of the actual waveform data, and
parameters that specify how the data will be played back,
such as Start, Loop Start, and End Address. Samples can
be used in multisamples and drum Kkits.

The TRITON STUDIO can hold a maximum of 4,000 sam-
ples in its internal memory.

I The TRITON STUDIO can share a single waveform
among multiple samples. This allows you to create
multiple samples with different playback addresses
from the same waveform without wasting internal
memory. For example, suppose that you have wave-
form data that records a voice saying “One-Two-
Three.” This single piece of waveform data could be
shared by three samples, with the playback of sample
A producing “One-Two-Three,” sample B producing
“One-Two,” and sample C producing “Two-Three.”
(=PG p.92).

Multisamples

A multisample consists of settings that make one or more
samples sound in different areas of the keyboard. A multi-
sample consist of between one and 128 “indexes.” Each
index contains parameters that specify the sample that
will playback, the zone in which it will playback, the orig-
inal pitch key, the playback pitch, and level etc.

Using multisamples

When sampling an instrument that is able to produce a
wide range of pitches, such as a piano, recording just one
sample and applying it (playing it back) over the entire
pitch range will not produce a natural-sounding result. By
using a multisample you can record separate samples for
each pitch range, and assign these samples to their respec-
tive pitch ranges to avoid any unnatural sounds during
playback.

All of the instrumental sounds in the TRITON STUDIO’s
internal preset ROM multisamples are constructed in this
way. For example, you might record one sample per
octave, and assign each of these samples to an index (key-
board area).

By assigning multiple samples such as phrase samples or
rhythm loops to a multisample and arranging them across
the keyboard, you can play multiple samples simulta-
neously. Since a different phrase could be assigned to each
key, you can perform just as though you were using a
pad-type sampler. Alternatively, these samples could be
assigned at one-octave intervals, and played as phrase
variations with different playback pitches.

The TRITON STUDIO can hold a maximum of 1,000 mul-
tisamples in its internal memory.

A multisample can be selected as the oscillator for a pro-
gram, and played as a program. In a combination, they
can be combined with preset programs, and used in a
multi. They can be used with the arpeggiator to produce
interesting results (for example, by using the arpeggiator
to automatically play sound effects or spoken samples).

Multisample i
Index001 Index002 Index003 Index004
Top Key Top Key Top Key Top Key
Index 001 Index 002 Index 003 Index 004
0000: 0001: 0002: 0003:
Sample A| Sample B Sample C, Sample D)

(Multisample [Program OSC (Single/Double) |

(__sample —— DrumKit __—]Program OSC (Drums) |

RAM (SIMM memory):
| t Effect
nsert fiects 16 MB (expandable to 64 MB)
AUDIO INPUT jack — og/digial ! Digital/analog AUDIO OUTPUT
acl :
Analog Jsignal cc])nvertor T 7} Digital signal CIO'WEHUT Analog signjaalCk
© ADC . ; »| Sample 0000 ... 3999 {DAC ©
Al A A Y
T I B ! -
CDRW-1 (Audio CD) Digital signal -
Analog signal
© — —
(Ripping)

S/P DIF IN jack
mLAN jack

©
Used by combinations I I I I 1 Floppy disk, ‘
and songs - Program - MMW Internal hard disk,

- - CDRW-1, SCSI media
Multisample 000 ... 999 (Disk mode)
Hard disk
RAM (internal memory)
WAVE File
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Input settings

One set of Input settings are maintained by Sampling
mode, and a different set of Input settings are shared by
Combination, Program, Sequencer, Song Play, and Disk
mode. This latter set is saved as Global mode parameters.
Normally you will set these in Global mode; however,
these same settings can also be made from the other
modes.

Preparations for sampling

K The multisample and sample data in the sample
memory (RAM) is not backed up when the power is
turned off. If you wish to keep this data, you must
save it onto a floppy disk, internal hard drive or
external SCSI device before turning off the power.
When the power is first turned on, memory will not
contain any multisample or sample data. You must
first load previously-saved data before you can play-

These settings can be made in the following pages.

) Mode Page
back or edit any sample data (=p.37). Sampling Sampling PO: Recording, Input/Setup
Combination, | Combination PO: Play, Sampling
0000000000000000000000000000 -
. A A Program, Program PO: Play, Sampling
1' ConneCtlng an InpUt deVICe and Sequencer, Sequencer PO: Play/REC, Sampling
maklng Input Settlngs Song Play, Global PO: Basic Setup, Input/Sampling
Disk Disk, Play Audio CD

Connecting an input device

Here’s how to connect an external audio source. On the
TRITON STUDIO you can input audio signals from the
AUDIO INPUT 1 and 2 jacks, the S/P DIF IN jack, or the

@ Sampling can be performed in Sampling, Combina-
tion, Program, and Sequencer modes.

mLAN jack (if the EXB-mLAN option is installed).
(1 Connect the audio source that you want to input.

Input from the AUDIO INPUT 1 and 2 jacks
Connect a mic, guitar, or CD player etc. to the rear
panel AUDIO INPUT 1 and 2 jacks.

Set the AUDIO INPUT [MIC/LINE] switch as appro-
priate for the device you are inputting.

If a mic is connected, set this to the MIC position.
If a guitar or analog audio device is connected, set this
to the LINE position.

IR Guitars with active pickups can be input directly.

However if your guitar has a passive-type pickup
(i.e., without a built-in preamp), the mismatch in
impedance levels will make it difficult to sample at an
appropriate level. Such instruments should be routed
through a preamp or effect unit before they are con-
nected.

MAX MIN

0 © QB

EL—!
e AUDIO INPUT =l

Input from the S/P DIF IN jack
Connect the optical digital output jack of your DAT
etc. to the rear panel S/P DIF IN jack. (=sPG p.138)

OUT(MAIN) IN

b §/P DIF ==t

Input from the mLAN connector (if the EXB-mLAN
option is installed)

Connect the IEEE 1394 connector (“FireWire” style) of
your mLAN device or computer to the rear panel
mLAN connector.

= Refer to the owner’s manual of the EXB-mLAN option.

102

(@ Select the page for making Input settings.

As an example, here’s how to make settings in Sam-
pling mode and in Program mode.

= Sampling mode
Press the [SAMPLING] key to enter Sampling mode.

Press the Input Setup tab to access the P0: Recording,
Input/Setup page.

SAMPLING PB:Recording

ez Input:[ ) ] EEEERR { SAMPLING)

Input! | Level: 127 {BUS(IFi/ Indiv.) Select[p] 0ff
Pan: LE@g

Input / Setup |

Input? | Level: 127 PBUSCIF R/ Indiv.) Select: p] Off
Pan: RIZT

ez Recording Setup
Source BUS:[p] L/R

Trigger: m Sarnpling START 5w

Metranome Precount:lzl Off J=128
Resample: (] Manual  ¥e
Pre Trigger REC: BOE ms

Record || Input (| Prefe— [[Memory
i Setup ) rence Nl Status

= Program mode

Press the [PROG] key to enter Program mode. Press
the Sampling tab to access the P0: Play, Sampling
page.

PROGRA&M PB:Play Sampling Il

e Input:[) | EETRI{ COMB 1,PROG,SEQ,5.PLAY,DISK)
Input! Level: 127 :BUSCIFR/ Indiv. ) Se]ect-m off

Pan: LB8E | Send1{MFX1): BBE Send2({MFX2): BBE
Inputz | Level: 127 _TBUSCIF X/ Indiv.) Select: p] 0ff

Pan: R127iSend1(MFx1): BBA Send2{MFXZ): BEE
=z Sampling Setup = -
Source BUS:[H] L/R

Trigger’.m Mote On

1z -
Save to:m R&M Mode:m Stereo 24
Sample Time: BB min 18,923 sec —3E

Ferf. || Arpe— 5-ampling|

Edit agio

(® Use “Input” to select the input source.

If you want to sample the input from the AUDIO
INPUT 1 and 2 jacks, set “Input” to Analog.

If you want to sample the input from the S/P DIF IN
jack, set “Input” to S/P DIF.

If you want to sample the input from the mLAN con-
nector, set “Input” to mLAN (selectable if the EXB-
mLAN option is installed).



K If “Input” is set to S/P DIF or mLAN, an “Obey
Copyright Rules” dialog box will appear. Carefully
read “About copyright” (= p.iii), and if you accept
the terms, press the OK button to continue with set-
tings. If you do not accept the terms, press the Cancel
button to cancel the setting.

Obey Copyright Rules

Are you sure ?

| Cancel I ‘ 114 I

@ If you want to sample analog audio from an audio
CD inserted in the CDRW-1 option, set “Input” to
Analog, and adjust the “Level” etc.

@ For Inputl and Input2, set “BUS (IFX/Indiv.)” to spec-

ify the destination to which the external audio signal
you selected in “Input” will be sent.

L/R: Send to the L/R bus.

IFX1-1FX5: Send to the corresponding insert effect.
1-4,1/2, 3/4: Send to the INDIVIDUAL 1-4,1/2, or 3/4
bus(es).

Use “Level” to adjust the signal level. Normally you
will set this to 127. Use “Pan” to specify the stereo
position.

In the Input section (COMBI, PROG, SEQ, S.PLAY,
DISK) you can specify the send levels “Send1
(MFX1)” and “Send2 (MFX2)” to master effects 1 and
2.

These settings can be made if “BUS (IFX/Indiv.)” is L/
R or Off.

A& “sSendl (MFX1)” and “Send2 (MFX2)” cannot be set
in Sampling mode.

The input from the AUDIO INPUT 1 jack is set by
Inputl, and the input from the AUDIO INPUT 2 jack is
set by Input2.

The L channel of the input from the S/P DIF IN jack is
set by Inputl, and the R channel is set by Input2.

Of the input from the mLAN connector, mLANL1 is set
by Inputl, and mLAN2 is set by Input2.

Example:

Send the signal from the AUDIO INPUT 1 jack in mono

to the L/R bus

Inputl “BUS (IFX/Indiv.)” L/R, “Level” 127, “Pan”
L000

Example:

Send the signal from the AUDIO INPUT 1 and 2 jacks

in stereo to the L/R bus

Inputl “BUS (IFX/Indiv.)” L/R, “Level” 127, “Pan”
L000

Input2 “BUS (IFX/Indiv.)” L/R, “Level” 127, “Pan”
R127

A& When “BUS (IFX/Indiv.)” is changed from Off to L/R

or IFX, please be aware that the volume level of the
AUDIO OUT L/MONO and R jacks and the head-
phones may rise excessively.

2. Setting the recording level
(Recording Level [dB])

@ Produce sound at the volume that you want to record.

If you are inputting from the AUDIO INPUT 1 and 2
jacks, gradually turn the [LEVEL] knob from the MIN
position toward MAX. Set the level immediately below
the point where the display indicates “ADC OVER-
LOAD !'” (AD converter input overload).

m The best audio quality will be obtained at a level
immediately below the point where “ADC OVER-
LOAD !!” is displayed (i.e., the highest level that does
not produce an overload).

@ Press the SAMPLING [REC] key.

Produce sound at the volume that you want to record.
Watch the level meters to check the input volume.

Use the “Recording Level” slider to adjust the record-
ing level.

A& The output volume will not change at this time, but
your adjustment will affect the data that will be sam-
pled.

If “CLIP!" is displayed, lower the “Recording Level”
(located at the right of the display) to an appropriate
level.

SAMPLING PB:Recording

s Input:[ ] dnalog  { SAMPLING)
Input1 § Lewel: 127 BUSCIFX/ Indiv ) Select-m L/R
Pan: LBBE
Input2 }Level: 127 _FBUSCIF/Indiv.) Select: (b | [T
Pan: R127
ez Recording Setup

Metronome Precount:i ¥ 0Ff J =128 8 +.5
- -1z

Resamp}e:é\?ﬁ Manual EESTI _2a

Pre Trigger REC: BB@ ms —3E

Record || Input [[Prefe—[[Memory
ing Setup Nl rence Il Status

We recommend that you set the “Recording Level” as
shown below, depending on whether you are sampling
only an external input source, or resampling the play-
back of a song or a performance played on a program,
combination, or sample.

At this time you can also set “Auto +12 dB On”
(==p.105) so that the recorded sample will play back at
an appropriate level.

When sampling only an external input source:
“Recording Level”: +0.0 (dB)
“Auto +12 dB On”: off (unchecked)

When resampling (sampling the playback of a song, or
your keyboard performance using a program, combi-
nation, or sample)

When simultaneously resampling and sampling an
external audio source:

“Recording Level”: -12.0 (dB)

“Auto +12 dB On”": on (checked)

(=p.105 “The recording level and “Auto +12 dB On””)

(® When you have finished making adjustments, press
the SAMPLING [REC] key.
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3. Specifying the recording method
(Recording Setup/Sampling Setup)

@ In “Source BUS,” select the source that you want to

sample.

The sound being sent to the bus you select here will be
sampled.

L/R: The sound being sent to the L/R bus will be sam-
pled.

Indiv.1/2: The sound being sent to the Individual 1, 2
bus will be sampled.

For examples of these settings, refer to the various
examples of sampling. (=p.37, 43, 45, 47, 115)

SAMPLING P@:Recording

Ezz Input:[}] énalog  (SAMPLING
Input1iLevel: 127 BUS{IF X/ Indiv.} Se]ect:m L/R
Pan:
Input2 § Level: 127 BUSCIFR/ Indiv ) Se]ect-m off
Pan: R127
pzzzz Recording Setu

Source BUS:-

Trigaer: [B]T L .

level:  -3@dB J=128 8 5.6
-12
~2d

Pre Trigger REC: BBS ms —3

Record || Input (| Prefe- [[Memory
ing Setup ) rence )l Status

Input # Setup ||

@ Use “Trigger” to specify how sampling will begin.

The available trigger methods will differ depending on
the mode.

Sampling mode:

Sampling START SW, Note On, Threshold

Program, Combination modes:

Sampling START SW, Note On

Sequencer mode:

Sampling START SW, Note On, Threshold, Sequencer
START SW

Here we will describe the Sampling START SW and
Note On that can be used in all modes. For details on
trigger methods suitable for various purposes, refer to
the various examples of sampling on p.38, 43, 45, 47,
115 or PG p.4, 37, 56, and 97.

Sampling START SW: When you press the SAM-
PLING [REC] key, you will enter sampling-standby
mode, and sampling will begin when you press the
SAMPLING [START/STOP] key.

Note On: When you press the SAMPLING [REC] key
and then the SAMPLING [START/STOP] key, you will
enter sampling-standby mode, and sampling will
begin when you play the keyboard.

4. Making settings for the sample to
be recorded (REC Sample Setup/
Sampling Setup)

Next we will specify the location into which the data will
be sampled, select mono or stereo sampling, and specify
the sampling time.

REC Sample Setup settings are made in Sampling mode,
and Sampling Setup settings are made in Combination,
Program, or Sequencer mode. These settings are main-
tained independently for each mode.
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Use the following pages to set them.

Mode Page
Sampling Sampling PO: Recording, Recording
Combination Combination PO: Play, Sampling
Program Program PO: Play, Sampling
Sequencer Sequencer PO: Play/REC, Sampling

= Sampling mode

SAMPLING PA:Recording Recording |l

M3 )] 880: NewMs a0 Indesc: BB1_/ BT
|

vo MAATRRRT ALYV TP PR URRAFAONN) .,

ez REC Sample Setupz

Save to: |I| Bank: |I|

Sample Time: B@min 18,923 sec ‘éj
Sample Mode: [I] Steren -3

Record ([ Input || Prefe— [ Memory
ing Setup ) rence Nl Status

= Program mode

PROGRA&M PB:Play Sampling (Il

g Input:[B] Analog  {COMBI,PROG,SEQ,S.PLAY,DISK) g
Input1 | Level: 127 BUSCIF X/ Indiv.) Select:b] L/R

Pan: LB@A | Send 1 {MFX1): @98 Send2({MF%2):BBE
InputZ  Level: 127 BUS{IFR/ Indiv.) Select:m L/R

Pan: R127}Send1(MFX<1): BEA Send2({MFX2): BBE
ez Sampling Setup = =
Source BUS:[H] L/R

Trigger’.m Mote On

Save to:m ul Mode:m Stereo DZQED

Sample Time: BB min 18,923 sec —3E

PEedrII H;;‘en— 5 ampling

@ Use “Save to” to specify the location into which the
data will be sampled.

RAM: The sample will be written into sample memory
(RAM).

If you select RAM, you can also specify the writing-
destination RAM bank.

In Sampling mode, this is specified by “Bank.”

In other modes, this is specified by the page menu
command “Select Bank & Smpl No.”

When you select “Select Bank & Smpl No.,” the fol-
lowing dialog box will appear.

Select RAM Bank & Sample No.
Biank: 3[R | [¢] Auto +124B on
sample ho (L):[}] e0a8 (R[] @nn1:
Convert
- Z]Program: [B]_I-E188: initialProg £ 188
Lo ] 6@@: HewMs a0
Orig.Key: C3

‘ Cancel I | 0K I

Specify the “Bank” in this dialog box.

“Sample No.” specifies the writing-destination sample
number. If “Sample Mode” is set to Stereo, specify L
and R.

If you check “Program” in the “Convert to” area, the
sample will automatically be converted to a program
immediately after the sample has been written into
RAM. This is convenient when you want to hear the
sampled sound immediately.

At the right, use “Program” and “MS” to specify the
program number and multisample number of the pro-
gram that will be created by the conversion.

Use “Orig.Key” to specify the key that will play the
sample at its original pitch. “Orig.Key” will increment



by one after you sample, so that the next sample you
record will be assigned to the next higher note.
Press the OK button to finalize the settings.

I8 Setthe “Auto +12 dB On” parameter. If you check
“Auto +12 dB On,” the sample playback level will
automatically be increased by +12 dB after sampling.
(="“The recording level and “Auto +12 dB On””)

In Sampling mode, you can set this parameter in the
PO: Recording, Preference page.

gz Create Zone Preferen
Position: MEE
Zone Range: 12 Keus
Original Key Position: Bottom

mmz REC Sample Preferen
Auto Loop On
[ auto +1248 0n

gz Metronome Setup
BUS{Dutput) Select:  [p] L/R
Level: 127

Record || Input || Prefe— [[Memory
ing Setup M rence ) Status

In Program, Combination, and Sequencer modes, you
can set this parameter using the Sampling page menu
command “Select Bank & Smpl. No.” (s=p.104).

DISK: The sample will be written to the internal hard
drive or a SCSI-connected hard disk drive etc.

If you select DISK, you can also select the writing-des-
tination drive.

In all modes, this is specified by the page menu com-
mand “Select Directory.”

Select Directory

Name: [T]THKENOBE [ /] Take No.: B8
S BVESS

Drive select [ HOD: INTERNAL HD

E H«-l o

In the drive select field, select the drive. Use the Open
and Up buttons to move between levels of the direc-
tory hierarchy to select the desired directory. Press the
Done button to finalize the settings.

If you sampled to the internal hard disk etc. as a
WAVE file, the “Auto +12 dB On” setting will be
ignored. The playback level of the WAVE file is set by
“WAVE File Play Level” (=PG p.138).

@ In“Sample Time,” specify the length of time that you
want to sample.

This can be set in units of minutes and seconds.

If you are sampling to RAM (sample memory), you
can sample a maximum of approximately 2 minutes 54
seconds in mono, or approximately 1 minute 27 sec-
onds in stereo. If you have installed additional SIMM
boards to expand the sample memory to 96 Mbytes,
you will be able to sample up to six samples of 2 min-
utes 54 seconds each in mono (or approximately 1
minute 27 seconds in stereo), for a total of 17 minutes
28 seconds (or approximately 8 minutes 44 seconds in
stereo).

If you are sampling to DISK, you can sample a maxi-
mum of 80 minutes in either mono or stereo (mono:
approximately 440 Mbytes, stereo: approximately 879
Mbytes).

(® Set “Sample Mode” to specify whether a mono or a
stereo file will be created.

L-Mono: The sound of the internal L channel will be
sampled in mono.

R-Mono: The sound of the internal R channel will be
sampled in mono.

Stereo: The sound of the internal L and R channels will
be sampled in stereo.

The recording level and “Auto +12 dB On”

When you resample the playback of a song, or your key-
board performance using a program, combination, or
sample, or if you mix your performance with an external
audio source and sample the result, you should normally
set “Recording Level” to -12.0 (dB). If you resample at
-12.0 (dB), the sample data will be recorded at the opti-
mum level, but the playback level will be lower than the
level during sampling (if “+12 dB” is off). In such cases,
you can check “Auto +12 dB On” when you resample, so
that “+12 dB” (Sampling mode Loop Edit page) will auto-
matically be turned on, and the recorded sample will play
back at the same level at during resampling.

Basic functions

When you sample an external audio source, you should
normally set “Recording Level” to +0.0 (dB). The sample
data will be recorded at the optimum level. If you sample
with “Auto +12 dB On” turned off at this time, “+12 dB”
(Sampling mode Loop Edit page) will be off, and the sample
will play back at the same level at which it was sampled.

When the power is turned on, “Recording Level” and
“Auto +12 dB On” will default to the following settings.
Program, Combination, Sequencer modes

“Recording Level”: -12.0 (dB), “Auto +12 dB On”: on
Sampling mode

“Recording Level”: +0.0 (dB), “Auto +12 dB On”: off
These settings assume that you will mainly be resampling
in Program, Combination, and Sequencer modes (listed
above), and performing conventional sampling in Sam-
pling mode (listed below).

Sampling
settings

Optimizing the sample memory (RAM)

If RAM has been specified as the destination to which
data will be written during sampling, you can specify that
sample memory (RAM) be automatically optimized after
the data is written. When optimization is performed,
unused areas that are occupying memory space will be
reorganized to increase the available free space. In the
Global mode PO: Basic Setup, Input/Sampling page, you
can check “Auto Optimize RAM” so that RAM will auto-
matically be optimized when sampling ends. In this case,
you will always be able to sample without any wasted
RAM area, but the sound will stop for a time when sam-
pling ends. If a song is being played back in Sequencer
mode, the playback will stop.

If you are playing back a song, or if you are repeatedly
recording multiple samples in various locations while lis-
tening to audio input from a CD etc., you can sample with
“Auto Optimize RAM” unchecked, and then execute the
page menu command “Optimize RAM” (found in the
Sampling page of Program, Combination, or Sequencer
modes, and in P0-P4 of Sampling mode) to optimize the
RAM when the remaining amount of memory begins to
decrease. The remaining amount of sample memory
(RAM) can be checked in Sampling mode PO: Memory
Status.
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Sampling and editing in Sampling
mode

In Sampling mode, you can record samples, and edit sam-
ple data that you sampled or loaded from media (includ-
ing WAVE and AIFF formats). You can also assign the
edited samples to indexes (zones) to create a multisample.

For an example of sampling, refer to p.37-.

Here we will explain sampling operations that are specific
to Sampling mode, and how to edit a multisample or sam-

ple.

00000000000 OOEOCEOEOEONONOGINOGOENONONONONONONLPO
Creating multisample indexes and
sampling

Here’s how to create indexes for a multisample, and how
to assign a sample to each index.

(@ Select the PO: Recording, Recording page.

SAMPLING PB:Recording
RN [260: Hew s aea

Recording |l
Index: BAT A BE1

ez REC Sample Setup
Save to: ] RAM  Bank: [B]RAMI

Sample Time: @A min 21 845 sec ‘;2
Sample Mode: ] L-1ono -36

Record [ Input | Prefe- [[Memory
ing Setup ) rence )l Status

@ Select “MS (Multisample Select),” and create a multi-
sample.

To create a new multisample, press the “MS (Multi-
sample Select)” popup button. Then press a Multisam-
ple No. in the list for which no name has been entered,
or use the numeric keys [0]-[9] to input a number and
then press the [ENTER] key.

A dialog box will appear.

Create New Multizample 881

[ steren

[ cancer | [ ok ]

If you want to create a stereo multisample, check the
“Stereo” box, and press the OK button.

If you want to create a monaural multisample, uncheck
the “Stereo” box, and press the OK button.

(® Press the Create button to create an index.

Immediately after the power is turned on, the “Index”
will be indicated as 001/001. This means that there is
only one index.

The range that is highlighted in the keyboard & Index
is the range of the selected index.

Press the Create button several times. Each time you
press it, an index will be created. The keyboard display
will indicate the zone and original key location of each
index.
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@ The index that is created when you press the Create
button will be created according to the P0: Recording,
Pregerence page Create Zone Preference settings.
(These settings can also be made in P3: Multisample,
Preference page Create Zone Preference. =PG p.99, 119)

ez Create Zone Preference z
Position: ME
Zone Range: 12 Keys
Original Key Position: |I| Eottorn
ez REC Sample Preference z
Auto Loop On

[ uta +1248 On
pzzz Metronome Setup
BUS(Output} Select:  [P]L/R
Lewel: 1a2r

Record || Input || Prefe— [Memory
ing Setup ) rence Nl Status

Immediately after the power is turned on, “Position”
will be Right (to selected index), “Zone Range” will
be 12 Keys, and “Original Key Position” will be Bot-
tom, so that indexes will be created as shown below.

M3:[p] 999: NewMS_ 568 Inde::EEEN @5

@ If you set “Zone Range” to 1 Key, an index will be
created for each note of the keyboard. It is convenient
to use 1 Key when you wish to sample numerous
takes in succession, such as when recording phrases
or rhythm loops.

Bas Inde::: SlEhil /@2 4

135:[p] @83: NewMS

@ Select “Index.”

“Index” can also be selected by holding down the
[ENTER] key and playing a note on keyboard. For this
example, select 001.

(® Assign a sample to the “Index.”

If sample memory (RAM) already contains samples,
use “Sample Select” to select the sample and assign
it.

If you want to record a new sample, you can sample it
now.

The sample you record will be automatically assigned
to the index you selected in step @).

The assigned sample will sound when you play the
keyboard in the range of the index to which the sample
is assigned.

(® Repeat steps @ and () to assign a sample to each
index.

@ The number and order of the indexes in a multisam-
ple, the range of each index, and the original key
position can be freely changed later if desired. (“Mul-
tisample editing” =p.111)

Creating multiple samples

In the example procedure described above, several
indexes were created (by pressing the Create button sev-
eral times), and then samples were assigned to each
“Index.”

As an alternative method, it is also possible to create one
index, sample into it, and then repeat these two steps.

(@ Press the Create button once to create an index.



(@ Record a sample.
The recorded sample will automatically be assigned to
the index you created in step (D.
(® Repeat steps @ and Q).
This is an efficient way to record multiple samples.
(=p.39)

Applying an insert effect to a sample
and resampling it

The process of applying an insert effect etc. to a sampled
sound and then sampling it once again is called “resam-
pling.”

@ In the P0: Recording, Recording page, assign the sam-
ple that you want to resample to “Sample Select.”
When the power is first turned on, the assigned sample
will be set to “Orig.Key” C2.

If you want to resample in stereo, set “Sample Mode”
to Stereo.

SAMPLING PB:Recording Recording hd

1M35:[B] 888: NewMS, BE6-L Indes; @81/ BE1
|

NI O L LA LA LAL TP
[ CEE 61 -L
Origkey:C2  TopKey:B2  (Range: -1 - B2 )
ez REC Sample Setup

Save to:[F]RAM  Bank: [B]

i +8.8
Sample Time: AA min 87 052 sec ‘;2
Sample Mode: m Stereo -3

Record [ Input [ Prefe— [|Memory
i Setup M rence Jl Status

@ In P2: Loop Edit, check the “+12 dB” setting.
i

ERD[060: New s apa-L Index: @@1_/ 881

Al Hﬂ]ﬂﬂm I ]

Sample:[ ] @@00: Dripl24 a1 -L (-1 -2

TN Al L bt
LA Ll T—if ik

Lok I P i T
rffin wifrff T AL 2 o L)

Start: BBOEEEE [ Loop [_|Rev [_]+124B
Loop3: @@AEAA [ Loop Lock  Loop Tune: +88
End:  @B92438 [ |lUse Zern s (0%

By making the following settings, you will be able to
resample at the optimal level.
If “+12 dB” is not checked:
“Recording Level”: +0.0 (dB)
(PO: Recording, Recording page)
“Auto +12 dB On”: Off (unchecked)
(PO: Recording, Preference page)
If “+12 dB” is checked:
“Recording Level”: -12 dB (dB)
(PO: Recording, Recording page)
“Auto +12 dB On”: Off (checked)
(PO: Recording, Preference page)
(® In the PO: Recording, Input/Setup page, set “Resam-
ple” to Auto.

Use “Key” to specify the sample that will be resam-
pled. Set this to C2.

Since we will not be sampling from an external input,
set “BUS (IFX/Indiv.) Select” to Off for each Input.

SAMPLING PB:Recording InpuU’Setup[
pmz Input - b ] dnalog  (SAMPLING

Input1 iLevel: 127 BUS{IF X/ Indiv.} Select:lzl 0ff
Pan:
Input2 }Level: 127 [BUS{IF X/ Indiv.} Select:m 0ff
Pan: R1Z27

ez Recording Setup
Saurce BUS)] LR

Trigger: [B] Sampling START Sw

Metronorne Precount:m off J=128 Ll +0.8
-1z

Resamp}e:m Auto Key: B —2d

Pre Trigger REC: BBG ms —3E

Record || Input ([ Prefe— [[Memory
ing Setup M rence ) Status

® In the P8: Insert Effect, Routing page, set “BUS (IFX)

Select” to IFX1.

SAMPLING P8:Insert Effect Routing |

adIF 1Mo Effect
IF 2 et

o I}

o o

[IF=3[Ho Effect o
o

o o

C

[Chaind

ﬁBUS Select {IFX/Indiv.Out Assign

BustIFxy Setect: (] [

Routing Inzert JES IF: IFX IFH IFX
Fi 1 2 3 d 5

® In the P8: Insert Effect, Insert FX page, set “IFX1” to

052: Reverb Hall, and turn “IFX On/Off” ON.

Chain Insert Effect Pan(CCH#EY
=2
el
== _[IFx4
D [B] 8@@:ho Effect -
== _[IFx5

(] Bo@: o Effect Ched

Routing Inzert JES IF: IFX IFH IFX
Fi 1 2 3 d 5

Press the C2 key, and verify that reverb is applied.

(® Press the SAMPLING [REC] key, and then the SAM-

PLING [START/STOP] key.

The sample that is assigned to C2 will play back, and
resampling will start.

When the sample finishes playing, resampling will
end.

The sample that was created by resampling will auto-
matically be assigned to “Sample Select.”

(@ Press the C2 key, and verify that reverb is applied.
A In Sampling mode, the P8: Insert Effect, Routing page

“BUS (IFX) Select” parameter will automatically be
set to L/R when resampling ends. This prevents an
insert effect from being applied in duplicate when
you monitor the results of resampling through an
insert effect.

If you want to apply an insert effect once again, re-
select IFX1.

@ As an alternative to automatically resampling as

described above (“Resample” Auto), you can simply
sample the sounds that you play from the keyboard
(“Resample” Manual).
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In “Sample Select,” assign the sample that you will
resample, and set “Resample” to Manual. Set “Trig-
ger” to Note On, and set “Sample Mode” to Stereo as
desired. Then set the bus and effect as described in
steps (3 and (@), press the SAMPLING [REC] and then
the [START/STOP] key, and then press the C2 key to
start resampling. When you want to stop resampling,
press the SAMPLING [START/STOP] key.

00000000000 OOEOCEOEOEONONOGINOGOENONONONONONONLPO
Ripping

Digital data from an audio CD inserted in the CDRW-1
option or a SCSI-connected CD-ROM or CD-R/RW drive
can be sampled in the digital domain. This process is
known as “ripping.”

You can either read the audio CD playback from the

AUDIO INPUT as analog audio, or directly read it as digi-
tal data.

K In order to perform this operation, you must either
install the CDRW-1 option, or connect an external
CD-ROM or CD-R/RW drive to the SCSI connector.
For details on installing the CDRW-1, refer to PG
p.286. For details on SCSI connections, refer to PG
p.298. If you are using a SCSI-connected CD-ROM or
CD-R/RW drive, use audio cables to connect the
audio outputs of the drive to the TRITON STUDIO’s
AUDIO INPUT 1 and 2.

Ripping digital data from an audio CD as a
sample

Here’s how digital data from an audio CD track can be
captured as a sample.

@ Insert an audio CD into the CDRW-1 option or a
SCSl-connected CD-ROM or CD-R/RW drive.

@ In the Sampling mode P0: Recording, Input/Setup
page, make Input settings so that you can monitor the
audio that you want to rip.

“Input”: Analog

Inputl “BUS (IFX/Indiv.)” L/R, “Level” 127, “Pan”
L000

Input2 “BUS (IFX/Indiv.)” L/R, “Level” 127, “Pan”
R127

B8 Ripping will not be affected by these inputs.

(® Access the Sampling mode P5: Audio CD, Ripping
page.

® In “Drive” (drive select), select the drive that contains
the audio CD, and use “Track” to select the track that
you want to rip.
Raise the “Volume.”

SAMPLING P5:Audio CD

([5:00.0

Ripping IR

Drive: [B] COD:Audio CD
Track:[p] @1 (83:68.8)
Ingex: [B] @1 (@1:68.8)

(Sequencer START plays selected track)

ez R pp1
Range Start: B@.8
Range End: B@.8

Duration: 1. 8e.8
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(® Press the SEQUENCER [START/STOP] key to play
back the audio CD track.

(® During playback, press the [ENTER] key at the
points where you want ripping to begin and end.

This will set “Range Start” and “Range End.”

If you press the [ENTER] key three or more times,
“Range Start” and “Range End” will respectively be set
to the next-to-last point at which you pressed the key,
and the last point at which you pressed the key.

@ The method described above is used when the cursor
is located at other than “Range Start” or “Range
End.”

If the cursor is located at “Range Start” or “Range
End,” that setting will be re-set each time you press
the [ENTER] key.

8 If the cursor is located at “Range Start” or “Range
End,” this region will be played back.

When you finish making settings, press the
SEQUENCER [START/STOP] key to stop playback of
the audio CD.

@ Verify the region that will be ripped.

Select either “Region Start” or “Region End” (the dis-
play will be highlighted), and press the SEQUENCER
[START/STOP] key. The CD will play from “Range
Start” to “Range End” and then stop.

@ If you want to adjust the location, use the VALUE
controllers to modify the “Range Start” or “Range
End” settings, or move the cursor to a parameter
other than “Range Start” and “Range End” and
repeat step & to make the setting once again.

If you want to move the track playback start location
to the beginning of the track, press the [LOCATE] key.

When you have finished setting “Range Start” and
“Range End,” select the page menu command “Desti-
nation.”

A dialog box will appear.
Specify the destination to which the ripped sample will
be written.

Select RAM if you want to rip the sample into sample
memory (RAM). In this case, you can also set Sample
No. (L), (R) to specify the sample number that will be
written. Normally you can leave this unchanged.

Ripping
To
Iz

Sample No.(L): ()] B08E:

Sample Mo (R}:[}] aa01:

Cancel I 0K I




Select DISK if you want to rip the sample to hard disk.
Use drive select to select the drive, and use the Open
and Up buttons to select the directory in which the
data will be saved. Also specify a name for the WAVE
file that will be saved.

Ripping

To
[ EE3 NEWFILE way

FWAYESS

t
¥
HDD: INTERNAL HD g

| Cancel | ‘ 0K I

(@ Press the OK button to execute ripping, or press the
Cancel button to cancel without executing.

A When you press the OK button, the “Obey Copyright
Rules” dialog box will appear.
Carefully read “About copyright” (= p.iii), and if you
consent to the terms, press the OK button to begin
ripping. If you do not consent to the terms, press the
Cancel button to cancel the operation.

Obey Copyright Rules

Are you sure 7

| Cancel I ‘ 114 I

Reading the analog audio output of an
audio CD into a sample

Here’s how analog audio data from an audio CD track can
be loaded into a sample.

In the same way as when you send the audio output of a
CD player to the TRITON STUDIO’s AUDIO INPUT 1
and 2, use audio cables to connect the audio outputs of
your SCSI-connected CD-ROM or CD-R/RW drive to the
TRITON STUDIO’s AUDIO INPUT 1 and 2.

You can use the TRITON STUDIO’s SEQUENCER
[START/STOP] key etc. to control operations such as
playback and stop on your CD-ROM or CD-R/RW drive.

When using the CDRW-1 option, the analog output can be
internally connected to AUDIO INPUT 1 and 2, so it is not
necessary to make connections using audio cables.

@ If you are using a SCSI-connected CD-ROM or CD-
R/RW drive, use audio cables to connect its audio
outputs to the TRITON STUDIO’s AUDIO INPUT 1
and 2.

@ Insert an audio CD.

(® Access the Sampling mode P5: Audio CD, Ripping
page.

(@ Use “Drive” (drive select) to select the drive that con-
tains the audio CD, and use “Track” to select the track
that you want to read.

Raise the “Volume.”
A& Some SCSI-connected CD-ROM or CD-R/RW drives

cannot be controlled in this way, so this setting may
not affect the volume.

SAMPLING P5:-Audio CD

Drive: [B] COD:Audio €D
Track:[p] 81 (@3:88.8)

Index: [B] 81 (@1:88.8)
[Sequencer START playgs selected track)

Ripping | IR

e Rippi
Range Start: BB: BB.0
Range End: B1: 880

Duration: B1: @6

® In the PO: Recording, Input/Setup page, make Input
settings as follows.
“Input” Analog
Inputl “Level” 127, “Pan” L000, “BUS Select” L/R
Input2 “Level” 127, “Pan” R127, “BUS Select” L/R
(® Specify the recording method in Recording Setup.
“Source BUS” L/R
“Trigger” Sampling START SW
Sampling will start when you press the SAMPLING
[START/STOP] key.
“Resampling” Manual
(@ In REC Sampling Setup, make settings for the sample
that will be recorded.
“Save to” RAM: if you want to write the sample into
sample memory (RAM)
“Save to” DISK: if you want to write the sample to
hard disk
“Sample Mode” Stereo
“Sample Time” maximum

Adjust the recording level.
Press the SAMPLING [REC] key.
When you press the SEQUENCER [START/STOP] key
to play back the audio CD, the level meter will indicate
the volume that will be sampled. If the display indi-
cates “ADC OVERLOAD !,” adjust the “Volume” in
the P5: Audio CD, Ripping page.

A If you are using an external SCSI drive, you can also
make adjustments using the volume control of the
drive, or the rear panel [LEVEL] knob.

If the display indicates “CLIP!!,” use the VALUE con-
trollers to lower the “Recording Level” slider below
+0.0 until an appropriate level is reached.

When you finish making adjustments, press the
SEQUENCER [START/STOP] key to stop playback of
the audio CD. Press the [LOCATE] key to return the
location to the beginning of the track.

Press the SAMPLING [REC] key once again.
(© Execute sampling.
Press the SAMPLING [REC] key.

Press the SEQUENCER [START/STOP] key to start
playback of the audio CD track.

At a point slightly earlier than where you want to sam-
ple, press the SAMPLING [START/STOP] key to begin
sampling.

At the point where you want to stop sampling, press
the SAMPLING [START/STOP] key to stop sampling.
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Loop settings

Using the default settings after the TRITON STUDIO is
first turned on, the sounds you sample will automatically
be looped (P0: Recording, Preference page “Auto Loop
On” On)

To edit the loop and other playback address settings for
the sample, use the P2: Loop Edit page.

(1 Select the sample for which you wish to make loop
settings.

To select the sample, use the “Sample Select” or
“Index” parameters of P2: Loop Edit page or of the PO:
Recording, Recording page. («==p.106)

A& ' you use “Sample Select” to select the sample, be
aware that the assignment to the index will also
change.

@ In the P2: Loop Edit page, use the “Loop” check box
to turn loop playback on/off for the sample.
Looping will be turned on if the box is checked.
This will operate between the addresses you specify in
step (3.
Loop On: Start - End - LoopS - End - (LoopS - End is
repeated)
Loop Off: Start - End

SAMPLING P2:Loop Edit [~
135:[p] 888: NewMS 288 Indesx: 881/ BE1

AG ce
Samp]e: BEBE: One—Two (-1 B2

Start:

Loop [_]Rev []+12d6

Loop5: 8624952 [ Loop Lok  Loap Tune: +88
End:  BBSAARG [[]Use Zero o 04

To play the sample, press the key to which the sample
is assigned (the key range that is highlighted in “Key-
board & Index”).

m A sample waveform that was sampled with “Sample
Mode” set to Stereo will be displayed in two levels.
The upper level is the L channel, and the lower level
is the R channel.

(® Specify the start address in “Start,” the loop start
address in “LoopS (Loop Start),” and the end address
in “End.”

Select “Start” (highlighted), and use the [VALUE] dial
or other VALUE controllers to modify the value. The
corresponding vertical line will move. Set “Loop$S
(Loop Start)” and “End” in the same way. In the exam-
ple shown below, “Start” is set immediately before the
first waveform, “LoopS (Loop Start)” is set immedi-
ately before the second waveform, and “End” is set as
desired.

Start LoopS (Loop Start) End

m By using the ZOOM button you can change the range
that is displayed. When “S (Start)” is highlighted,
zoom will be performed from the start address (==PG
p.100).
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Loop$: 8824952 [ Loop Lack  Loop Tune: +28

End: BBSABRA [ lse Zern oo

B If the “Use Zero™ check box is checked, only those
addresses where the waveform data crosses the zero
level will be found automatically when searching,
and can be set. This lets you easily make address set-
tings where noise is less likely to occur when looping.

@ If necessary, use the page menu command “Truncate”
to delete unwanted data that falls outside the start (or
loop start) and end addresses.

Truncate Sample BB88

Range:  Start: BEEZBES
(@) Front & End () Front () End
D Overwrite

| Cancel | | 0K |

End: 8845475

Save toNo. - BB@E1

Set the parameters, and press the OK button to exe-
cute the operation. (=PG p.101)

A& For cautions on the “Save to No.” and “Overwrite”
check boxes, refer to “About “Overwrite”” (=PG
p.101).

The grid display

The page menu command “Grid” overlays the waveform
display with a grid based on the BPM tempo value. This
makes it easy to make loop settings that are synchronized
to the tempo.

B In the same way, the grid display can also be used in
P1: Sample Edit page. The grid can help you to edit
the waveform in sync with the tempo.

@ Select the page menu command “Grid”.

The following dialog box will appear.

Grid

(0 on (" off
Resolution:lzl
| Cancel I | 0K |

Turn “Grid” On, set the desired “Resolution,” and
press the OK button. Dotted grid lines will appear.

SAMPLING P2:Loop Edit [~
rM3:[p] 006: NewMs_____0a8 Indesc: BE1 ¢ BE1T
|
Ao L ce

Sample:[ ] B861: One—Two BBE1 o1 B2

} (dldi, .. I i i,
AL LA LA

start: aeaaa@n [ Lop [Jrer []+1206]
LoopS: 868@A@8 [ Loop Lock  Loap Tune: +@
End:  BB4647R [ Use Zero  Grid [

(@ Set “Grid” to the desired BPM tempo value.

(@ Set the end address so that it coincides with a dotted
line of the grid.

This will cause the loop interval to be the same length
as the BPM value.



The grid display will be based at “LoopS (Loop Start)”
if looping is on. If looping is off, the grid will be based
at “Start.”

(@ To hide the grid display, select the page menu com-
mand “Grid”, uncheck “Grid,” and press the OK but-
ton.

@ The grid is displayed according to the playback pitch
of the base key (the key shown in gray in the “Key-
board & Index” area).

You can select the base key by holding down the
[ENTER] key and playing a note on the keyboard.

Sample (waveform data) editing

Editing the waveform data of the sample is done in P1:
Sample Edit. You can use commands such as cut, copy,
and normalize to edit the waveform data.

(@ Select the sample that you wish to edit.

Use “Sample Select” or “Index” in the P1: Sample Edit
page or the PO: Recording, Recording page to select the
sample. (==p.106)

A If you use “Sample Select” to select the sample, be
aware that the index assignment will also change.

(@ Select the P1: Sample Edit page.

d

13:[) ] R F—TT] Index: BAT_/ BB

Edit Range Start: BEOREEE
Edit Range End: BABEBAR

Use Zerp

(Sampling START plays edit rangs) v 1045

The waveform data of the currently selected sample
will be displayed.

@ Sample waveforms that were recorded with a “Sam-
pling Mode” of Stereo will be shown in two lines. The
upper line is the L channel waveform, and the lower
line is the R channel waveform.

(® Use “Edit Range Start” and “Edit Range End” to spec-
ify the range that you wish to edit.

The selected range will be highlighted.
hd

M3:[}] B88: NewMS L1:] Index: @31/ 861
|
L] i
Sample:[ )] B@@1: One-Two BBA1 -1 B2

Edit Range Start: BA23235
Edit Range End: 89

Use Zero

(Sampling START plays edit range) D:nd 145

If you wish to hear the sound of the selected range,
press the SAMPLING [START/STOP] key. The selected
range will play back at the pitch of the base key (the
key shown in gray on the keyboard display). You can
select the base key by holding down the [ENTER] key
and playing a note on keyboard.

When you play a key to which the sample is assignhed
(the highlighted range of the keyboard displayed in
“Keyboard & Index”), the sample will be played back
according to its loop settings.

BB The procedure for using the ZOOM and “Use Zero”
check boxes is the same as for P2: Loop Edit.

(@ From the list of page menu, select the desired editing
command. Make the appropriate settings in the dia-
log box, and press the OK button to execute.

For details on each command (=PG p.101).

A note on saving samples

In the dialog boxes of some page menu, there is a “Save to
No.” setting that lets you specify the sample number to
which the edited sample will be saved. At this time, a
vacant sample number will be selected automatically, so
you will change the setting only if you want to specify the
save destination number.

If you check “Overwrite” in the dialog box of the com-
mand, the data prior to editing will be deleted, and will be
overwritten by the edited data. Normally, you will exe-
cute the Write operation without checking this, so that the
unedited data is preserved. When you are completely fin-
ished with your editing, you can use the page menu com-
mand “Delete Sample” to delete unneeded samples.

A In Sampling mode, there is no Compare function that
lets you compare the data before and after editing.
If you wish to preserve the unedited state of the mul-
tisample or sample, use “Copy Sample” or “Copy
MS” (=PG p.92, 93) to copy the multisample or sam-
ple before you begin editing it.
For some page menu commands in P1: Sample Edit
or P2: Loop Edit, you can execute without checking
the “Overwrite” setting in the dialog box, so that the
sample data previous to editing will be preserved.

Multisample editing

Editing a multisample is accomplished with a number of
operations i.e. creating indexes for the multisample and
assigning a sample to each index, editing operations such
as deleting, copying, and inserting indexes, and detailed
settings such as sample level and pitch for each index.
Multisample editing is performed in P3: Multisample.

m Basic settings such as creating indexes and assigning
samples can also be made in the P0: Recording,
Recording page.

Editing the indices

To change the number or order of the indexes, use the
Insert, Cut, Copy, and Create buttons.
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@ Select the P3: Multisample.

SAMPLING P3:Multisample [~
Multisample{ MS):

ez Mul i ple Setup
Index: 81/ @8@Z [ constant Pitch

Sample: ] 886 1: One-Two BBE1

Orig.Key: C2 Top Key: B2 {Range: C-1 - B2 )
Level: +A @ Pitch:  +BA.08 (BPM Adj. in Page Menu)

| Insert || Cut || Copy | | Create |

Multi~ || Prefa—
sample Ml rence

@ Use “Multisample (MS)” to select the multisample
that you wish to edit.

@ Select the “Index.”

You can also select an index by holding down the
[ENTER] key and playing a note on the keyboard.

@ Press the buttons to modify the number or order of
the indices, and edit them.

To delete the selected index, press the Cut button.
The Insert button is used in conjunction with the Cut
and Copy buttons. The contents of the index that was
Cut or Copied will be inserted.

The Create button has the same function as the Create
button in PO: Recording (“Creating multisample
indexes and sampling” r=p.106).

Modifying the settings of an index

@ Make the settings described in steps - of “Edit-
ing the indexes.”

(@ Set parameters for the selected index.
(=PG p.117)

= Changing the “Top Key” will change the upper limit
of the zone. Simultaneously, the lower limit of the
next-numbered index will also change.

= If you check “Constant Pitch,” all notes in the index
zone will sound the sample at its original pitch.

= “Pitch” adjusts the sample pitch for each index. You
can use the “Pitch BPM Adjust” page menu command
to set the loop interval to a desired BPM value (=PG
p.118).

Converting a multisample to a
program

In pages PO: Recording—P4: Controller Setup, you can
select and execute the “Convert MS To Program” page
menu command. When you execute this command, the
settings of the currently selected multisample will be con-
verted into a program. In Program mode you can make fil-
ter, amp and effect settings etc., and play the sample as a
program. The resulting program can be used in a combi-
nation or song.

For details on the “Convert MS To Program” page menu
command (=p.41, PG p.93).
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Using samples in a drum kit

A sample you created in Sampling mode can be used as
one of the instruments in a drum kit. In the Global P5:
Drum Kit, Sample Setup page and Low Sample page, set
“Drumsample Bank” to RAM, and use “Drumsample” to
select the sample that you created.

Using Time Slice to divide a sample,
and playing it in Sequencer mode

Time Slice is a function that detects the attack of the kick
or snare etc. in a rhythm loop sample (a sample consisting
of a looped pattern of drums etc.), and automatically
divides it into separate instrumental sounds. Each of the
divided instrumental sounds is made into a sample of its
own, and then automatically expanded into a multisam-
ple and program. Pattern playback data for the Sequencer
mode using the divided samples is also created automati-
cally.

The time-slices sample can be used in the following ways
by the song of Sequencer mode.

= Multiple rhythm loop samples of differing tempo can
be matched to the same tempo without changing their
pitch.

= You can change the tempo in realtime without
affecting the pitch.

As an example, we will describe how a rhythm loop sam-
ple can be time-sliced in Sampling mode, and then how
the rhythm loop sample can be played in Sequencer
mode.

You will need to provide rhythm loop samples of drums
etc. You can either record these on the TRITON STUDIO,
or load them in Disk mode. Initially, you should try this
using a one-measure pattern in 4/4 time with a fairly sim-
ple beat, and record the pattern as a mono rhythm loop
sample.

For this example, we will use a 120 BPM rhythm loop
sample.

(D Select “Sample Select” 120 BPM rhythm loop sample.

@ Play back the sample, and verify that the beats that
you want to loop are played cleanly. If they are not
played cleanly, make the appropriate settings for the
start address “Start” and end address “End,” and exe-
cute the page menu command “Truncate” (s=p.44,
110).

(@ Access the P2: Loop Edit page.

SAMPLING P2:Loop Edit [~
13:[)r] 988: NewMs.

pan Index: BE1 7 B@1

Start: 8868808 | Loop [_JRev [ ]+12B

LoopS: BE@@AEA [] Loop Lock  Loop Tune: +B8 ({1 2000 ()
End: BE9GEE1 Use Zero




(® Select the page menu command “Time Slice.”
The Set Sample Tempo dialog box will appear.

Set Sample Tempo

Beat: B84 source BPM: JEER

‘ Cancel | | oK |

(@ Specify the number of quarter-note beats in the sam-
ple, and its tempo.
If you know the BPM, set “Source BPM.”
If you do not know the BPM, set “Beat” and the BPM
will be calculated automatically. Since in this example
we know the beat, set “Source BPM” to 120.

(® Press the OK button.

The sample will automatically be sliced, and a dialog
box will appear.

Time Slice Sample 8889 Indesx: Source

Sensitivity EER

Start; Lk

End. mEoEEml [ JUsezero | Exat | i [E1 B

When you play the keyboard, C2 will play the original

sample (Source), and D2 and subsequent keys will play

the divided samples.
While listening to each divided sample, adjust “Sensi-

= If you want to create the performance data in a track

Turn “Program” and “Seq.Event” On (checked)
Program: I-E101

Track: On

Song: 000, Track: 01, Meter: 4/4

Start Measure: 001, Time: 008

Save Samples & MS

Eeat: BA4 Saurce BPM: 128
e TiMe Stretch
Rstio: 180.88%  New BPM: 128
Save with

[ Program: [B] 1-E181: InitislProg|E 161
Seq.Event @ Track O Pattern

Song: BA@ Track: @1 Meter:_4/4

Start Measure: 801 Tirnes: [k}

| Cancel I | Save I

Press the Save button to save the data.
You wiill return to the dialog box of step ®.

If you want to create the performance data in a
pattern

In order to audition the performance data as it would
be if created as a pattern, press the Save button once
again to access the Save Samples & MS dialog box.

Turn “Program” and “Seq.Event” On (checked)
Program: I-E102

Pattern: On

Song: 001, Pattern: U0O, Meter: 474

RPPR: On (checked), Key: C#2, Track: 01

Save Samples & M5

Beat: B@4 Source BPM: 128

e Tirne Streteh
Ratio: 108.80%  New BPM: 128 Stretch
Sl writh

Basic functions

[ Program: [B] 1-E102: InitialProgE162
[&#] Sen Event () Track (@) Pattern

Song:EERR Pattern: UBD Meter: 4/4
FIRPPR Key:C¥2  Track: @1

| Cancel I | Save

tivity” so that each drum strike or other rhythm instru-
ment sound is divided into its own sample. In some
cases, it may not be possible to slice the sample cleanly
even if you adjust “Sensitivity.” If the attack of the next
sound is included in the end of the preceding sample,
or if one sample contains two notes, you will need to
edit the samples.

Press the Save button to save the data.
You will return to the dialog box of step ®.
(@ Press the Exit button to return to the screen of step @.

Press the [SEQ] key to enter Sequencer mode, and
select 000 for “Song Select.”

001:01.000 rteter: 44 J= 128 [B]Manu

D1S000: NEW SONG

[#] Tracke: TRACK @1 Reso:( P Hi [ RPPR
Taii=E a7 fewiis Ci: 61 RPPR Hofizsian

@ If you want to edit, hold down the [ENTER] key and
select the “Index” that is assigned to the note that you
want to edit. (This portion of the waveform display
will be highlighted.) Then you can make adjustments
by adjusting “Start” or “End,” and by using Divide to
separate or Link to combine. (=PG p.110)

(® Press the Save button.
The Save Samples & MS dialog box will appear.

. . [ZEC]
Here you can save the time-sliced samples and the
multisample. 3

At this time, set the items in the Save With area to spec- NMS
ify the conversion destination for the program that will
use the samples and multisample, and for the perfor-
mance data (track or pattern) that will be used in

Sequencer mode to “recreate” the rhythm loop sample.

The following song data has been set/created automat-
ically as you specified in step (.
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PO: Play/REC page

Song: 000, Meter: 4/4, Tempo: 120
PO: Play/REC, Program T01-08 page
Track01 Program: INT-E101

P5: Track Edit, Track Edit page
Track01: track data: 8 measures (D2-)

Event Edit Track @1 Measure: [lg] Index: BEEBA
L D ——— BR-————— Moter: 474 |4

M a1 # EE1 ET:@1.888 PROG Bank:1-E  P:181

M BE1 *# Baz ET:@1@8a D2 W 127 L: G88.894

M. BE1 * Bas BET:B818%4  D*Z w127 L: @@8.837

M BE1 * Bad ET:81.121  EZ2 W 127 L: 688,894

M. B@1 * BAS BT:E2893 F2 W 127 L: 888,695

M. BE1 * BAE ET:B2191  F*2 %127 L: BA6.834

i otavert Lt R | Done I

Press the SEQUENCER [START/STOP] key to start
playback.

As an example, set “J(Tempo)” to 100. Notice that the
pitch does not change when you play back at a differ-
ent tempo.

m If the beat of the original rhythm loop sample is not

reproduced correctly when you change the tempo, or
if obtrusive noise is heard, this is because the sample
was not sliced appropriately in step 5. The way in
which the percussion instrument sounds were
divided will have a major impact on the quality of the
playback when the tempo is changed. You will need
to adjust the way in which the samples are divided in
step ®.

m The silence between samples may become obtrusive

if you play back at a slower tempo, or noise may
occur between samples if you play back at a faster
tempo. To avoid such problems, you can set Stretch
“New BPM” or “Ratio” in step (® to the tempo at
which you want to play back, and execute time
stretch to adjust the length of each sample. (=PG
p.112 ©)

©® In “Song Select,” choose 001.
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SEQUENCER P8:Play/REC  Program T8 1-85 IR

001:01.000 teter: 444 J= 128 mr‘lanu

D|5001: NEW SONG

[#] Trackat: TRACK B1 Resa [P Hi [ RPPR

T84 i~E1 B2 Hew 5. Tl RPPR CHE

ECRC T R B 10
Fastsul [Fastsurf|Fastsy IFaztSu
— - Bank/Program
| IHT- T HT-
REER AB56] :lnaaa; :lnaaa; :lnaaa; :lnaaa; :lnaaa; 3]
el i Hoizy Mo iHuoisy §t.Noi iHoisy $tMoi

The following song data has been set/created automat-

ically as you specified in step ®.

PO: Play/REC page

Song: 001, Meter: 4/4, Tempo: 120, RPPR: On
PO: Play/REC, Program T01-08 page
Track01 Program: INT-E102

P6: Pattern/RPPR, RPPR Setup page

Key: C#2, Assign: On,

Pattern: User, U00, Track: Track01

Pattern data: 1 measure (D2-)

SEQUENCER P6:Pattern/RPPR  RPPR Setup [l
EEEI' MG J= 128

[P]Tracket: TRACK 81 I~E1 B2 MewME_ e

KEY.C#2 fasign | Mode:[] Manual  Shift: +B8
{C-1 1o C2: Shutdown Keys) | Sunc: El Beat

Pattern:[p] User  [B] UGB: PATTERN @8 Reverd)
Track: [B]Tracka:TRACK B1 e
TO1:-E182:HewMMS_ | a2 Ch:a1

Fattarn [[Fattern | RPFR
Edit )\ Hane . Satup

Event Edit Pattern Une  Measure [ERl] 1ndex: poBOD
M @81 #@EE  ———————| EAR-—-—-—— Meter: 4/4 (4

MBEl * aei ET:@1.888 PROG Bank:|-E  P:182

HM.BE1 * pEz ET.@1888 D2 V127 L. B8a.a34

rBE1 * pas ET:B1.E34  D*2 V127 L:@8a.a37

M:BE1 * aag BT:B1.191  E2 w127 L:B88.a94

M:BE1 ¥ aas BT:BZE833  F2 V127 L: 888,693

M:AE1 * Qe EBT:02191  F%2 V127 L: HAE.A94

Vomwert 1 fwt R | Done |

In the P6: Pattern/RPPR, Pattern Edit page, press the
SEQUENCER [START/STOP] key to start playback of
pattern UQO.

When you press the C#2 key in the P6: Pattern/RPPR,
RPPR Setup page, the RPPR function will start playing
pattern U0O.

In the same way as in step (8, changing the playback
tempo will not affect the pitch.



Sampling in Program, Combina-
tion, or Sequencer modes

External audio sources can be sampled from the various
input jacks in Program, Combination, and Sequencer
modes as well.

A performance in the above modes can also be internally
resampled in digital form. You can resample a perfor-
mance that uses the TRITON STUDIQ’s full range of fea-
tures (filters, effects, arpeggiator, and sequencer).

You can also sample the TRITON STUDIO’s performance
together with audio from an external input source, or
monitor the performance of the TRITON STUDIO’s
arpeggiator and sequencer etc. while you sample only the
external audio from the input jacks.

In Sequencer mode, you can sample external audio while
listening to a song play back, and automatically create
note data in the track that will play the sample when the
track is played back. This allows you to sample vocals or
guitar while the sequencer runs, just as though you were
using a multitrack recorder. (This function is called *“In-
Track Sampling.”)

i For examples of sampling in Program and Combina-
tion modes, refer to p.45. The sampling procedure in
Combination mode is the same as in Program mode.

Record an external audio input source
while a song plays, and create event
data at the same time (In-Track
Sampling function)

As an example, here’s how the sound of a guitar con-
nected to the AUDIO INPUT 1 jack can be added to a song
you created.

@ In this example we will send the external audio input
source to INDIVIDUAL 1, so if you want to monitor
the sound being sampled, connect AUDIO OUTPUT
(MAIN) L/ZMONO, R, and (INDIVIDUAL) 1 to your
mixer, and use headphones etc. to monitor the output
of the mixer.

@ In Sequencer mode, select the song to which you
want to add the guitar sound.

You can either create a song, or use Disk mode to load a
previously-created song.

(@ Connect your guitar to the rear panel AUDIO INPUT
1 jack.

Set the AUDIO INPUT [MIC/LINE] switch to the LINE
position, and set the [LEVEL] knob near the center
position.

A If you connect a passive-type guitar (without an
internal preamp), the impedance mismatch will make
it difficult to sample at an appropriate level. This type
of guitar should be sent through a preamp or effect
processor.

(® Access the Sequencer P0: Play/REC, Sampling page.

(@ Set the various Input parameters so that the signal
from the AUDIO INPUT 1 jack will be sent to INDI-
VIDUAL 1.

Make the following settings.
“Input”: Analog
Inputl “Level”: 127, “Pan”: L0O0O, “BUS Select™: 1/2

SEQUENCER P8:Play/REC Sampling IR
gInput:[}] nalog  {COMEI,PROG,SEQ,5. PLAY,DISK) 3

Input1Level: 127 {BUS{IFR/Indiv.} Select:[p] 142

Pan: CBE4: and e
Input2 fLevel: 127 ect:[p] Off
Pan: R127 a8 Sendz(MFXz): BAD
Fm SampTing Setu = =
source BUS:[F] [

Trigger:m Threszhold
Level: -ZB8dB

a
Save 10: ] RAM  Mode:[D] Stere iéi
Samnple Time: B@min 10,923 sec -36
DN i

(® Set the recording level.

Ml tyiE

L R
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Play your guitar at the volume at which you will
record.

If the display indicates “ADC OVERLOAD !'” (AD
converter input overload), adjust the rear panel
[LEVEL] knob toward MIN until the level is appropri-
ate.

Press the SAMPLING [REC] key.

When you play your guitar, the level meter will indi-
cate the volume at which the guitar will be sampled.

If the display indicates “CLIP!!,”” use the VALUE con-
trollers to lower the “Recording Level” slider (in the
right of the display) below +0.0 to an appropriate level.
This adjustment will not affect the output volume, but
will affect the data that will be sampled.

When you have finished making adjustments, press
the SAMPLING [REC] key.
(® Set the various Sampling Setup parameters.
Make the following settings.
“Source BUS”: Indiv. 1/2
“Trigger”: Threshold, “Level”: as desired
“Save to”: RAM, “Mode”: Mono
Sample Time”: as desired
(@ Select the page menu command “Select Bank & Smpl
No.,” and make the following settings.

Select RAM Bank £ Sample Ho.
Bank: [ ram [ #uto + 1246 tn
Sample No.(L):[] BB88: (R):[p] BE@1:

R e

[ Proaram: [B] 1-E183: InitialProalE183
: Lol

M3: [»] 8@a: hewMs
Orig.Key: C3

(] 5ea Event (] R AL

| Cancel I 0K I

“Bank”: as desired
“Program,” “Seq.Event”: On
“Track”: a track that contains no recorded data

“Auto +12 dB On”: Off (unchacked)

You should normally turn this Off when you sample
external audio sources in Sequencer mode. (The
power-on default is On.)

After making these settings, press the OK button to
close the dialog box.
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Begin sampling.
Press the SAMPLING [REC] key, and then the SAM-
PLING [START/STOP] key to enter recording-standby
mode.
Press the [LOCATE] key to reset the song playback
location to the beginning of the song, and press the
SEQUENCER [START/STOP] key to play back.

If you want to verify the location, press the Prog.9-16
tab to access the Program T09-16 page.

Begin playing at the point where you want to record.
Sampling will begin when the Threshold “Level” vol-
ume is exceeded.

(© At the point where you want to stop sampling, press
the SAMPLING [START/STOP] key.

Sampling will also stop if the specified “Sample Time”
is reached.

Press the SEQUENCER [START/STOP] key to stop
playback.

Event data and a program will be assigned to the track
you specified in “Select Bank & Smpl No.”

Press the [LOCATE] key to return to the beginning of
the song, and press the SEQUENCER [START/STOP]
key. Notice that the sampled audio is played back
along with the song.

Resampling the song playback to
create a WAVE file on the hard drive

Here’s how you can play back a song you created, and
sample it to the hard drive When you sample to the hard
disk, a WAVE file will be created.

m If you want to sample to an external SCSI hard disk,
make connections as described on PG p.298.

@ In Sequencer mode, select the song from which you
want to create a WAVE file.

Either create a song, or use Disk mode to load a previ-
ously-created song.

A& A maximum of 80 minutes for either mono or stereo
can be written to hard disk in one sampling operation
(monaural: approximately 440 Mbytes, stereo:
approximately 880 Mbytes).

(@ Access the Sequencer P0: Play/REC, Sampling page.

SEQUENCER PB:Play/REC Samplingl i

e lnput:| ] énzlog  {COMBI,PROG,SEQ,5.PLAY,DISK) 3
Input1 i Level: 127 BUSCIFR/ Indiv.) Se]ect:m off

Pan: L@AG | Send1(MFX1): B8 Send2{MFX2): BEE
Input2 i Level: 127 BUS{IFH/ Indiv.} Se]ect:III off

Pan: R127 Send1({MFX1): 008 SendZ{MFXZ): 088

ez Sampling Setup
source BUS:[I] L/R

Trigger:m Sequencer START S

Specify the sampling method.

“Source BUS”: L/R
“Trigger”: Sequencer START SW
“Save to”: DISK, “Mode”: Stereo
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(® Select the page menu command “Select Directory,”
and specify the destination to which the WAVE file
will be written.

Select Directory
Name:[T] 5TUDIOBE [ ] Take No.: @8

103:Unformatted

Use drive select and the Open and Up buttons to select
the directory in which the WAVE file will be saved.

If you want to create a new directory, access the Disk
mode Utility page, and execute the page menu com-
mand “Create Directory.”

Press the text edit button to access the text edit dialog
box, and input a filename (up to six characters).

Leave “Take No.” checked. The number at the right of
“Take No.” will be input as the last two characters of
the filename.

This number will increment each time you sample,
ensuring that the filename will not be the same even if
you sample repeatedly.

After you have made the settings, press the Done but-
ton to close the dialog box.

(@ Set “Sample Time” to the length that you want to
sample.

Set this to a length slightly greater than the length of
the song.

(® Set the recording level.
Press the SAMPLING [REC] key.

A& 't will take between several seconds to nearly a
minute from the moment you press the SAMPLING
[REC] key until the TRITON STUDIO enters standby
mode (i.e., until the SAMPLING [REC] key LED
changes from blinking to lit). This time is required in
order to allocate sufficient space on the hard disk.

Press the SEQUENCER [START/STOP] key to play
back the song, and adjust the resampling volume while
you watch the level meters.

Set “Recording Level” to —-12.0 (dB). If the level meter
indication is too low, use the VALUE controller to raise
the level from -12.0 as far as possible without causing
the “CLIP!!”” indicator to appear. The output volume
will not change at this time, but your adjustment will
affect the data that will be sampled. (==p.105)

B The power-on default setting is —12 dB. At the 12 dB
setting, CLIP will not appear even if the song is
played back at the maximum level.

When you finish making adjustments, press the SAM-
PLING [REC] key.
Press the SEQUENCER [START/STOP] key to stop the
song playback. Then press the [LOCATE] key.

(® Start sampling.

Press the SAMPLING [REC] key and then the SAM-
PLING [START/STOP] key to enter recording-standby
mode.

Press the SEQUENCER [START/STOP] key to play
back the song. Sampling will begin at the same time.



(@ When the song finishes playing back, press the SAM-
PLING [START/STOP] key to stop sampling.
Use the page menu command “Select Directory” to
verify that the WAVE file was created. Select the file
and press the SAMPLING [START/STOP] key to listen
to the sound that was sampled.

@ The pickup level of a WAVE file is specified by the
“WAVE File Play Level” (=PG p.138).
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Creating an audio CD from WAVE files
sampled to hard disk

This section explains how you can create an audio CD by
specifying the desired order of WAVE files on the hard
disk.

As described in “Resampling the song playback to create a
WAVE file on the hard drive” (sp.116), a song you cre-
ated in Sequencer mode can be sampled to the hard disk
to create a WAVE file.

A To do this, the CDRW-1 option (==PG p.286) must be
installed or an external CD-R/RW drive must be con-
nected to the SCSI connector (=PG p.298).

A& 'n order to write data to CD-R/RW media, the drive
containing the WAVE files must have at least as much
free space as the WAVE files. Before you execute this
procedure, make sure that the drive containing the
WAVE files has sufficient free space.

@ Access the Disk mode Make Audio CD page.

In the default state, the WAVE File area will show only
“=—===Fnd====.”"

T | o
(] coD:Blank Disc

Load Save [ Udility ]| Make Flay Hedia
udinC0 )| Audiol0, Info

Ligar ;

(@ To the track list, add the WAVE files that you want to
write to the CD.

Select “====End====" (it will be highlighted), and
press the Insert button.

The Insert Track dialog box will appear.

Insert Track

||I'JIHHHIM STEM 81/12/2001 15608

l‘ SOMGEREZ WY ITAM @1/12/2081 15006
A

!‘ SONGAAGE WAL 1M @1/12/2081 15606
ik
[I3]HOD: NTERNAL HD w

(Sampling START/STOP plays selected file)

[ Exit |  [insertan] [ insert |

Use drive select and the Open and Up buttons to
access the directory that contains the WAVE file, and
select the WAVE file that you want to add to the list.

If you want to audition the file, you can press the SAM-
PLING [START/STOP] key to play back the sample.

A& 'f you have selected a WAVE file of a sampling fre-
guency other than 44.1 kHz or 48 kHz, it will not be
possible to press the Insert button.

A& WAVE files at a sampling frequency of 48 kHz will be
converted to 44.1 KHz when they are written to an
audio CD (when you execute “Write to CD”).
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To add the file, press the Insert button.

You can continue adding files until you press the Exit
button. The files will be added to the track list in the
order in which you selected them. If you want to add
all the WAVE files in the directory, press the Insert All
button.

When you have finished adding files to the list, press
the Exit button to close the dialog box.

Notice that the WAVE files have been added to the
track list.

Make Audio CD IR

Total: 12:13 Free: 7451,
Rate i

S5EM | 4dleoHz |

ONGREEZ. i AY DELIM G 44lE0Hz | BEd

ONGREEZ. WaY

DEITM | 4dimoHz | BEDS

= End ====

(] coD:Elank Disc (Sarnpling START plays selected file)

Load Save || Uility | Make Play Media
iudioCD L AudioCD, Info

In this page as well, you can select a WAVE file and
press the SAMPLING [START/STOP] key to play back
the sample.

To add other WAVE files to the track list, press the
Insert button once again.

If you want to add another track, select the WAVE file
that follows the track you want to add. If you want to
add the track to the end of the track list, select
“====End====." Then press the Insert button.

To delete a WAVE file from the track list, select the
WAVE file that you want to delete, and press the Cut
button.

Subsequent tracks will be moved forward in the list.

@ For details on editing operations such as Clear and
Swap Track, refer to PG p.173.

® Insert a blank CD-R or CD-RW disk into the drive.

Use the Make Audio CD page drive select area to select
your CD-R/RW drive.

If you are using the CDRW-1 option, the drive select
area will indicate “CDD: Blank Disc.”

If you are using a SCSI-connected CD-R/RW drive, the
display will indicate “ID*:Blank Disc.” (* will be the
SCSI ID number.)

A& An audio CD cannot be created on a disc that con-
tains data other than audio (e.g., files). In this case, it
will not be possible to select the page menu com-
mands “Write to CD” or “Finalize Audio CD.”

@ Even when the recommended CD-R/RW media is
used, some audio CD players may be unable to play
back the disc. Also, since some audio CD players are
unable to play back CD-RW media, we recommend
that you use CD-R media.



(@ Select the page menu command “Write to CD” to

access the dialog box, and specify how the CD will be
written.

¥rite to CD

speed: [ |0

Mode: ] Write

Execute finalize too

‘ Cancel | | oK |

Use “Speed” to set the writing speed. This will indicate
the speeds supported by the CD-R/RW drive you are
using.

In this example, set “Speed” to 2x.

A Be aware that if you use a faster writing speed in a
slower system, writing errors will occur.

Use “Mode” to specify the writing method.

I Depending on the drive you are using, it may not be

possible to write at the specified speed. We recom-
mend that the first time you write, you select Test to
perform a writing test in order to determine the
speed capabilities of your drive. Test will not write
data to the CD-R/RW media, but will perform all
other processing just as when data is actually written.
If an error occurs, the display will indicate “Error in
writing to medium.”

Press the OK button to execute the writing test.
After verifying that data can be written correctly at
the specified speed, select Write.

“Execute finalize too” specifies whether Finalization
will be executed after the audio tracks have been writ-
ten to the CD-R/RW media. If finalization has been
executed, the disc can be played back on a CD player,
but it will no longer be possible to add more tracks.

m If you only want to execute finalization, execute
“Finalize Audio CD.”

(® When you are ready to write to the CD-R/RW media,

or to execute a writing test, press the OK button. To
cancel without executing, press the Cancel button.

A When you press the OK button, the “Obey Copyright
Rules” dialog box will appear.

Carefully read “About copyright” (s=p.iii). If you
accept the terms, press the OK button to write to the
CD or to perform the test. If you do not accept the
terms, press the Cancel button to cancel the opera-
tion.

Obey Copyright Rules

Are you sure 7

| Cancel I ‘ 0K I

A& 'n order to avoid causing errors, do not subject the
drive to physical shock or vibration while CD-R/RW
media is being written.

(® An audio CD to which audio tracks have been writ-
ten and which has been finalized can be played in the
Play Audio CD page, allowing you to hear the CD
you created.

Press the Play Audio CD tab to access the Play Audio
CD page.

Play Audio CD [}

00:00.0
orive )

Track:[p] 81 (@5:21.8)

e W%;Ek?

[Sequencer START plays selected track)
glnput:[p] tralog  (COMBI,PROG,SEQ,S.PLAY,DISK) 3
Input1 i Level: 127 {BUS(IFR/ Indiv.) Select.m L/R
Pan: LEBE | Send1(MFX1): 880 Send2(MFX2): 80
Input2 i Level: 127 :BUS{IF X/ Indiv.} Select:m L/R
Pan: R127iSend!{MFX1): 888 Send2{MFX2): @80

Load Save |[ Utiity || Make Play Media
udioC0 | fudioCD) Info

127

In “Drive,” select your CD-R/RW drive. “Drive” will
indicate Audio CD (=PG p.156).

Make the following settings to allow monitoring.

“Input”: Analog

Inputl “BUS(IFX/Indiv.)” L/R, “Level” 127, “Pan”
L000

Input2 “BUS(IFX/Indiv.)” L/R, “Level 7127, “Pan”
R127

“Volume” 127

Use “Track” to select the track, and press the
SEQUENCER [START/STOP] key to begin playback.

Saving a track list that you have completed or par-
tially edited

A& The track list will be lost when the power is turned
off. If you want to keep this data, you must save it.

@ In the Save page, select the directory in which you
want to save the track list.

(@ Select the page menu command “Save Audio CD
Track List” to access the dialog box.

(® Press the OK button to save the data, or press the
Cancel button to cancel without saving.
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SMF (Standard MIDI File) playback

In Song Play mode, you can play back Standard MIDI
Files (SMF) directly from media such as floppy disk or
hard disk. You can select this mode if you simply want to
play back the SMF without editing it.

A& 'f the EXB-MOSS is installed, the special bank INT-F
can be used in Song Play mode as well. For details on
the bank INT-F parameters, refer to the EXB-MOSS
owner’s manual.

K The parameter settings of Song Play mode are not
backed up when the power is turned off. If you wish
to save the program, track parameter, and effect set-
tings of the song, use the page menu command “Save
Template Song” to save them.

A While playing back data from a disc inserted in the
CDRW-1 option, do not subject the TRITON STUDIO
to physical shock or vibration.

If you play the keyboard or controllers, the data may
not play back correctly.

The structure of Song Play mode

As shown in the diagram below, Song Play mode consists
of tracks 1-16, effects and arpeggiator.

About SMF

SMF data in format 0 or format 1 can be played back in
Song Play mode.

The TRITON STUDIO recognizes only files with an exten-
sion of .MID as SMF data. Be sure that the filename exten-
sion is .MID.

About MIDI

Track status settings in Song Play mode

You can select whether the musical data played by a track,
or the data produced by operating the TRITON STUDIO’s
keyboard and controllers will sound the TRITON STU-
DIQO’s internal tone generator, and/or will sound an exter-
nal tone generator.

When the “Status” of a track is set to INT, the data played
back by that track and the data produced by operating the
keyboard or controllers of the TRITON STUDIO will play
and control the TRITON STUDIO’s internal tone genera-
tor. When the “Status” of a track is set to EXT or BTH, the
data played back by that track and the data produced by
operating the keyboard or controllers of the TRITON STU-
DIO will play and control an external tone generator. (The
MIDI channel of the external tone generator must match
the “MIDI channel” of the TRITON STUDIO track that is
set to EXT or BTH.) With a setting of BTH, the external
tone generator and the TRITON STUDIO’s own tone gen-
erator will be played and controlled simultaneously.
(=PG p.126)

ReyboariDrums  iReyboariKeyboaniKeyboari Reyboar Reyboar i Keyboar

Sta:lus
Drnt Djmr 2 [ 3 e 3 i 3 [ 3

Use Program's Scale

Synchronization with external devices

In Song Play mode, the TRITON STUDIO will be the mas-
ter (the controlling device) regardless of the MIDI Clock
setting (Global P1: MIDI “MIDI Clock™) (==PG p.266).

Insert effects, Master effects

The TRITON STUDIQ'’s effects can be used in the same
way as in Sequencer mode. (r==p.141, PG p.131)

‘Trackl ‘ Setup parameters. H Musical data |t

Controller Setup : P2 Arpeggiator : P7

Master Effect 1, 2 : P9

‘Trackz [ sewpparameters || Musical data |} Routing : P8-1

‘Tracka [ sewp parameters || Musical data |}

[ setwpparameters || Musical data |}

‘Tracks Setup parameters. H Musical data |t l

Track 4 Setup parameters Musical data |} » AUDIO OUTPUT
‘ [ | I Insert Effect 1... 5 : P8 P-|  MasterEQ: P9 LMONO. R
‘Track 5 I Track

" a AUDIO OUTPUT

Setup parameters H Musical data H IMn::;rEngc(

Individual Outputs
Setup parameters H Musical data H P!

‘Track 7

‘Track 8

‘Tracklﬁ Setup parameters H Musical data |}

% INDIVIDUAL 1,2,3,4

120



Playing SMF data

Direct playback from external media such
as a floppy disk

A When you wish to playback SMF data that is compat-
ible with the GM/GS/XG standards, set “Bank Map”
(Global PO: Basic Setup, System Preference page) to
GM(2).

@ Press the [S.PLAY] key to enter Song Play mode.
(@ Press the [EXIT] key to display the P0: Prog/Mix page.

(® Make sure that the media containing the SMF data
can be detected.

If you want to play back data from a floppy disk, insert
the floppy disk into the TRITON STUDIO’s disk drive.
If you want to play back data from an external SCSI
device, make sure that the external SCSI device is con-
nected. Also make sure that the media contains SMF
data.

If there is no SMF data in the floppy disk, or if there is
no SMF data in the currently selected directory, no file-
name will be displayed (as shown below).

SONG PLAY PB:Prog/HMix Program T@il-83 hd
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To move to a dlrectory that contains SMF data, press
the [MENU] key, and then press “P3: Select Directory”
to display P3: Select Directory.

SONG PLAY P3:5Select Directory
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Drive select

Press the drive select button, and select the drive that
contains the data that you want to play.

Then press the Open button or Up button to move
between levels, and find the desired SMF.

When the SMF file (make sure that the extension is
.SMF) appears in the LCD screen, press the [EXIT] key,
and move to P0: Prog/Mix.

“File Select” will show the SMF filenames.

@ If no jukebox list has been created, no filenames will
be displayed if the “Jukebox” check box is checked.
Uncheck the “Jukebox” check box.

(@ Press the “File Select” popup button. From the file
list, choose the filename that you wish to play back.
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(® Press the SEQUENCER [START/STOP] key.

Playback will begin. At this time, all songs displayed in
the “File Select” popup button will playback consecu-
tively (if “Auto Start” is checked).

(® Press the SEQUENCER [START/STOP] key once
again to stop playback.

Starting/stopping playback for each song

In the PO: Prog/Muix, Preference page, uncheck “Chain to
next file” or “Auto Start,” and press the SEQUENCER
[START/STOP] key. Playback will begin, and will stop
when each song ends. For details on these settings (=PG

p.125).
Next File
F Chain to next file |:| Auto Start

Mute/Solo function

In PO: Prog/Muix, the Program T01-08 and T09-16 pages
provide PLAY/MUTE buttons and SOLO ON/OFF but-
tons that allow you to play and mute tracks 1-16 in the
same way as in Sequencer mode.

You can use these when you wish to mute the melody
track and play the part yourself on the keyboard (“minus-
one play”), or when you wish to audition a track (x==p.82).

You can use the “Solo Selected Track” page menu com-
mand to audition only the currently selected track. This
provides a convenient way to hear the parameter settings
and effect settings of a track (=PG p.52, 124).
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Playback using the Jukebox func-
tion

The TRITON STUDIO provides a Jukebox function that
can be used to playback SMF data.

This function allows you to specify the order in which
files in the same directory will be played.

K Any jukebox list you create will be erased when the
power is turned off, and cannot be recovered. If you
wish to keep your jukebox list, refer to the section
“Saving a Jukebox list” (next page), and save it onto
media.

@ Press the [EXIT] key to display the P0: Prog/Mix page.
(@ Check the “Jukebox” check box.

SONG PLAY P@:Prog/Mix Program T@1-88 IR

001:01.000 reter: wxpwx J = 122 [] Jukebax
® Select P3: Jukebox.

SONG PLAY P3:Jukebox [+
/

E Jukebox
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SONG_ 84 M 62 ; SONG_Ba7
- 83 : SONG_B06
SOMG_BE5 M 84 : SONG_004
85 : SONG_Ba1

86 ; SONG_BBT

SOMG_BEE MID

Drive select

Press the drive select button, and select the drive that
contains the data that you want to play back.

@ Use the scroll bar to display the SMF (filename exten-
sion .MID) that will be played first, and select that
file.

(® Press the Add button.

The filename you specified in step (@ will appear in the
Jukebox list.

® Select the file that will be played second, and press
the Add button.
Add files to the Jukebox list in the order that they will
be played. A maximum of 100 files (00-99) can be regis-
tered in the Jukebox list.

To delete a file from the Jukebox list, press the Delete
button.

@ Press the [EXIT] key to display P0: Prog/Mix.

Press the SEQUENCER [START/STOP] key.
The files will playback in the order in which they were
registered.

(©® Press the SEQUENCER [START/STOP] key once
again to stop playback.

K Only files in the same directory can be registered in a
jukebox list.
If you perform the following operations while creat-
ing a jukebox list, the jukebox list will be lost.

= Change the directory
= Remove media (such as the floppy disk)
« Change drives
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Saving a Jukebox list

Saving procedure

(@ Use the procedure described above to create a juke-
box list.

@ If you want to save the jukebox list on the internal
hard disk or an external SCSI device, use the P3:
Jukebox drive select button to select the drive on
which you want to save the data.

® In P3: Jukebox, select the “Save Jukebox List” page
menu command.

Save Jukebox List

To: [T Mv_LisTt JKB

| Cancel I | 0K I

(@ Use the text edit button to enter a name for the juke-
box list (.40, 57).

(® Press the OK button.
The jukebox list will be saved to the media.

Loading procedure

@ In the Jukebox page, select a jukebox list (filename
extension .JKB).
(@ Press the “Load Jukebox List” page menu command.

The jukebox list will be loaded into the TRITON STU-
DIO.



Playing along with SMF data

A Do not subject the TRITON STUDIO to physical
shock or vibration while playing back data from a
disc in the CDRW-1 drive (if installed). If you perform
on the keyboard or controllers at this time, the data
may not play back correctly.

Minus-one play
You can enjoy “minus-one” play by playing back SMF
data, muting a specific part, and playing that part your-
self.
(D Playback the SMF data, identify the track whose part
you wish to play, and stop playback (r=p.121).
@ In PO: Prog/Mix, select the Prog. 1-8 tab or Prog. 9-16
tab.
(® Use “Play Track Select” to select the track for the part
that you want to play from the keyboard.
When you play the keyboard, the program of the
selected track will be heard.
id
001:01.000 teter: 474 J = 129 []ukebox

Mame: SONG_@8 1

GBA1:Acoustic Piane
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(@ Press the “PLAY/MUTE” button to set the track
selected in step (3 to MUTE.
If you want the musical data of the track to playback in
addition to your own playing on the keyboard, set
“Play/Mute” to PLAY.

(® Press the SEQUENCER [START/STOP] key to begin
playback, and play along on the keyboard with the
song.

Arpeggiator
You can use the arpeggiator for your keyboard perfor-
mance (s=p.132, PG p.129).
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Settings for the entire TRITON STUDIO
(Global settings)

In Global mode you can make settings that affect the
entire TRITON STUDIO, such as master tune, key trans-
pose, effect global switch, global MIDI channel, and sys-
tem clock. In this mode you can also make settings for the
damper pedal, assignable foot switch/pedal, and edit the
program/combination category names. You can also cre-
ate user drum kits (=p.128) and user arpeggio patterns
(r=p.134).

K The edits you perform in Global mode will be pre-
served until the power is turned off, but will not be
preserved after the power is turned off. Three types
of data are handled in Global mode: user drum kit
settings (Global P5), user arpeggio pattern settings
(Global P6), and all other global settings (Global PO-
P4). Each of these can be written into their respective
memory area. This data can also be saved to various
types of media in Disk mode. (=p.58, 59)

A& Global mode does not provide a “Compare™ function
that lets you return to the state of the data before it
was edited.

Tuning to another instrument/
Transposing

GLOBAL PB:Basic Setup Basic |[llR3
pemms Basic

Mazter Tune EEEIERE [ 448.08Hz]

Key Transpoze: +A0

Yelocity Curve: DE
After Touch Curve: EI 3
gzmz Effect Global SYW ==m=m s Aute Arpegoiator =mmmm
OFz1-5ar [ Program
[ mF=1 or Combination
[ MF=z off

Bagic [[Sustem || Inputs ([ mLAM || mLAN
Pref. JSamplingll Qutput )l Input

When you play the TRITON STUDIO together with other
instruments, or along with music on a CD or tape, you
may need to adjust the tuning so that the pitch matches.
To adjust the tuning, use Global PO: Basic Setup, Basic
page “Master Tune.” The tuning can be adjusted in a
range of -50 — +50 cents (one semitone is 100 cents).

You can also transpose by changing the pitch in semitone
steps. To transpose the pitch of the entire TRITON STU-
DIO, use Global P0: Basic Setup, Basic page “Key Trans-
pose.” The pitch can be transposed over a range of £1
octave.

Here we will explain how to adjust the tuning and trans-
position of the entire TRITON STUDIO.

@ Press the [GLOBAL] key to enter Global mode.
@ Press the [EXIT] key.
(® Select the Basic tab.

(® To adjust the tuning, select “Master Tune.” to adjust
the transposition, select “Key Transpose.”

(® Use the VALUE controllers to adjust the setting.
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You can use numeric keys [0]-[9] to enter a value and
press the [ENTER] key. Alternatively, you can use the
[VALUE] dial, the [VALUE] slider, or the [ A ][ V] keys.

Adjusting the way in which veloc-
ity or after touch will affect the
volume or tone

You can adjust the way in which changes in velocity or
after touch will affect the volume or tone. By changing
this, you can (for example) make the volume of the notes
more consistent even when they are played with varying
velocities (dynamics). Each curve has its own character, so
you can select the curve that is appropriate for your own
playing dynamics, playing style, and the effect that you
wish to obtain (=PG p.135).

@ Press the [GLOBAL] key to enter Global mode.
@ Press the [EXIT] key.
(® Select the Basic tab.

(@ To change the velocity curve, select “Velocity Curve”
and specify the desired curve.

To change the after touch curve, select “After Touch
Curve,” and specify the desired curve.

B This setting will affect the operation of the entire TRI-
TON STUDIO.

@ Each program has parameters that allow you to
adjust the effect of velocity (playing dynamics), and
the change will depend on the settings of these
parameters. These parameters can be individually set
in detail in Program mode.

Bypassing the effects

Normally, effects are turned on/off within each program,
combination, or song, or in Sampling mode or Song Play
mode. However if you want the entire TRITON STUDIO
not to use its insert effects or master effects, you can
bypass these effects.

This is set by the Effect Global SW parameter in the Global
PO: Basic Setup, Basic page.

@ Press the [GLOBAL] key to enter Global mode.

(@ Press the [EXIT] key.

(® Select the Basic tab.

@ To turn off insert effects 1-5, check the “IFX1-5 Off”
check box.
To turn off master effect 1, check the “MFX1 Off”
check box. To turn off master effect 2, check the
“MFX2 Off” check box.



Recalling the last-selected mode
and page at power-on

GLOBAL P@:Basic Set
ez System Preferenc
Eank Map: .
Power On Mode: ED
Systemn Clock: Internal
/P DIF Sample Rate: 48kHz
Beep Enable
== Memory Protect
D Program D Crrum Eit
D Combination D Arpeqaio User Pattern
D Song
Basi Syst Input- LA LAM
Gl 2 e i

The state of TRITON STUDIO when the power is turned
on will depend on the setting of “Power On Mode” (Glo-
bal PO: System Preference page).

If “Power On Mode” is Reset (factory setting), TRITON
STUDIO will automatically selects the Combination mode
PO: Play.

If “Power On Mode” is Memorize, TRITON STUDIO will
be in the mode and page that were last selected when the
power was turned off.

The Memorize setting will remember the mode and page
that were last selected, the combination number that was
last selected in Combination mode, and the program
number that was last selected in Program mode. If
another mode is selected when the power is turned on,
you can press the [COMBI] key or [PROG] key to select
the PO: Play page with the last-selected combination num-
ber or program number.

Specifying the function of the
ASSIGNABLE Switch and

ASSIGNABLE Pedal
2

pzzzz Damper f Assignable Foot Switch,Pedal
Program Up
Foot Pedal Aszign: 0ff

[#] (-} KORG Standard
(-} KORG Standard

Foot Switch Assign:

Damper Polarity:

Foot Switch Polarity:

Sets the function of an assignable switch such as the
optional Korg PS-1 connected to the ASSIGNABLE
SWITCH jack.

This switch can act as a source for alternate modulation or
effect dynamic modulation, or switch portamento on/off,
control the sostenuto effect, turn the soft pedal effect on/
off, turn the arpeggiator on/off, select programs or combi-
nations (up/down), start/stop the sequencer, punch-in/
out on the sequencer, or be a trigger to advance the cue list
step (=PG p.251).

= This setting is made in Global P2: Controller “Foot
Switch Assign.”

You can specify the function that will be performed by an
assignable pedal (the optional XVP-10 or EXP-2) con-
nected to the ASSIGNABLE PEDAL jack.

This pedal can be used to control master volume, alternate

modulation or effect dynamic modulation, portamento

pitch change speed, volume, the pan following an insert

effect, pan, volume, or send levels to the master effects

(==PG p.252).

= This setting is made in Global P2: Controller “Foot
Pedal Assign.”

@ You can use this as a source for alternate modulation
or effect dynamic modulation, and use it to control
program parameters or effect parameters. In this case,
set “Foot Switch Assign” to Foot SW (CC#82), and
“Foot Pedal Assign” to Foot Pedal (CC#04).

Here we will show how to make settings that allow an
assignable switch to change programs or combinations.

(1 Connect an optional Korg PS-1 to the ASSIGNABLE
SWITCH jack.

(@ Press the [GLOBAL] key to enter Global mode.

(® After pressing the [MENU] key, and press the P2:
Controller.

(@ Press the “Foot Switch Assign” popup button, and
press either Program Up or Program Down.

Program Up will cause the next higher program num-
ber to be selected each time you press the foot switch.
Program Down will cause the next lower program
number to be selected each time you press the foot
switch.

(® Set the “Foot Switch Polarity” to the polarity of the
foot switch you have connected.

If you have connected a Korg PS-1 pedal switch, set
this to (-) KORG Standard. If the polarity is not set
correctly, the pedal will not function appropriately.

(® Either press the [PROG] key to enter Program PO:
Play, or press the [COMBI] key to enter Combination
PO: Play. When you press the foot switch, the pro-
gram/combination will change.
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Creating original scales
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You can create your own original scales. You can create
sixteen different User Octave Scales in which the pitch of
each note of the octave is repeated for all octaves, and one
User All Note Scale in which the pitch of each of the 128
notes can be specified independently.

By adjusting the pitch of each key in the range of £99, you
can raise or lower it by as much as approximately one
semitone relative to the normal pitch.

The user scales you create here can be used by specifying
the scale for a program, for each timbre of a combination,
or for each track of a song (Sequencer/Song Play).

Changing the scale

You can specify the scale for each program, for each tim-
bre in a combination, or for each track of a song.

These settings are made by the Scale “Use Prog’s Scale”
parameters in the following pages.

Program mode Program P1: Edit-Basic, Program Basic

Combination mode | Combination P2: Edit-Trk Param, Other

Sequencer mode Sequencer P2: Trk Param, Other

Song Play mode Song Play P1: Track, Status/Scale

Here we will show how to make settings in Sequencer

mode.

(@ Press the [SEQ] key to enter Sequencer mode.

() After pressing the [MENU] key, and press the P2: Trk
Param.

(® Press the Other 1-8 tab or Other 9-16 tab to select the
Sequencer P2: Trk Param, Other page.

@ If you wish to use the scale that is specified for the
program used by a track, check the “Use Program’s
Scale” check box for that track.

Tracks that are not checked will use the scale specified
by Scale “Type (Song’s Scale).”

(® Set “Type (Song’s Scale)” to select the scale for the
entire currently selected song.
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Drum Kit settings

This section explains how to edit a drum Kkit.

K When you play the keyboard in Global mode, the
TRITON STUDIO will sound as in the previous mode
in which you were previously. Be aware that if you
moved from Sampling mode to Global mode in a
state where the sample memory (RAM) contained no
data (such as immediately after the power is turned
on), playing the keyboard will not produce sound.

A When you move from Sequencer to Global mode,
playing the keyboard will sound the program or
arpeggiator that corresponds to the global MIDI
channel (set in Global P1).

A The settings that you edit in Global mode are pre-
served as long as the power remains on, but will be
lost if not written to memory before the power is
turned off. The data handled in Global mode can be
classified into three types: user drum Kit settings
(Global P5), user arpeggio pattern settings (Global
P6), and all other global settings (Global P0-P4). Each
of these three types of data can be written into the
memory area. This data can also be saved to various
types of media in Disk mode. («==p.58, 59)

k Global mode does not provide a Compare function
that lets you make before-and-after comparisons of
your editing. Before editing user drum Kits, or user
arpeggio patterns, you may wish to use “Copy Drum
Kit” or “Copy Arpeggio Pattern” to copy the user
drum Kit or user arpeggio pattern to an unused num-
ber.

About drum Kkits

A drum kit consists of drum samples (PCM drum wave-
form data) assigned to individual notes, with individual
adjustments for pitch and level, etc.

The TRITON STUDIO has 144 drum kit memory areas.
When shipped from the factory, some of the 000 (I-A/B)-
015 (A/B) and 128 (User)-143 (User) areas contain pre-
loaded drum Kits suitable for various musical styles.

In Global P5: Drum Kit you can edit these drum Kits to
create your own original drum kits. You can also create
original drum kits using sample waveforms that you sam-
pled on the TRITON STUDIO or loaded into sample
memory (RAM) in Disk mode.

A drum kit that you edited or created can be written into
one of the user drum kit memory areas 000 (I-A/B)-143
(User). Drum Kkits can also be saved to various types of
media in Disk mode.

144 (GM)-152 (GM) contain nine different preset drum
kits that are compatible with the GM2 sound map. (=For
details on the factory-set drum Kits, refer to “VNL”.)

Multisample programs and drum kit programs

There are two types of programs: those whose oscillator
uses a multisample, and those whose oscillator uses a
drum Kit.

This selection is made by the Program P1: Edit-Basic, Pro-
gram Basic page “Oscillator Mode” setting. To use a mul-
tisample for the program, set “Oscillator Mode” to Single
or Double. To use a drum Kit, set “Oscillator Mode” to
Drums.

About program parameters

Just as the character and effect processing of a melodic
instrument such as piano, organ, trumpet, or strings is
fundamentally different from that of percussion instru-
ments such as drums or timpani, the program parameter
structure of a multisample program (“Oscillator Mode” =
Single or Double) is fundamentally different from that of
a drum kit program (“Oscillator Mode” = Drums).

The program parameters of a multisample specify filter
and amp settings etc. appropriate for a multisample. For
this reason, it is difficult to convert such a program for use
with a drum kit. Thus if you wish to edit a drum kit, you
should first use Program mode to select a program that
uses a drum kit (“Oscillator Mode” = Drums), and then
move to the Global P5: Drum Kit page.
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Editing a drum kit

A& Before editing a drum kit, uncheck the Memory Pro-
tect (s=p.57).

@ In Prgoram PO: Play, select the program that you wish
to use while editing the drum Kit.

Select a drum kit program from the preload programs
etc. If the drum kit that you will be editing is already
being used by a program, select that program. (In the
separate “VNL,” programs that use a drum kit are
marked by a @ symbol.)

K Set “Octave” (Program P1: Edit-Basic, OSC Basic
page) to +0 [8]. With a setting other than +0 [8'], the
relationship between the keys and the sounds will be
incorrect.

A& The effects will sound using the settings of the last-
selected program.

A& When you edit a drum kit, all programs that use that
drum kit will be affected.

@ Access the Sample Setup page of Global P5: Drum
Kit.

GLOBAL P5:Drum Kit Sample Setup IR
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® In “Drum Kit,” select the drum kit that you wish to
edit.

If necessary, use the page menu command “Copy
Drum Kit” to copy settings from a preload drum kit or
a GM drum Kit.

A& GM drum kits 144 (GM) - 152 (GM) cannot be
selected here. (It is not possible to edit or write a GM
drum kit.) If you wish to modify the settings of one of
the drum kits 144 (GM) — 152 (GM), you can use
“Copy Drum Kit” to copy it to 000 (I-A/B) — 143
(User), and then edit the copy.

(® Use “Key” to select the note number that you wish to
edit.

The drum sample parameters for the selected note
number will be displayed in the High Drumsample, Low
Drumsample, and Voice/Mixer pages.

To select a note number, you can use the VALUE con-
trollers, or you can hold down the [ENTER] key and
press a note on the keyboard.

(® Use the “Assign” check box to specify whether a
drum sample will be assigned to the note number.

If this is checked, a drum sample will be assigned to
that note number. Normally you will check this.

If this is not checked, no drum sample will be assigned
to that note number. That note number will sound the
drum sample assigned at its right, but a semitone
lower. Use this setting when you want only to change
the pitch, such as with tom or cymbal sounds.
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BB 1f you uncheck the “Assign” check box so that the
drum sample at the right will be played at a pitch one
semitone lower, access the Program P2: Edit-Pitch,
OSC1 Pitch Mod. page, and set “Pitch Slope” to +1.0
before you enter Global mode.

® Use “High Drumsample Bank,” “High Drumsam-
ple,” “Low Drumsample Bank,” and “Low Drumsam-
ple” to specify the drum sample that will be assigned
to this note number.

If you have selected a Low Drumsample, use “Velocity
Sample SW Lo - Hi” to specify how velocity will
switch between the High Drumsample and Low
Drumsample. (=)

ROM drumsamples can be selected if “High/Low
Drumsample Bank” is set to ROM, samples you
recorded on the TRITON STUDIO or loaded in Disk
mode can be selected if you set this to RAM, and drum
samples from a EXB-PCM option (if installed) can be
selected if you set this to EXB.

A& Some of the EXB-PCM series options do not contain
drum samples.

About the ROM drum samples

The TRITON STUDIO contains 417 different drum sam-
ples in ROM. When you press the popup button, you will
be able to select ROM drum samples from 15 categories.
(=For a list of the drum sample names, refer to “VNL”)

(@ Use “Velocity Sample SW Lo - Hi” to specify how
velocity will switch between drumsamples.

The drumsample that sounds when you perform will
depend on the velocity (keyboard playing strength) of
the incoming note. This is called velocity drumsample
switching.

If you set this to 001, only the High Drumsample will
sound.

= This is the same type of function as the Velocity Multi-
sample Switching in a program. (“High Multisample
and Low Multisample” =p.69)

Set the parameters of the drumsamples that you
assigned.

Set the parameters for the High Drumsample and Low
Drumsample.

You can set parameters such as volume level (“Level”),
pitch (“Transpose,” “Tune”), and tone (“Cutoff,” “Res-
onance”). (==For details on each parameter, refer to PG
p.148.)

(© As necessary, repeat steps (49— to set drumsample
parameters for each note number.

If you wish to use the settings of another “KEY,” select
the page menu command “Copy Key Setup”.

Select the Voice/Mixer page in Global P5: Drum Kit.

Drumkit:[p] 143¢User) - Standard Kit 1
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@ Set the “Exclusive Group.”

The “Exclusive Group” setting is used when you wish
to group drumsamples of the same type.

For example if the note number assigned to an open hi-
hat drumsample and a closed hi-hat drumsample are
set to the same exclusive group number, the open hi-
hat and closed hi-hat can not be sounded simulta-
neously, ensuring that the hi-hat performance will
sound natural.

1 Use “BUS Select” to specify the output routing.

Set this when you wish to send the output of the drum-
sample assigned to each note number to its own insert
effect or AUDIO OUTPUT (INDIVIDUAL) jack 1-4.
For example you might send all snare sounds to IFX1,
all kick sounds to IFX2, and the remaining sounds to L/
R. You can also specify 1, 2, 3, 4, 1/2, or 3/4 so that spe-
cific drum samples will be sent to the AUDIO OUTPUT
(INDIVIDUAL) 1-4 jacks.

The settings you make here are used if “Use DKit Set-
ting” (Program P8: Edit-Inert Effect, Routing page) is
checked for the program that uses this drum kit. (=PG
p.28, 179)

@ Use “Pan” to specify the stereo output position.

The setting you make here is valid if the “Use DKit
Setting” is checked (Program P4: Edit-Amp., Amp1l
Level/Pan page) for the program that uses this drum
kit (==PG p.21).

Use “Send1(MFX1)” and “Send2(MFX2)” to set the
send levels to the master effects.

The settings you make here are valid if the “Use DKit
Setting” is checked (Program P8: Edit-Insert Effect,
Routing page) for the program that uses this drum kit
(=PG p.28).

@ Use the page menu command “Write Drum Kits” to
save the data.

If you wish to change the name of the drum kit before
you save it, use the page menu command “Rename
Drum Kit” (==p.57).

A If you turn off the power before writing the data into
memory, your edits will be lost (“Memory in Global
mode” w=p.59).
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Arpeggiator settings

This chapter describes the procedure for making arpeg-
giator settings in each mode. For details on the arpeggia-
tor function, refer to “Using the arpeggiator while you
play” (=p.29).

Arpeggiator settings for a pro-
gram

Arpeggiator on/off

Each time you press the ARPEGGIATOR [ON/OFF] key,
the arpeggiator will be switched on or off. When on, the
ARPEGGIATOR [ON/OFF] key LED will light. When you
play the keyboard, an arpeggio will play according to the
selected arpeggio pattern.

IR The on/off setting is stored when the program is
written.

00000000000 OOEOCEOEOEONONOGINOGOENONONONONONONLPO

Arpeggiator settings

@ Select the Program P7: Edit-Arpeggiator, Arpeg.
Setup page.

Arpeggiator Tempo J = 128

ez Arpeqggiater Setup

Pattern: ()] EEEHI

Octave: m 1 Resolution: m)‘

Gate: D% D Sort D Key Sync.
velooity:  Key O Laten [ xeunnard

Swing: +BER%

Arpeg. (| Sean
Setup Zone

@ Use “} (Tempo)” to set the tempo.

You can adjust the tempo by rotating ARPEGGIATOR
[TEMPQ] knob. The LED will blink at the specified
tempo.

m If “MIDI Clock” (Global P1: MIDI) is set to External
MIDI or External mLAN, the display will indicate “,
= EXT.” This setting lets you synchronize the tempo
with an external MIDI device. In this case, it will not
be possible to change the tempo on the TRITON STU-
DIO.

® In “Pattern,” select the arpeggio pattern.

You can select from preset arpeggio patterns P000-
P004 and user arpeggio patterns U000 (I-A/B)-U506
(User).

The way in which the pattern is played will depend on
settings such as “Octave” and “Sort.” P000-P004 in the
following diagrams show how the arpeggio will be
played when “Octave” is set to 1, and “Sort” is
checked. P004: RANDOM is only one possibility.

130

PO0O: UP

P0O02: ALT1

PO03: ALT2

P0O04: RANDOM

]

uoo0o (I-A/B)-U199 (I-A/B)

With the factory settings, various arpeggio patterns are
preloaded. These include a variety of patterns such as
drum or bass phrases, or guitar or keyboard backing riffs
(=VNL).

U200 (E-A) — U311 (E-G)
With the factory settings, these do not contain patterns.

U312 (User) — U506 (User)

When the TRITON STUDIO is shipped from the factory,
arpeggio patterns are preloaded in some of these memo-
ries.



Octave: 4

(@ Adjust the settings of the various parameters.

“Octave”: Selects the octave range in which the arpeg-
gio will be played.

up

A If a user arpeggio pattern is selected, the “Octave
Motion” setting (Global P6: Arpeggio, Pattern Setup
page) will affect the way in which the arpeggio is
played.

“Resolution”: Specifies the timing value of the arpeg-
gio notes over a range of ;- .

“Gate”: Specifies the length (gate time) of each note in
the arpeggio. If a user arpeggio pattern is selected, you
can set this to Step. In this case, the value of the “Gate”
setting for each step (Global P6: User Arpeggio, Pattern
Edit page) will be used.

A& This value will be in effect when the ARPEGGIATOR
[GATE] knob is in the center position (12 o’clock). Be
sure that the knob is in the center position when you
make this setting.

“Velocity”: Specifies the velocity of the notes in the
arpeggio. If this is set to Key, the velocity with which
you actually played each note will be used. If a user
arpeggio pattern is selected, you can set this to Step. In
this case, the value of the “Vel” setting for each step
(Global P6: User Arpeggio, Pattern Edit page) will be
used.

A& This value will be in effect when the ARPEGGIATOR
[VELOCITY] knob is in the center position (12
o’clock). Be sure that the knob is in the center position
when you make this setting.

@ When a preload user arpeggio pattern is selected, set-

ting the “Gate” or “Velocity” to Step will add a sense
of groove to the arpeggio pattern.

“Swing”: This adjusts the timing of the even-num-
bered notes in the arpeggio (counting from the first
note), to give the pattern a sense of “swing.”

“Sort”: If this is checked, the arpeggio will be sounded
in order of pitch, regardless of the order in which notes
were played on keyboard (On). If this is unchecked,
the arpeggio will be sounded in the order in which the
notes were played on keyboard (Off).

Sort A _—1 _—

“Latch™: If this is checked, the arpeggio will continue
playing even after you take your hand off the key-
board. If this is unchecked, the arpeggio will stop play-
ing when you take your hand off the keyboard.

“Key Sync.”: If this is checked, the arpeggio pattern
will start from the beginning when you play a note
after having released all notes. This setting is suitable
when you are playing in realtime, and want the arpeg-
gio to start at the beginning of the measure. If this is
unchecked, the arpeggio pattern will always be syn-
chronized to the tempo of the MIDI clock. For details
on synchronization, refer to “Synchronizing the arpeg-
giator” (=p.138).

“Keyboard”: If this is checked, the notes you play on
the keyboard will be heard as well as the arpeggiated
notes. If this is unchecked, only the arpeggiated notes
will be heard.

The same setting can be made by editing the parameter
of the same name (or abbreviation) in the Program PO:
Play, Arpeggio page.

BB You can use the page menu command “Copy Arpeg-
giator” to copy arpeggiator settings from another
program or combination (=PG p.27).

(® In the Scan Zone page, specify the range in which the
arpeggiator will operate.

PROGRAM P7:Edit-Arpeggiator Scan Zune[ hd

Lo T T T T T T T AT A Y T Y | |

s Sean Zone
Top Key: m
Bottorn key C-1
Top Welocity 127

Bottom Yelocity:  B@l

Arped. || Scan
Setup Fone

“Bottom Key,” “Top Key”: The arpeggiator will oper-
ate when you play keys within the specified range.
Keys outside of this range can be played in the normal
manner, and will not be affected by the arpeggiator
on/off.

@ For example if you set “Pattern” to P000: UP, check
“Latch,” set “Top Key” to B3, and “Bottom Key” to
C-1, playing a note B3 or lower will trigger the arpeg-
giator. Since “Latch” is on, the arpeggio will continue
even after you release the keys. You can use the C4
and higher keys to play conventionally along with
the arpeggio sounded by the B3 and lower keys. To
change the arpeggio, play keys in the range of B3 and
below.

“Bottom Velocity” “Top Velocity”: The arpeggiator will
operate when you play notes with a velocity (playing
strength) that is within the specified range. Notes played
with a velocity outside this range will be sounded nor-
mally, without regard to the arpeggiator on/off.

(® If you wish to save the edited program settings to
internal memory, turn off memory protect in Global
mode, and write the program (=p.57).

Linking the arpeggiator to a program

If you want the arpeggiator settings written in a program
to be selected when that program is selected, check Pro-
gram for “Auto Arpeggiator” (Global P0: Basic Setup,
Basic page).
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Arpeggiator settings in Combina-
tion and Sequencer modes

In Combination, Sequencer and Song Play modes, the
TRITON STUDIO provides dual arpeggiator functionality
that lets you use two arpeggio patterns simultaneously.
The settings in each of these modes are made in the simi-
lar way.

As an example, the following explanation shows how to
make settings in Combination mode. For a detailed expla-
nation and example settings (=PG p.45, 81, 129).

The dual arpeggiator functionality lets you do the follow-
ing things.
= Assign an arpeggiator for each timbre. Choose from

Off, (arpeggiator) A, or (arpeggiator) B. wstep(®
= Independently specify whether A and B will operate.
wstep®
= Select an arpeggio pattern and set parameters
independently for A and B. wstep@)

= Make Scan Zone page settings so that you can use
keyboard range or playing velocity to switch between
normal playing and arpeggiated playing, or to switch
between arpeggiators A and B. wstep(®)

= Make settings for timbres that will be silent when the
arpeggiator is Off, and will sound only when the
arpeggiator is On. =step (o)

Arpeggiator on/off

Each time you press the ARPEGGIATOR [ON/OFF] key,
the arpeggiator will be switched on or off. When on, the
ARPEGGIATOR [ON/OFF] key LED will light. The
selected arpeggio pattern will begin when you play the
keyboard. The on/off setting is saved when the combina-
tion is written into memory.

K If “Assign” is Off or “Arpeggiator Run” is not
checked, the arpeggiator will not operate even if this
key is on.

Arpeggiator settings

@ Select Combination P1: Edit-Program/Mixer page.

Select programs for the timbres that you wish to use.
For this example, select any desired program for tim-
bres 1-4.

@ Select Combination P2: Edit-Trk Param, MIDI Ch
page.
For the timbres that you will be using, set “Status” to
INT, and set “MIDI Channel” to Gch or to the global
MIDI channel (set in Global P1: MIDI “MIDI Chan-
nel”).
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For this example, set timbres 1-4 to a “Status” of INT,
and timbres 5-8 to a “Status” of Off. Set the “MIDI
Channel” of timbres 1-4 to Gch.

Bank ExE-& @0@: InitialCombEABBG
TB1:1-4881 Acoustic Piang Ch:Gch

KeyboariOrgan  iBell. Mall trings ;FastSun' FastBuniFastSuniFastSun
Status

Ol DALY ;Eoff ¥ ors [P ore pjore
HIDI C:hanne'l
Geh Geh Geh Geh 1) BE a7 (k]

Bank Select (¥h

S I B B I

o1 = T Fitoh Gither
Channel

(® Select Combination P7: Edit-Arp., Setup page.

COMBINATION P7:Edit-Arp. Setup IR
Bank ExB-A 808: Initial CombEABEE 4= 1z8
TA1:1-4BA1 Acoustic Piano Ch:Geh

KewboariOraan (Bell-MalliStrings [FastSuniFastsuniFastsuniFastsun’

Arpeggiator Assign
(] ot ] ot

CImE: Be B

Arpeggiater Run: # E

Setup Arpegq. [|Arpeag. || Scan
A -] Zone

@ Set “)(Temp)” to specify the tempo.

This is the same as for a program (e=p.130). However,
the tempo is shared by both arpeggiators A and B.

(® Make “Arpeggiator Assign” settings.

Assign arpeggiator A or B to the desired timbres. Each
timbre will be played by the arpeggiator that has been
assigned to it.

(® Make “Arpeggiator Run” settings.

Check the arpeggiator(s) that you want to operate. The
arpeggiator(s) checked here will run when the ARPEG-
GIATOR [ON/OFF] key is turned on.

With the settings shown in the LCD screen for steps @
and (3, turning the ARPEGGIATOR [ON/OFF] key on
will cause arpeggiator A to operate for timbres 1 and 2,
and arpeggiator B to operate for timbre 3. When the
ARPEGGIATOR [ON/OFF] key is turned off, timbres
1-4 will sound as a layer.

If all timbres “Assign” are Off, or if “Arpeggiator
Run” A or B is unchecked, the arpeggiator will not
function.

@ In the Arpeggiator A and Arpeggiator B pages, set the
parameters for arpeggiators A and B.

The parameters for A and B are the same as for a pro-
gram (r==p.130).

In the Scan Zone A/B page, specify the range in
which arpeggiators A and B will operate.

The parameters for A and B are the same as for a pro-
gram (+=p.130).

You can use keyboard ranges or playing velocity to
operate the arpeggiator, or to switch between arpeggia-
tors A and B. By using the Combination P4: Edit-Zone/
Ctrl, Key Zone page, and Vel Zone page to set key-
board ranges and velocity ranges in conjunction with
each other, you can create even more variations.

©® If you wish to save the edited combination settings in
internal memory, turn off memory protect in Global
mode, and write the combination. (=p.57).



The “Status,” “MIDI Channel” and “Assign” settings
shown in the LCD screen of steps 2 and (3) can be
made so that certain timbres will sound only when
the arpeggiator is On, and will be silent when the
arpeggiator is Off.

Although this is a somewhat sophisticated editing
technique, we will describe the settings of one of the
preset combinations as an example.

Combination INT-D080: Old Vox Organ

Select combination INT-D080: Old Vox Organ, and play it.

Before you play, make sure that the global MIDI channel
(Global P1: MIDI “MIDI Channel”) is set to 01.

= Arpeggiator A is assigned to T (timbre) 7 and 8. When
you play the keyboard, the arpeggio pattern
U396(User): Dr-Jump Up DnB will sound only the T7
program INT-A068: HipHop Kit.

= The arpeggio pattern uses Fixed Note mode, which is
suitable for playing drums from the arpeggiator
(Global P6: User Arpeggio, Pattern Setup page
“Arpeggio Tone Mode” Fixed Note).

Combination INT-CO05: “In The Pocket”
Select and play combination INT-C005: “In The Pocket.”

Before you play, make sure that the global MIDI channel
(Global P1: MIDI “MIDI Channel”) is set to 01.

Arpeggiator A is assigned to T7 and T8, and
arpeggiator B is assigned to T5. When you play the
keyboard, the T7 program INT-A068: HipHop Kit will
be sounded by the arpeggio pattern U444(User): Dr-In
The Pocket. The T5 program INT-D034: Chord
Trigger will be sounded by the arpeggio pattern
U123(1-A/B): Syn-Echo.

The B “Bottom Key” and “Top Key” (Combination P7:
Edit-Arp., Scan Zone page) are set so that arpeggiators
B will operate only for the G3 note and above.

Arpeggiator B is assigned to T8 as well, but this
setting is so that the T7 program INT-A068: HipHop
Kit will sound only when the arpeggiator is on. Refer
to the preceding section “Select and play Combination
INT-D080: Old Vox Organ.”

With this setting, the arpeggio pattern will always play
the specified pitches regardless of the note numbers
received from the keyboard. (=PG p.152)

The A “Bottom Key” and “Top Key” (Combination P7:

Linking the arpeggiator to the combination

If you want the arpeggiator settings of a combination to
become active when that combination is selected, check
Combination for “Auto Arpeggiator” (Global P0: Basic

Edit-Arp., Scan Zone A/B page) are set so that
arpeggiator A will operate only for notes B3 and
lower.

= Arpeggiator A is also assigned to T8, but this is so that
the T7 program INT-A068: HipHop Kit will sound
only when the arpeggiator is on.

Notice the timbre settings for T7 and T8

Status MIDI Channel Assign
T7 INT 02 A
T8 Off Gch A

= [f the arpeggiator is off, playing the keyboard will
sound the timbre(s) that are set to Gch or to the global
MIDI channel (in this case, 01). Since the “MIDI
Channel” of T7 is set to 02, it will not sound. T8 is set
to Gceh, but since “Status” is Off it will not sound.

= Any MIDI channel that is assigned to a timbre will
trigger the arpeggiator. In this case, these will be
“MIDI Channel” 02 and Gch (global MIDI channel).
When the arpeggiator is on, playing the keyboard will
trigger arpeggiator A which is assigned to T8 (Gch).
T7 will be sounded by arpeggiator A. Since the
“Status” of T8 is Off, it will not sound.

= Since the “Status” of T8 is Off, it will not sound,
regardless of whether the arpeggiator is on or off. It is
a dummy timbre that causes T7 to sound only when
the arpeggiator is on.

Setup, Basic page).
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Creating an user arpeggio pat-
tern

About user arpeggio patterns

The patterns that can be selected on the TRITON STU-
DIQO’s arpeggiator are called “arpeggio patterns.” There
are two types of arpeggio patterns: preset arpeggio pat-
terns and user arpeggio patterns.

Preset arpeggio patterns:

There are five patterns; UP, DOWN, ALT1, ALT2, and
RANDOM.

The operation of these patterns is fixed, and cannot be
edited.

User arpeggio patterns:

There are 507 patterns - U000(I-A/B)-U506(User) - which
can develop chords or phrases in a wide variety of ways,
based on the pitches that you play on the keyboard or the
timing at which you play them.

In Global P6: User Arpeggio, Pattern setup you can mod-
ify these user arpeggio patterns, or create a new user
arpeggio pattern from an initialized condition. Edited
user arpeggio patterns can be written to internal memory
areas U000(I-A/B)-U506(User) (x==p.58).

In Disk mode, user arpeggio patterns can also saved to
media such as a floppy disk or the internal hard drive.

Editing a user arpeggio pattern

K If you want to edit a user arpeggio pattern, you must
first make sure that memory protect is unchecked.
(=p.57)

If you enter this mode from the Program mode, your edit-
ing will apply to the arpeggio pattern specified for the
selected program.

@ In Program mode, select a program for which the
arpeggio pattern you wish to edit is selected, or a pro-
gram that you wish to use as a basis for editing the
arpeggio pattern.

@ Press the ARPEGGIATOR [ON/OFF] key to turn the
arpeggiator on (the LED will light).

Even if you moved to Global mode from a program in
which the arpeggiator was turned off, you can use the
ARPEGGIATOR [ON/OFF] key to turn it on.

(® Select the Global P6: User Arpeggio, Pattern Setup

page.

Arpeggiator Select: (@) & 13 J= 128

ERERA [ 506  User) ArpeggioPat5a6 Length: 88
Octave: 1 Sort Key Sync
Resolution: i D Latch D Keyboard
EEEE Arpeggio Pattern Setup

Arpeggio Tone Mode: @ MNarrnal O Fixed Note

arpeggio Tupe: ] s Plaved
Octave Motion: Up

Fattern (|Pattern
Setup Edit
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@ “Arpeggiator Select” will automatically be set to A
when you move here from Program mode.

® In “Pattern,” select the arpeggio pattern that you
wish to edit.

For this example, select an empty user arpeggio pat-
tern.

A If a blank pattern is selected, playing the keyboard
will not start an arpeggio. Although preset arpeggio
patterns PO00-P004 can be selected, they cannot be
edited.

A When you edit a user arpeggio pattern, the changes
will have an effect anytime that this pattern is used in
Program, Combination, Song or Song Play modes.

® In “Length,” specify the length of the pattern.

After the pattern has played for the length specified, it
will return to the beginning. This setting can also be
changed during or after editing. For this example, set it
to 08.

@ For the preload arpeggio patterns U000(I-A/B)-
U199(1-A/B), simply changing the “Length” can sig-
nificantly change the character of the pattern. Try
changing the length and listening to the result.

@ Make settings for the ) (Tempo),” “Resolution,”
“Octave,” “Sort,” “Latch,” “Key Sync.,” and “Key-
board” parameters.

These are program parameters, but can be set from
here as well.

K If after moving here from Program mode, you modify
these parameters and wish to keep your changes,
return to Program mode and write the program.
These parameters are not saved by “Write Arpeggio
Pattern.”

For this example, make the settings shown in the
LCD screen on step (3.

In Arpeggio Pattern Setup, specify how the arpeggio
will be developed.

These settings can be changed during or after editing
(=PG p.152).

(© Select the Pattern Edit page.

Arpeggiator Select: (@A i i J= 128

Step No.[p] @1

Pitch Offget: +B@  Gate: BSQ%

Velocity B64  Flam: +B@
Fattern [[Pattern
Setup Edit

A pattern consists of Steps and Tones.

= Step: A user arpeggio pattern can have a maximum of
48 steps. The arpeggiator will play from the first step,
in steps equal to the timing value specified by
“Resolution.” The vertical lines of the grid shown in
the center of the LCD screen indicate the steps.
Use “Step No.” to select the step. For each step, specify
“Pitch Offset,” “Gate,” “Velocity” and “Flam.”




= Tone: At each step, a chord consisting of up to 12 tones
(Tone No. 00-11) can be sounded.

To input tones, select “Step No.” and then use numeric
keys [0]-[9], [-], and [./10’s HOLD] to input tones. The
“Tone No.” corresponds to the [0]-[9], [-], and [./10’s
HOLD] keys as shown below. Each time you press a
[0]-[9], [-], or [./ZHOLD] key, the corresponding tone
will be turned on/off. The horizontal lines of the grid
shown in the center of the LCD screen indicate the
tones.

Tone00-09: [0]-[9] keys
Tonel0: [-] key
Tonell: [./10’s HOLD] ‘
key

Length: 8

-

—

SRR LT -t -

e

01 05 Step No.

Creating an example pattern

(1 Set “Step No.” to 01, and press the [0] key.
(@ Set “Step No.” to 02, and press the [1] key.
(3 Set “Step No.” to 03, and press the [2] key.
(@ Set “Step No.” to 04, and press the [1] key.
(6 Set “Step No.” to 05, and press the [3] key.
(® Set “Step No.” to 06, and press the [1] key.
(@ Set “Step No.” to 07, and press the [2] key.
Set “Step No.” to 08, and press the [1] key.

(® When you play the keyboard as shown in the illustra-
tion, the arpeggiator will begin playing.
Tone 0 corresponds to the pitch of the lowest key of
chord you play on the keyboard. (If “Sort” is
unchecked, it will correspond to the pitch of the first
note you play.)

For steps 01-08, make settings for “Pitch Offset,”
“Gate,” “Velocity,” and “Flam.”

“Pitch Offset”: This offsets the pitch of the arpeggio
note in semitones up or down. You can input the same
tone for each step, and change the “Pitch Offset” value
for each to create a melody using a single tone.
(="Melody pattern”)

“Gate”: Specifies the length of the arpeggio note for

each step. With a setting of Legato, the note will con-
tinue sounding either until the next note of the same
tone or until the end of the pattern. With a setting of
Off, the note will not sound.

“Velocity”: Specifies the strength of the note. With a
setting of Key, the note will sound at the strength with
which it was actually played.

A The “Gate” and “Velocity” settings you make here
will be valid if the “Gate” and “Velocity” parameters
(Program P7: Edit-Arpeggiator, Arpeg. Setup page) of
the program selected in Program mode are set to
Step. If these parameters have a setting other than
Step, the “Gate” and “Velocity” that were specified
for each individual step will be ignored, and all notes
of the arpeggio will sound according to the settings in
Program P7: Edit-Arpeggiator. Be sure to verify the
settings of the program.

A Set the “Gate” and “Velocity” by using the ARPEG-
GIATOR [GATE] and [VELOCITY] knobs to the cen-
ter position (12 o’clock).

PROGRAM P7?:Edit-Arpeggiator Arpeg. Setup[

Arpegaiator Tempo J = 128

ez Arpeqgiater Setup

Pattern: mUSBS(User) :hrpeggioPatSA6

Octave: m 1 Resalution: m}

Gate: Sort Key Sunc.
Welocity:  Step D Lateh D Keyboard
Swing: +B8a%

Arpeg. || Sean
Setup M Zone

@ To change the user arpeggio pattern name, use the
“Rename Arpeggio Pattern” page menu command
(=p.57).

@ If you wish to save the edited user arpeggio pattern to
internal memory, be sure to Write the user arpeggio
pattern (s=p.58).

If you turn off the power without writing, the edited
contents will be lost.

@ If you wish to save the state of the program at the
same time, return to Program mode and write the pro-
gram (=p.56).
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Other examples of creating a user arpeggio pat-
tern

Melody pattern

@- b

. 4 ) [ !
iV -

R oo T o5

|

(@ Set “Step No.” to 01, and press the [0] key.
Set “Pitch Offset” to +00.

@ Set “Step No.” to 02, and press the [0] key.
Set “Pitch Offset” to +10.

(® Set “Step No.” to 03, and press the [0] key.
Set “Pitch Offset” to +00.

(® Set “Step No.” to 04, and press the [0] key.
Set “Pitch Offset” to +00.

(® Set “Step No.” to 05, and press the [0] key.
Set “Pitch Offset” to +12.

(® For “Step No.” 06, do not enter a tone.

@ Set “Step No.” to 07, and press the [0] key.
Set “Pitch Offset” to +00.

Set “Step No.” to 08, and press the [0] key.
Set “Pitch Offset” to -02.

Chordal pattern

(@ Set “Step No.” to 01, and press the [0] key.
Set “Gate” to Legato.

@ For “Step No.” 02, do not enter a tone.

(® Set “Step No.” to 03, and press the [1], [2], [3], [4]
keys.

(@ Set “Step No.” to 04, and press the [1], [2], [3], [4]
keys.

(® For “Step No.” 05, do not enter a tone.

(® Set “Step No.” to 06, and press the [1], [2], [3], [4]
keys.
Set “Gate” to Legato.

@ For “Step No.” 07, do not enter a tone.

Set “Step No.” to 08, and press the [1], [2], [3], [4]
keys.
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B To simulate the timing nuances of a strummed guitar
chord, select “Flam.” In Program mode, select an
acoustic guitar program, and choose the user arpeg-
gio pattern that you created here. In the Arpeg. Setup
page of Program P7: Edit-Arpeggiator, set “Gate” to
Step.

Then return to the Global P6: User Arpeggio, Pattern
Edit page. For odd-numbered steps, set “Flam” to a
positive (+) value. For even-numbered steps, set
“Flam” to a negative (-) value.

Drum pattern

You can use the arpeggiator to play a rhythm pattern by
using “Fixed Note” with a drum program.

@ In Program mode, select a drum kit program.

For this example, select the preset program INT-A036:
Standard Kit 1.

@ In Global P6: User Arpeggio, select the Pattern Setup
page, and make Arpeggio Pattern Setup settings.

“Arpeggio Tone Mode”: Set this to Fixed Note. This
will cause the tone to always sound at the specified
pitch.

“Fixed Note Mode”: If you set this to Trigger All
Tones, playing a single note on the keyboard will
sound all tones.

If you set this to Trigger As Played, the tones will be
sounded according to the notes you play on the key-
board (PG p.152).

GLOBAL P6:User Arpeggio Pattern Setup (IR

Arpegaiator Select: @ B i J= 128
Pattern:[B] US@3(User) :ArpeqgioPat5e3 Length: B8 _
Octawe: |I| 1 Sort Key Sync.

Reszolution m & D Latch D Keyboard

mEE Arpeqgio Pattern Setup
Arpeggio Tone Mode: O MNarrmal @ Fixed Mote
Arpeggio Tupe: m A5 Played
Octave Motion: EI Up
F1xedNoteModeE| g

Pattern [|Pattern
Setup Edit

(® Select the Pattern Edit page.

Arpeqgiator Select: (@A <% J=1:2m

Length: BS

b

¥ -
Step No.:[B] @1 Tane Ho.:[ ] @@

Pitch Offset: +@8  Gate: BSA% |:Fixed Mote No: C2

Yelacity B64  Flam: +8@
Pattern J|Pattern
Setup Edit

Let’s input the following rhythm pattern.
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(® Make settings for “Tone No.” and “Fixed Note No.”

Select “Tone No.,” and set “Fixed Note No.” to the
note number that will be sounded by that tone. For
each horizontal line (Tone) in the screen, you will spec-
ify the drumsample (note number) of the drum Kit.
Each Tone will be displayed as a small circle.

For this example, set “Tone No.” and “Fixed Note No.”
as follows.

Tone No. Fixed Note No.
00 C2 (kick)
01 F2 (snare)
02 F#3 (closed hi-hat)
03 A#3 (open hi-hat)

The drumsamples that correspond to each note num-
ber will differ depending on the drum Kit. It is conve-
nient to audition the drum sounds from the keyboard,
and then input “Fixed Note No.” by holding down the
[ENTER] key and playing the desired key.

® Input the kick (Tone00).

Set “Step No.” to 01, and press the [0] key. Then set
“Step No.” to 05, and press the [0] key.

® Input the snare (Tone01).

Set “Step No.” to 03, and press the [1] key. Then set
“Step No.” to 07, and press the [1] key.

@ Input the closed hi-hat (Tone02).

Set “Step No.” to 01, 02, 03, 05, 06, and 07, and press
the [2] key for each.

Input the open hi-hat (Tone03).

Set “Step No.” to 04, and press the [3] key. Then set
“Step No.” to 08, and press the [3] key.

If “Fixed Note Mode” is set to Trigger All Tones, play-
ing a single note on the keyboard will cause the rhythm
pattern to play.

If “Fixed Note Mode” is set to Trigger As Played, play-
ing a single note on the keyboard will cause only the
kick (Tone00) to play.

Playing two notes on the keyboard will cause only the
kick (Tone00) and snare (Tone01) to play. In this way,
the number of keys that you play will be played by the
same number of tones.

(@ Set the parameters for each step.

Use “Velocity” etc. to add accents to the rhythm pat-
tern.

k The “Gate” and “Velocity” settings you make here
will be valid if the “Gate” and “Velocity” parameters
(Program P7: Edit-Arpeggiator, Arpeg. Setup page) of
the program selected in Program mode are set to
Step. If these parameters have a setting other than
Step, the “Gate” and “Velocity” that were specified
for each individual step will be ignored, and the notes
of the arpeggio will be sounded according to the set-
tings of the Program P7: Edit-Arpeggiator, Arpeg.
Setup page. Check the settings of the program.

A& Set the “Gate” and “Velocity” by using the ARPEG-
GIATOR [GATE] and [VELOCITY] knobs to the cen-
ter position (12 o’clock).

Dual arpeggiator editing

Here we will use a combination as an example in our
explanation.

The same procedure applies when editing an arpeggio
pattern in Sequencer and Song Play modes.

If you have entered this mode from the Combination
mode, the arpeggio pattern selected by the combination
will be affected by your editing.

@ In Combination mode, select a combination that uses
the arpeggio pattern you wish to edit.

For this example, select a combination to which both
arpeggiators A and B are assigned.

@ Press the ARPEGGIATOR [ON/OFF] key to turn on
the arpeggiator (the LED will light).

Even if the arpeggiator had been turned off when you
moved here, you can use the ARPEGGIATOR [ON/
OFF] key to turn it on. However, if “Arpeggiator Run”
A or B are not checked, and if “Arpeggiator Assign,” is
set to off, then the arpeggiator will not operate.

(@ Select the Global P6: User Arpeggio, Pattern Setup
page.

@ If you moved here from Combination mode, use the
“Arpeggio Select” A and B to select the arpeggiator
that you wish to edit.

If this is A, your editing will apply to the parameters
and user arpeggio pattern of arpeggiator A.
If this is B, your editing will apply to the parameters
and user arpeggio pattern of arpeggiator B.

(® Switch between arpeggiators A and B, and edit their
respective user arpeggio patterns.

Basic functions

If you wish to stop one of the arpeggiators, return to
Combination mode, and in Combination PO: Play,
select the Arpeggio Play A or the Arpeggio Play B page
and uncheck the “Arpeggiator Run” check box.

(® To modify the name of a user arpeggio pattern, use
the Utility “Rename Arpeggio Pattern” (=p.56).

(@ If you wish to save the edited user arpeggio pattern
in internal memory, you must write the user arpeggio
pattern.

In this case, both user arpeggio patterns will be written
simultaneously. If you turn off the power without writ-
ing, the edited contents will be lost (='p.58).

If you wish to save the state of the combination at the
same time, return to Combination mode and write
the combination (s==p.56).

m When editing a user arpeggio pattern, pay attention
to the global MIDI channel, the channel of each track,
and the arpeggiator assignments, and make sure that
the arpeggiator you are hearing is the pattern that
you wish to edit.

Arpeggiator
settings

A& 'f you moved here from Sampling mode, the arpeg-
giator will not turn on. Nor will it be possible to edit
arpeggio patterns.
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Synchronizing the arpeggiator

The note timing of the arpeggiator will differ depending
on the state of the arpeggiator “Key Sync.” check box.

If this is checked, the arpeggiator will operate at the tim-
ing of the first note-on you play from a state in which all
keys are released.

If this is unchecked, the arpeggiator will operate in syn-
chronization with the internal or external MIDI clock.

The paragraphs below explain how synchronization
occurs when the “Key Sync.” check box is unchecked.
(However, synchronization with Song Start and with the
MIDI realtime command Start message are exceptions to
this.)

Synchronization between arpeggiators
A and B

In Combination, Sequencer and Song Play modes, two
arpeggiators can operate simultaneously. In this case, if
you start an arpeggiator (whose “Key Sync.” is
unchecked) while the other arpeggiator is already run-
ning, the arpeggiator you started will synchronize to the
«J(Tempo)” based on the timing of the already-running
arpeggiator.

IR If “Key Sync.” is checked, A and B will each operate
on their own timing.

Synchronization between the
arpeggiators and sequencer in
Sequencer or Song Play mode

When song playback is stopped

= The arpeggiator will synchronize to the “/ (Tempo)”
based on the timing of the internal MIDI clock.

= In Sequencer mode when an RPPR pattern is playing,
the arpeggiator will synchronize to the beats of that
pattern.

= In Sequencer mode if you want RPPR pattern
playback to be synchronized to the currently-running
arpeggiator, set “Sync” to SEQ (Sequencer
P6:Pattern/RPPR, RPPR Setup page).

The pattern playback will synchronize to the
) (Tempo)” timing of the arpeggiator.

When a song is being played or recorded

= The arpeggiator will synchronize to the beats based on
the timing of the song.

Synchronization with Song Start

= When the arpeggiator is on (the ARPEGGIATOR
[ON/OFF] key is on) and running, receiving a Song
Start message will reset the arpeggiator to the
beginning of the pattern. (This has no relation to the
“Key Sync.” setting.)

= In Sequencer mode when the “Key Sync.” setting is
unchecked and the ARPEGGIATOR [ON/OFF] key is
on, starting the arpeggiator by pressing notes during
the pre-count before recording will cause the
arpeggiator to start (and be recorded) from the
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beginning of the arpeggio pattern at the moment that
recording begins.

Synchronization with an external
sequencer in Program, Combination,
or Sequencer modes

In Program, Combination, and Sequencer modes when
“)(Tempo)” is EXT (Global P1: MIDI “MIDI Clock” set to
External MIDI or External mLAN), the TRITON STUDIO
will synchronize to MIDI Clock and Start messages
received from an external MIDI sequencer (or similar
device) connected by a MIDI cable.

Synchronization to external MIDI clock

= The arpeggiator will synchronize to the “) (Tempo)”
based on the timing of the external MIDI clock.

Synchronization to the MIDI Start message

= When the arpeggiator is on and operating, receiving a
MIDI Start message will cause the arpeggiator to reset
to the beginning of the pattern. (This has no relation to
the “Key Sync.” setting.)

A& 'n Song Play mode, the TRITON STUDIO will not
synchronize to an external MIDI clock.



Effects settings

The effect section of the TRITON STUDIO provides five
insert effects, two master effects, one master EQ (stereo
3-band EQ), and a mixer that controls the routing of these
components.

You can choose from 102 types of full-digital effects for
each insert effect, and from 89 types for each master effect.
The effects are categorized as follows.

Categories of the 102 effect types

In Sampling mode, you can sample while applying insert
effects to the audio coming in via AUDIO INPUT 1, 2, S/P
DIF IN, or mLAN (if the EXB-mLAN is installed) jacks.
Settings in Sampling mode are made in Input (SAM-
PLING) (Sampling PO: Input/Setup). These settings are
valid only for Sampling mode.

You can also sample while applying an insert effect to the
samples assigned to a multisample.

[Insert Effect 15} sample

AUDIO INPUT (1, 2)
e Recording
SIPDIFIN (L, R) 1
mLAN AUDIO IN (1, 2)
(sample ) Insert Effect 1-5

001-015 Filter and dynamics effects, such as EQ and com-
pressor

016-031 Phase modulation effects, such as chorus and
phaser

032-040 | Other modulation and pitch-shift effects such as
rotary speaker and pitch shifter

041-051 Early reflection and delay effects

052-057 Reverb effects

058-089 | Mono + mono chain effects that internally connect
two mono effects in series

090-102 Double-size effects

A& Effects 000-089 can be selected for IFX1, 2, 3, 4, 5, or
MFX 1 or 2. Effects 090-102 are double-size effects,
and will use twice the processing area of other effects.
They can be selected for IFX2, IFX3 or IFX4.

Effects in each mode

In Program mode, insert effects can be used as part of the
sound-creating process, in the same way that the output
sound of the oscillator (OSC) is processed by the filter and
amp to create the final sound. Then the master effects can
be used to apply spatial-type effects such as reverb. The
stereo 3-band master EQ is located immediately before the
OUTPUT (MAIN) L/ZMONO and R outputs and is used to
make final adjustments in tone. These settings can be
made independently for each program.

Send [ Master Effect 1,2}— "™
- - OUTPUT
Amplifier Insert Effect 1-5 L/MONO, R

In Combination mode, Sequencer mode, and Song Play
mode, insert effects can be used to help create the sound
of each timbre/track. The master effects are used to apply
overall spatial processing, and the master EQ is used to
make overall adjustments in tone.

These settings are made in Combination mode indepen-
dently for each combination, in Sequencer mode for each
song, and in Song Play mode for the entire mode.

Send _Ifaster ffect L,2J """
[insert Effect 1.5} [ Master £q }— O N0
Insert Effect 1-5 Master EQ LIMONO, R

(Timbre 1 / Track 1

Timbre 2 / Track 2

Timbre 8 / Track 16

The external input from the AUDIO INPUT 1, 2, S/P DIF
IN, or mLAN (if the EXB-mLAN option is installed) jacks
is also valid in modes other than Sampling mode. In Pro-
gram, Combination, Sequencer, and Song Play modes,
you can use the insert effects, master effects, and master
EQ. Settings for external signal input via the AUDIO
INPUT 1, 2, S/P DIF IN, and mLAN (if the EXB-mLAN
option is installed) can be made in “Input (COMBI,
PROG, SEQ, S.PLAY, DISK)” (Global P0: 0-3a).

In these modes, the external input sound from each jack
can be processed by the TRITON STUDIO’s effects and
sampled, or the TRITON STUDIO can be used as a 6-in 6-
out effect processor. The TRITON STUDIO can also be
used as a vocoder effect (093: Vocoder) that uses external
mic input to control internal sounds.

Send [ Viaster Effect 1,2 """
Rampiier )-~{ser Efect 15 o, &

AUDIO INPUT (1, 2)
SIPDIF IN (L, R)
MLAN AUDIO IN (1, 2)

A When effects are applied to the external input sound
from the AUDIO INPUT 1, 2, S/P DIF IN, and mLAN
(if the EXB-mLAN option is installed) jacks, certain
effect types or parameter settings may cause oscilla-
tion to occur. If this occurs, adjust the input level, out-
put level, or effect parameters. Please be aware of this
particularly when using an effect that has a high gain.
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Basic functions

Effects

settings



Routing settings and effect set-
tings

The insert effects, master effects, and master EQ have the
same structure in all modes, but the routing settings will
determine how the oscillators of a program or the timbres
of a combination or track of a song will be sent to each
insert effect or master effect. In the pages that follow, we
will explain how you can make routing settings and effect
settings in each mode.

Effect settings for a program

Routing

@ In Program P8: Edit-Insert Effect, select the Routing
page.

PROGRAM PB:Edit-Insert Effect Routing i
[P 1[Steree Compressor__ [On ]
Frz et ]

0

o |
[IF¥3|Ho Effect

o Effect

0 Effect I}

[Chaind

wBUS Select { IFX/Indiv. Out Assign)

A 0scs to: ) [EER

ez 050 MFX Send

Routing Insert IF= IFA IFA IFA IFA
Fi 1 2 3 d 3

@ Use “BUS Select (IFX/Indiv.Out Assign) to specify
the bus (insertion effect) to which the output of the
oscillator will be sent.

L/R: The output will not be sent to the insert effects.
After passing through the master EQ, the sound will be
sent to AUDIO OUTPUT (MAIN) L/ZMONO and R.
IFX1-5: The output will be sent to insert effect IFX 1, 2,
3,4,0r5.

1,2, 3,4,1/2, 3/4: The output will be sent to AUDIO
OUTPUT (INDIVIDUAL) 1, 2, 3, or 4. It will not be sent
to the insert effects, the master effects, or the master
EQ.

Off: The output will not be sent to AUDIO OUTPUT
(MAIN) L/ZMONO, R, or to (INDIVIDUAL) 1, 2, 3, 4.
(After passing through the master effects, it will be out-
put from AUDIO OUTPUT (MAIN).) Select this when
you wish to connect the output to the master effects in
a series connection at the send levels specified by
“Send 1 (MFX1)” and “Send 2 (MFX2).”

(® OSC MFX Send specifies the send level from each
oscillator to the master effects.

This can be set only when “BUS Select (IFX/Indiv.Out
Assign)” is either L/R or Off.

If “BUS Select (IFX/Indiv.Out Assign)” is set to IFX1-5,
the send level to the master effects is set by “Send 1”
and “Send 2” (Insert FX page) after the signal passes
through the insert effects.
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Insert effects
@ Select the Insert FX page.

PROGRAM P8:Edit—Insert Effect  Insert FX |G
Chain Inzert Effect an(CCHEY BUS Sel. _Send] Sends
—JIFx1 j “
@ B0 Z:5tereo Compressor|

¥z
|§| AAG:5t. Graphic 7E0 j

[Fxs D) | h
@ B28:5teren Flanger

IFX4 j
@ 82 3:5tereo Phaser

IFX5 —OHRLr

[B] @5@:5t. BPM Delay R 127 [
Raouti I t IF% IFH IF: IF: IFH
o ng née{r 1 2 3 d L 5

(® For IFX1-5, select the effect type for each insert effect.

@ When you press the popup button, all effects will be
displayed, organized into six categories. Use the
pages located at the left to select a category, and select
an effect from that category on the LCD screen.

K Effects 000-089 can be selected for IFX1, 2, 3, 4, 5, and
MFX1 and 2.
Effects 090-102 are double-size effects, and require
twice the processing area of other effects. These can
be selected for IFX2, IFX3, and IFXA4.

@ You can use the “Copy Insert Effect” page menu com-
mand to copy effect settings from another program
etc. Also, you can use “Swap Insert Effect” to
exchange (for example) IFX1 and IFX5.

(® Press the ON/OFF button to turn on the insert effect.

Each time you press the button, the insert effect will be
switched on/off. When OFF, the result will be the same
as when 000: No Effect is selected. The input sound
will be output without change.

@ Make “Chain” settings.

If the “Chain” check box is checked, the insert effect
will be connected in series. Since the output of the
oscillator is being sent to IFX1 in 2), making settings as
shown in the diagram @ would connect all five inser-
tion effects IFX1 - IFX2 - IFX3 - IFX4 - IFX5in
series, so that these effects would be inserted into the
output of the oscillator.

Make settings for “Pan (CC#8),” “BUS Sel. (BUS
Select),” “Send 1,” and “Send 2” for the sound after it
has passed through the insert effects.

If the insert effects are chained, these settings will
apply after the last IFX.

“Pan”: Sets the pan. This is valid only when BUS Sel. is
L/R.

“BUS Sel.” (BUS Select): Specifies the output destina-
tion. Normally you will set this to L/R. If you wish to
send the sound that has passed through the insert
effects to AUDIO OUTPUT (INDIVIDUAL) 1-4, select
1-4,1/2, or 3/4.

“Send 17, “Send 2”: Sets the send levels to the master
effects. For this example, set this to 127.

(© Select the IFX1-5 pages, and set the parameters for
each of the selected effects.

For details on the parameters of each effect (=PG
p.187-).



Master effects

The input levels to the master effects are set by the “Send

1, 2” levels (step (3 or (®). If “Send 1, 2” are zero, the mas-

ter effects will not apply. “Send 1” corresponds to MFX1,

and “Send 2” corresponds to MFX2.

In Program P9: Edit-Master Effect, select the Master
FX page.

PROGRAM P9:Edit—Master Effect Master FX hd

Cha
[PIMFR1=MFa2

MFX1
m B16:5tereo Chorus

Chain Signal

] LR rix

Chain Level: 838

L<Mana
R

L

Indiv.
1.2.3.4 Out

L4

Mazter MF: MEX [ Master
Fi 1 2 EQ

@ In MFX1 and MFX2, select the type of each master
effect.

The procedure is the same as when selecting an inser-
tion effect (,=(3)).

A& The master effects cannot use double-size effects.

A& The master effects are mono-in/stereo-out. Even if a
stereo-input effect is selected, it will function as mono
input.

(2 Press the ON/OFF button to turn on the master effect.

Each time you press the button, the master effect will
be switched on/off. When OFF, the output of the mas-
ter effect will be muted.

@ Use “Return 1” and “Return 2” to adjust the output
levels of the master effects.

A& For each effect, the Wet value of the “Wet/Dry”
parameter is the output level at the effect. The return
value is multiplied with this (“Return” = 127 will be
x1.0) to determine the actual output level of the mas-
ter effect.

Select the MFX1 and MFX2 pages, and set the param-
eters for each selected effect.

For details on the parameters of each effect (=PG
p.187-).

Master EQ

(5 Use the stereo 3-band master EQ to make final equal-
izing adjustments immediately before the sound is
output to the AUDIO OUTPUT L/MONO and R
jacks.

Move the slider for each band to make adjustments.
You can select the Master EQ page, and adjust the band
frequency of the master EQ (s==PG p.239).

Effect settings in Combination, Song,
and Song Play modes

In Combination, Sequencer, and Song Play modes, you
can specify the routing of each timbre/track to the insert
effects and master effects. These settings are made in the
same way in each of these modes. We will be using the
example of Combination mode in our explanation here.

@ In Combination P8: Edit-Insert FX, select the Routing @
page. S
S
COMBINATION P8:Edit-Insert FX Routing hd c
TF#1[5teren Compressor fn_:] >
[Tz |5t Graphic TEQ Tn Y=
IFH3[5terea Flanger On = (&)
[Fed[Sterea Phaser bn h
TFRa[st, BFH Delag bn 8
2345678 [Timbrel CChaind o
Bank INT-4 : B88: Romance Laysrs
Taii-abEERomance Fiano Ci Gch

KeyboaniStrings Strings iStrings iStrings iStringz iKeuboardDrums
IFX Indiv.Out BUS Select

NN EED RS D DR

Sendl (HFX1>
08

Bl

2% | DBB

3 2 2 2t L EEE
Routing Insert IFA IFA IF% IFA IFA
Fi 1 2 3 d 3

@ Select “IFX/Indiv.Out BUS Select.” Here you can
specify the bus (insert effect) to which the output of
each timbre will be sent.

The routing, insert effects, and chain settings are
shown graphically in the upper part of the display
screen. In this example, TO1 (timbre 1) uses IFX1 and 2.
T02 uses IFX2, TO3 uses IFX3 and 4, T02 and T05 use
IFX4, and T06 and TO7 use IFX5. Selection of each effect
type, the on/off setting, and chain settings are made in
the Insert Effect page.

® “Send1,” “Send2” specifies the send level from each
timbre to the master effects.

This can be set only if “IFX/Indiv.Out BUS Select” is
set to L/R or Off.

K The actual send level is determined by multiplying
this by the “Send 1” or “Send 2” settings for oscilla-
tors 1 and 2 within the program selected by the tim-
bre. If the program parameter “Send 1” or “Send 2” is
set to 0, the resulting level will still be 0 even if you
raise this send level.

If “IFX/Indiv.Out BUS Select” is set to IFX1-5, the send
levels to the master effects are set by “Send 1” and
“Send 2” (Insert FX page) following the insert effects.

Insert effects

Select an effect for IFX1-IFX5, and set “Pan (CC#8),” “BUS
Sel. (BUS Select),” “Send 1” and “Send 2” for the signal
that has passed through each insert effect. If effects are
chained, the settings after the last IFX in the chain will be
used. “Send 1” and “Send 2” adjust the amount of master
effect that is applied to the signal that has passed through
the IFX. These settings can be made in the same way as for
a program (r==p.140).

Effects
settings
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COMBINATION P8:Edit—Insert FX Insert FX|HIRG

Bank INT-#& : B86: Romance Layers

Inzert Effact Pan(C
=

IFX1 (=)

[] a82:5teren Compressar)

Bloa ) o DA

(] 888:5t. Graphic ?

IFX3 ()
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j
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[] #23:5teren Phaser
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Routing Insert IF: IF: IF: IFX IF:
Fis 1 2 3 Ll 3

Master effects
Master EQ

These settings can be made in the same way as in “Effect
settings for a program” (r==p.141).

Effect settings in Sampling mode

In Sampling mode, you can apply an insert effect to an
external audio source that is input from AUDIO INPUT 1,
2, S/P DIF IN, or mLAN (if the EXB-mLAN option is
installed), or to audio from an audio CD (if the CDRW-1
option is installed), and sample the result. You can also
apply an insert effect to the samples assigned to a multi-
sample, and resample the result.

Routing

@ Use “Input (SAMPLING)” to specify the external
audio input, and set the Sampling P0: Recording,
Input/Setup page “BUS (IFX/Indiv.) Select” parame-
ter to specify the bus (i.e., the insert effect) to which
the signal will be sent. (=p.39)

SAMPLING PB:Recording

pzz Input:[}] dnalog  (SAMPLING
Input1 i Level: 127 BUS(IFR/ Indiv.) Se]ect.m
Fan: LE8E
Input2 iLevel: 127 BUS{IF X/ Indiv.} Se]ect:m off
Pan: R127

ez Recording Setup
Source BUS:[I] LR

Trigger: [B] Sampling START S/

Metronorne Precount: off J=128 ] +01. 8
-1z

Resample:[B] Manual  rep 17 Iy

Pre Trigger REC: BBE ms —3

Record || Input (| Prefe— [[Memory
ing Setup ) rence )l Status

ET

Recording Level [dB]

IR The Input settings allow you to input simultaneously
from each input source.

The bus (the insert effect) to which the samples
assigned to the multisample will be sent is specified
by the Sampling P8: Insert Effect, Routing page “BUS
Select (Indiv.Out Assign)” parameter. (==p.107)

Effect =

o
0 Effect

[IF=3[He Effect
o
o

EEEE

et
ect

[Chain]

ﬁBUS Select {IFX/Indiv.Out Assign

BUSCIFxY Select: [ ] (IR

RoutlngJ InFs>e<rt IF1>< IF2>< IF3>< IEX L IFSX
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Insert effects

Select an effect for IFX1-1FX5, and set “Pan (CC#8)” for
the signal that has passed through each insertion effect. If
effects are chained, the settings after the last IFX in the
chain will be used.

Master effects
Master EQ

The master effects and master EQ cannot be used in Sam-
pling mode.



Effect settings for AUDIO INPUT

In Program, Combination, Sequencer, Song Play, and Disk
modes, external audio sources can be input from the
AUDIO INPUT 1, 2, S/P DIF IN, and mLAN (if the EXB-
mLAN option is installed) jacks, or from an audio CD
inserted in the CDRW-1 option (if installed), and pro-
cessed by the TRITON STUDIQO’s effects. In these modes,
the insert effects, master effects, and master EQ can be
used. Settings for the external audio input from each
AUDIO INPUT 1, 2, S/P DIF IN, and mLAN (if the EXB-
mLAN option is installed) jack can be made in “Input
(COMBI, PROG, SEQ, S.PLAY, DISK).” Normally, you will
make these settings in the Global mode PO: Basic Setup,
Input/Sampling page, but you can also make them in
Combination, Program, Sequencer, or Disk modes.
In these modes, you can apply the TRITON STUDIO’s
effects to the external audio signals from each jack and
sample the result, or use the TRITON STUDIO as a 6-in
(AUDIO INPUT 1, 2,S/P DIF IN L, R, mLAN 1, 2) 6-out
effect processor. You can also use it as a vocoder effect
(093: Vocoder) in which internal sounds are controlled by
an external mic input.

hd

E Input:[p] 4nalog  {COMBI,PROG,SEQ,5 PLAY,DISK) 3
Input1 : Level: 127 BUSCIFR/Indiv.) Selest:[b] L/R
Pan: L@@Q Send 1 (to MF1): @08

SendZ (to MFXZ): BAG_
BUSCIF % Indiv. ) Setect:[) ) [T

Send1 (to MFX1): 080

Send2 (to MFX2): BAG

Sampling
E Auto Optimize RA&M ‘

Bazic ||Suztem || Inputs (I mLAM || mLAM

Input2 | Level: 127
Pan: RI1Z7

Pref. MEampling!l Output | Input

Routing

In Program, Combination, Sequencer, Song Play, and Disk
modes (i.e., in other than Sampling mode), the routing of
the external audio input signals from the various jacks is
specified by “BUS (IFX/Indiv.) Select.”
@ Use “Input (COMBI, PROG, SEQ, S.PLAY, DISK)” to
select the source that you want to input.
This setting can be made in any of the following pages.
If you want to save the edited settings into internal
memory, you must write them. Use the Global mode
page menu command “Write Global Settings.”

Program, Combination | PO: Play, Sampling page

Sequencer PO: Play, Sampling page

Global PO: Basic Setup, Input/Sampling
page

Disk Play Audio CD page

@ Input-related settings are shared between all of the
above modes. For each input source that you select in
“Input (COMBI, PROG, SEQ, S.PLAY, DISK),” a rout-
ing can be specified independently. If desired, you
may input simultaneously from all input sources.

A& ' you want to make these settings in Global mode,
move to Global mode from the mode (other than
Sampling mode) in which you will be inputting the
external audio signals. If you move from Sampling
mode to Global mode, the Input (SAMPLING) settings
of Sampling mode will be maintained, and it will not
be possible to view the settings of this page.

These settings are ignored in Sampling mode. Audio

input settings for Sampling mode are made in a simi-
lar way, in Sampling PO: Recording, Input/Setup
page Input (SAMPLING).

A When you apply effects to external input signals from
the AUDIO IN 1, 2, S/P DIF IN, and mLAN inputs,
oscillation may be heard depending on the type of
effect and the parameter settings of the effect. If this
occurs, adjust the input level, output level, and effect
parameters. Particular care should be taken when
using high-gain effects.

(@ Set the parameters for Inputl and 2.
Inputl and 2 correspond to the following inputs.

Analog AUDIO INPUT 1 Inputl
2 Input2

S/P DIF S/P DIF Lch Inputl
Rch Input2

mLAN mLAN 1 Inputl/Input2
2 Inputl/Input2

“Level”: Sets the level of the input signal that you
selected in “Input (COMBI, PROG, SEQ, S.PLAY,
DISK).” Normally you will set this to 127. If the sound
is distorted even though you lower this setting signifi-
cantly, it is possible that the sound is distorting before
the AD converter. Adjust the [LEVEL] knob or the out-
put level of the external audio source.

“Pan”: Sets the pan of the input signal that you
selected in “Input.” When inputting a stereo audio
source, you will normally set Inputl to L000, and
Input2 to R127 (or Inputl to R127 and Input2 to LOOO).
When inputting a mono audio source, you will nor-
mally set this to C064.

“BUS (IFX/Indiv.) Select”: In the same way as when
making settings for the oscillator(s) of a program, Spec-
ifies the bus to which each external audio input will be
sent. (s=p.140)

“Send1 (to MFX1),” “Send2 (to MFX2)”: In the same
way as when making settings for the oscillator(s) of a
program, sets the master effect send levels for each
external audio input. This can be set only if “BUS (IFX/
Indiv.) Select” is set to L/R or Off. (r=p.141)

If “BUS (IFX/Indiv.) Select” is set to IFX1-5, the master
effect send levels are set by the “Send1” and “Send2”
parameters following the insert effect (in each Insert FX

page).

A If “BUS (IFX/Indiv.) Select” has a setting other than
Off, and you raise the “Level” value, the external
audio source will be input to the TRITON STUDIO.
At this time if audio cables are connected to the rear
panel AUDIO INPUT 1 and 2 jacks, noise may be
input to the TRITON STUDIO via the AD converter
even if no audio input is actually present, and
depending on the settings, may be output from
AUDIO OUTPUT L/R, 1, 2, 3, or 4. If you will not be
using an external audio source, but are using only the
internal sounds of a program, combination, or song,
set “BUS (IFX/Indiv.) Select” to Off, or set “Level” to
0.

Similarly, if you will not be using the S/P DIF IN con-
nector or mLAN connector, set these inputs to “BUS
(IFX/1Indiv.) Select” Off, or set their “Level” to 0.

If no audio cables are connected to the rear panel
AUDIO INPUT 1 and 2 jacks, the data that is input to
the TRITON STUDIO from the AD converter will be
set to zero, and no noise will be output.
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About dynamic modulation
(Dmod) D=

Dynamic modulation (Dmod) is a function that lets you
use MIDI messages or the TRITON STUDIO’s controllers
to control specific effect parameters in realtime.
BPM/MIDI Sync is another function that controls effect
parameters, and is used to synchronize the LFO speed of
modulation-type effects or the delay time etc. of delay-
type effects to the tempo of the arpeggiator or an external
sequencer.

For details on each of these functions, refer to PG p.246,
248.

Setting example:

We will show how you can use dynamic modulation to
control an effect parameter in realtime.

@ As described in the procedure for “Effect settings for
a program” (=p.140), set “IFX1” to 049: L/C/R BPM
Delay. Verify that a delay sound is being output.

(@ Access the Program P8: Edit-Insert Effect, IFX1 page.

Using Dmod to change the delay level by moving

the joystick away from yourself

(® Set “Input Level Dmod” to +100.

(@ Set “Src” to JS+Y: CC#01. The delay sound will disap-
pear.

The input level to the effect can be controlled by the
joystick. As you move the joystick away from yourself,
the delay sound will gradually increase.

L/C/R BPM Delay

EFM: 1268 Time Over? » ———

L Delay Base Mote: R Times: x3 Lewel 28
C Delay Base Mote: J Times: =1 Lewvel 28
R Delay Base Mote: J Times: x1 Level 28
Feedback (C Delau): +18 Src:m off At +8
High Damp [B]: ] Low Damp [E]: 2}

Input Level Dmod [%h+1o0  sro[ )] N RRIR

Spread: 58
Wet/Dry: so5a  sre[p]off Aot +@

Routing Inzert IF: IF: IF: IFX IF:
Fis 1 2 3 Ll 3

Using Dmod to modify the feedback level from

[SW1] key

® In P1; Edit-Basic, select the Controller Setup page,
and set the function of “SW1” to SW1 Mod.: CC#80
(Toggle).

(® Return to P8. Set “Feedback Src” to SW 1: CC#80.

@ Set “Amt” to +30.

L/C/R BPM Delay

BFM: 126 Time Over? » ————
L Delay Base Mote: R Times: x3 Level 2@

C Delay Base Note: J Times: x1 Level 28

R Delay Base Mote: J Times: x1 Level 28
Feedback (C Delay) +18 sre: ] 5w 1: coven st R
High Darnp [B]: @ Low Darnp [F]: 8

Input Level Dmod [%]+188 S )] Js+v: cC*ai
Spread: 58
Wet/Dry: so5a  sre[p]off Aot +@

Routing Inzert IF: IF: IF: IFX IF:
Fis 1 2 3 Ll 3
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When you (move the joystick away from yourself and)
press the [SW1] key, the feedback level will increase,
and the delay sound will continue for a longer time.
The “Amt” setting specifies the feedback level that will
be in effect when the [SW1] key is pressed. If “Amt” is
set to 10, pressing the SW1 key will reduce the feed-
back level to 0.

Using the BPM/MIDI Sync. function to synchronize

the delay time to arpeggiator tempo changes.

Set “BPM” to MIDI.

©® ForL, C,and R, set “Delay Base Note” and “Times” as
desired.

For this example, set “Delay Base Note” to ) and
“Times” to x1 so that the effect will be easily under-
standable. The delay time will repeat at an interval of a
8th note.

LIC/R BPM Delay

EPM: DI Time Over? > ————
L Delay Base Mote: J Tirnes: =1 Lewel: 28
C Delay Baze Note: B Tirnes: w1 Lewal: 26

R Delay Base Mote: B
Feedback (C Delay) +1@
High Darnp [ a

Times: I Lever 2o
sre[p] 5w 1: CC*30 Amt +30
Low Damp [B1 a

Input Level Drod [B1+188  Sro[p] Js+v: cozan
Spread: s
Wet/Dry: 58 50 sro[p]off At +8

Routing Inzert IF IFH IF: IFH IFH
Fi 1 2 2 d 5

Rotate the [TEMPO] knob, and the delay time will
change.

When you (push the joystick away from yourself and)
press the [SW] key, the feedback level will rise, and the
delays will become longer.

i When you turn on the ARPEGGIATOR [ON/OFF]
switch, the arpeggiator will begin playing.
Select any desired arpeggio pattern. When you rotate
the [TEMPO] knob, the delay time will change in syn-
chronization with the changing tempo of the arpeggio.

K If you rotate the [TEMPO] knob to change the tempo
while the delay is sounding, noise may occur in the
delay sound. This is because the delay sound
becomes discontinuous, and is not a malfunction.

M For some effects, you can synchronize the LFO fre-
quency to the tempo. Set the effect parameters
“BPM/MIDI Sync” to On, and “BPM” to MIDI. For
details refer to PG p.248.



Other functions

Setting the function of [SW1] and
[SW2]

You can specify the function of the [SW1] and [SW2] keys
(=PG p.249).

The function of the [SW1] and [SW2] keys can be specified
independently for each program, each combination, and
each song. These functions can also be set independently
for the entire mode in Sampling mode and Song Play
mode.

You can specify the function that will be performed by the
[SW1] and [SW2] keys, and can also select between Toggle
(when the function will be switched on/off each time the
[SW1] or [SW2] key is pressed) and Momentary (when the
function will be on only while you continue holding the
[SW1] or [SW2] key).

These settings are made by Panel Switch Assign in the fol-
lowing pages.

Program P1: Edit-Basic, Controller Setup
Combination P4: Edit-Zonr/Ctrl, Control
Song P4: Zonr/Ctrl, Controller Setup

Sampling mode P4: Controller Setup

Song Play mode P2: Controller Setup

An example of settings in a program

PROGRAM P1:Edit—Basic Controller Setup hd

gz Panel Switch Assign

s 1[0 ) Tl 52 ] 52 Mod. : co#a
EI Toggle |z| Togale

gz Realtime Control Knnhs. B-Assig
Knab 1-B: F/a dttack  (CC#73)
Knoh 2-B: [P knob Mod. 2 (CC#1T)
Knob 3-B: [#] knob Mod. 3 {CC#28)
Knab 4-B: mKnoD Mod. 4 (CC#*21)

o et )| o R

= When you write a program or combination, the on/
off status of the [SW1] and [SW2] keys is memorized.

@ You can use these keys as alternate modulation or
effect dynamic modulation sources, and control pro-
gram parameters or effect parameters.

In this case, you will normally select SW1
Mod.:CC#80 and SW2 Mod.:CC#81.

For an example in which the [SW1] key is specified as an
effect dynamic modulation source for a program and used
to control an effect, refer to p.144.

B 1f you wish to keep these settings after the power is
turned off, you must save them (sp.56). However,
the settings of Sampling mode cannot be saved.

Setting the B-mode functions of
REALTIME CONTROLS [1]-[4]

You can specify the B-mode functions of REALTIME
CONTROLS knobs [1]-[4] (==PG p.250).

The B-mode functions can be specified independently for
each program, each combination, and each song. These
functions can also be set independently for the entire
mode in Sampling mode and Song Play mode.

These settings are made in Realtime Control Knobs B-
Assign of the respective page. (="Specifying the function
of [SW1] and [SW2]”)

m You can use these knobs as sources for alternate mod-
ulation or effect dynamic modulation, and control
program parameters or effect parameters.

In this case, you will normally select Knob
Mod.1:CC#17, Knob Mod.2:CC#19, Knob
Mod.3:CC#20, and Knob Mod.4:CC#21.

Here we will give an example of how knob [1] can be used
to control the filter and amp EG attack of a program.
(@ Press the [PROG] key to enter Program mode.

(@ After pressing the [MENU] key, and press the P1:
Edit-Basic.

(® Press the Controller tab.

(@ Press the Realtime Control Knob B-Assign “Knob 1-
B” popup button, and select F/A Attack.

(® Press the [REALTIME CONTROLS] key to select B-
mode, and rotate knob [1]. The EG attack of the filter
and amp will change.

I If you wish to keep these settings after the power is
turned off, you must save them (=p.56). However,
the settings of Sampling mode cannot be saved.

Adjusting the contrast (brightness)
of the LCD screen

Use the rear panel contrast knob to make adjustments.

145

Basic functions

Effects
settings

Other
functions




Sounding a beep when the LCD
screen is pressed

If the Global PO: Basic Setup, System Preference page
“Beep Enable” check box is turned on, a beep will sound
when you press an object in the LCD screen.

Uncheck this if you do not want a beep to be sounded.

Using the TRITON STUDIO as a
data filer

MIDI exclusive data transmitted from an external device

can be received by the TRITON STUDIO and saved on a

floppy disk, or other media (the Data Filer function). This
is done using the Disk mode Save page “Save Exclusive”

page menu command (PG p.168).

Setting the calendar function

Here’s how to set the date and time for the TRITON Stu-
dio’s internal calendar. The date and time are recorded
when you save data. Use the page menu command “Set
Date/Time” (Disk, Utility page) to make these settings.

B You will need make these settings after you purchase
the TRITON Studio, and after you replace the calen-
dar backup battery.

@ Press the [DISK] key to enter Disk mode.

(@ Press the Utility tab.

(® Select the page menu command “Set Date/Time.”

The following dialog box will appear.

Set Date/Time

‘ear: Z@8BZ  Month: B2 Day: ol

Hour: 12 Minute: 88  Second: [og

| Cancel I | 0K |

(@ Use the VALUE controllers to set “Year,” “Month,”
“Day,” “Hour,” “Minute,” and “Second” to the correct
year, month, day, hour, minute, and second.

(® Press the OK button.

R If the calendar backup battery runs low, a message of
“Battery voltage for calendar IC” will appear in the
LCD screen. If the calendar backup battery runs
down completely, the calendar will be initialized, and
the date and time will not be recorded correctly.

You can replace the calendar backup battery by your-
self. Refer to PG p.286 for details.
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Shortcuts

[MENU] key + numeric keys [0]-[9]
= Accesses the pages within a mode

[ENTER] key + numeric keys [0]-[9]
= Accesses the page menu commands in each page (up
to ten items)

[ENTER] key + keyboard

= |Inputs note number values or velocity values

= Selects “KEY” in Global P5: Drum Kit, Sequencer P6:
Pattern/RPPR, RPPR Setup page

« Selects base key and index in Sampling mode

[ENTER] key + [LOCATE] key

= In Sequencer mode and Song Play mode, sets the
current location as the “Location” (equivalent to the
“Set Location” page menu command)



I
1D
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Troubleshooting

If you experience problems, refer to the relevant item
and take the appropriate measures.

Power supply

Power does not turn on
] Is the power cable connected to an outlet? s=p.11

(] Is the [POWER] switch turned on?
— Turn on the rear panel [POWER] switch. =p.19

LCD screen

The power is turned on, but nothing is shown in
the LCD screen.

The TRITON STUDIO functions normally when you
play the keyboard or perform other operations.

[] Use the rear panel [Contrast adjustment] knob to
adjust the contrast of the LCD screen. s==p.7

The power is turned on, but the LCD screen does
not display normally, or an error message is dis-
played. There is no sound when you play the key-
board, and the TRITON STUDIO does not function
normally.

] This type of problem may occur if a data writing
operation to internal memory was not completed
correctly, for example if the power of the TRITON
STUDIO was turned off while a program or other
data was being written. If this occurs, use the
following procedure to initialize the TRITON
STUDIQ’s internal memory.

(@ Turn off the power.

(@ Hold down the [MENU] key and the [9] key, and
turn on the power.

The TRITON STUDIO will be initialized, and data
will be written into internal memory. While the data
is being written, the LCD screen will indicate “Now
writing into internal memory.”

After initialization, you will need to load the pre-
loaded data. Load the data from the included floppy
disk or the internal hard drive. =p.20, 63

Can’t operate the LCD screen correctly

[] In Global PO: Basic Setup, execute the “Touch Panel
Calibration” page menu command to adjust the
sensitivity of the touch panel. ==PG p.137

L] If itis not possible to select this command from the
page menu, enter Global mode PO (press the
[MENU] key, and then press the [0] or [EXIT] key

to access this), and then hold down the [ENTER]
key and press numeric key [2] to display the dialog
box.

Can’t switch modes or pages

] Are you recording or playing a song?
[J Are you sampling?

[J Are you playing a CD?

] Are you playing a WAVE file?

In Combination, Sequencer, or Song Play modes,
can’t edit the value of Timbre/Track parameters
such as “MIDI Channel” or “Status”

[] Some parameters cannot be edited during a “note-
on” condition; i.e., while a note is held down on the
keyboard, or while the damper pedal is held down.

- Are you using a damper pedal with a polarity that
does not match the “Damper Polarity” setting (Glo-
bal P2: Controller)?

- In some cases, this problem can be solved be execut-
ing the page menu command “Half Damper Cali-
bration” (Global P0: Basic Setup).

No beep is sounded when you touch the LCD
screen

[] Check the “Beep Enable” check box (Global PO:
Basic Setup, System Preference). =p.146

Audio input and output

No sound

[] Are connections made correctly to your amp,
mixer, or headphones? s=p.11

1 Is the connected amp or mixer powered-on, and is
its volume raised?

[] Is Local Control turned on?
- In Global P1: MIDI, check the “Local Control On”
check box. =PG p.142

[J Is the [VOLUME] slider raised? r==p.3

L1 If there is no sound from the OUTPUT
(INDIVIDUAL) 1-4 jacks, make sure that “BUS
Select” or “Bus Select” following the insert effect is
settol,2,3,4,1/2, or 3/4.vp.140

L1 If specific tracks in Sequencer mode or Song Play
mode do not sound, Make sure that the PLAY/
MUTE/REC button or PLAY/MUTE button is set
to PLAY. =p.83, 123

[J Make sure that the “Status” is INT or BTH. ==p.35,
82
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[ Are the Key Zone and Velocity Zone set so that sound
will be produced when you play? =PG p.11, 42, 66

Notes do not stop

] In Program P1: Edit Basic, select the Program Basic
page, make sure that the “Hold” check box is
unchecked. =PG p.7

(] In Global P2: Controller, make sure that “Damper
Polarity” or “Foot Switch Polarity” is set correctly.
PG p.146

Can’t input sound

[ Are the appropriate sources connected to the
AUDIO INPUT 1, 2 jacks, the S/P DIF IN jack, or
the mLAN connector (if the EXB-mLAN option is
installed)? =p.102

L1 If there is no sound in Sampling mode, check that
“Input,” “Level,” and “BUS (IFX/Indiv.) Select” are
set correctly in the Sampling PO: Recording, Input/
Setup page. =p.102

L1 If there is no sound in Program, Combination,
Sequencer, Song Play, and Disk modes, check that
“Input,” “Level,” and “BUS (IFX/Indiv.) Select” are
set correctly in Global P0: Basic Setup, Input/
Sampling page; or in the PO: Sampling pages of
Program, Combination, or Sequencer modes; or in
the Disk mode Play Audio CD page. ='p.102

L1 If you are inputting sound to the AUDIO INPUT 1
and 2 jacks, make sure that the AUDIO INPUT
[LEVEL] knob is raised. =-p.103

L1 If you are inputting sound to the AUDIO INPUT 1
and 2 jacks, is the [MIC/LINE] switch set
appropriately? =p.102

1 Is an unsupported format being input from the S/P
DIF IN jack?

- Please connect an instrument or digital audio device
that is compatible with CP-1201 or S/P DIF.

] Is the correct sampling frequency being input from
the S/P DIF IN jack?

- Sampling frequencies of 48 kHz and 96 kHz can be
input. If you input an unsupported sampling fre-
guency, noise will occur or a message of “S/P DIF
Clock Error!” will be displayed.

Set “S/P DIF Sample Rate” to match the sampling
frequency that is being input (either 48 kHz or 96
kHz). The default setting for “S/P DIF Sample
Rate” is 96 kHz (Normal). =PG p.138

A& T “System Clock” is set to S/P DIF and “S/P DIF
Sample Rate” is set to 48 kHz, and you want to
change the sampling frequency that is being input
to the S/P DIF IN jack from 96 kHz to 48 kHz or
from 48 kHz to 96 kHz, you must make sure that
the TRITON STUDIO is not accessing data when
you make the change. Also, do not touch the TRI-
TON STUDIO at this time. In particular, you must
not change the sampling frequency being input to
the S/P DIF IN jack when data access is occurring
(e.g., load/save, read/write, or sampling opera-
tions involving the internal hard disk, floppy disk,
CD-R/RW, external SCSI media, sample memory,
or internal memory).
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[] Digital audio input is sometimes not heard for two
or three seconds.
When you change the sampling frequency in “S/P
DIF Sample Rate” (e.g., from 48 kHz to 96 kHz), two
or three seconds will be required in order to lock to
the new sampling frequency. Please wait until the
sound is heard.

] If audio cannot be input from the mLAN connector
(if the EXB-mLAN is installed), have the mLAN
plug settings been made correctly? =PG p.139, 141

] Is the correct sampling frequency being input from
the mLAN connector (if the EXB-mLAN is
installed)? =PG p.139, 141

- Asampling frequency of 48 kHz can be input.

Can’t output sound from an audio CD

] Make sure that you have selected the Disk mode
Play Audio CD page or Sampling mode.

[] Make sure that the audio outputs of your external
SCSI CD-R/RW drive are connected to the AUDIO
INPUT jacks. =p.102

] Is the CD output being correctly input?

- If you want to listen to the audio CD playback in the
Disk mode Play Audio CD page, set “Input
(COMBI, PROG, SEQ, S.PLAY, DISK)” to Analog,
and make the appropriate settings for “Level” and
“BUS (IFX/Indiv.) Select.” If you want to listen to
the audio CD playback in Sampling mode, make
these settings in “Input (SAMPLING).” =p.102

L] Is the “Volume” slider raised? (Disk mode Play
Audio CD page, Sampling P5: Audio CD, Ripping
page) =p.120, 174

[J Has the CD been finalized?

- A CD-R/RW disc that you wrote using the Disk
mode Make Audio CD page cannot be played in the
Disk mode Play Audio CD page or in Sampling
mode unless you have finalized the disc. Execute
the page menu command “Finalize Audio CD” to
finalize the disc. =PG p.174

Excessive noise or distortion in the audio input or
in the sampled sound

L] If you are inputting to the AUDIO INPUT 1 and 2
jacks, are the AUDIO INPUT [LEVEL] knob and
“Recording Level” setting appropriate?

- If “Recording Level” indicates “ADC OVER-
LOAD!!,” adjust the [LEVEL] knob. If “CLIP!!" is
displayed, adjust the “Recording Level” slider.
Adjusting the “Recording Level” will not affect the
level of the output sound, but will affect the level
that is sampled. While watching the level meter,
adjust “Recording Level” as high as possible with-
out allowing “CLIP!!” to appear. s==p.116

L] If you are inputting to the S/P DIF IN jack or
mLAN connector (if the EXB-mLAN option is
installed), are the level of the output device and the
“Recording Level” set appropriately?

- If “CLIP!!” appears, adjust the “Recording Level”
slider.

] Is the system clock set correctly?

- If cyclic click noise is occurring, check that you have
selected the “System Clock” that is being input.
wPG p.138



Noise or oscillation is heard

[J When using an effect on the external audio source
being input from AUDIO INPUT 1 and 2,
oscillation may occur depending on the type of
effect or on the parameter settings. Please adjust the
input level, output level, and effect parameters.
You need to be particularly careful when using a
high-gain effect.

[J After a sample edit has been executed, or after a
stereo sample has been recorded, a small noise may
be heard. This has no effect on the audio data that
was edited or sampled.

[J When using the BPM/MIDI Sync function to
control the delay time of an effect, noise may occur
in the delay sound. This noise is due to
discontinuities in the delay sound, and is not a
malfunction.

[J Some effects such as 015: St.Analog Record
generate noise intentionally. It is also possible to
create oscillation using a 24 dB/oct LPF filter with
resonance. These are not malfunctions.

Program, Combination

Settings for oscillator 2 are not displayed

[J Make sure that the “Oscillator Mode” (Program P1:
Program Basic) parameter is set to Double. =PG p.7

A combination does not play correctly after you
load data

[J In the dialog box when you saved the data, did you
check the items that you wanted to save? =PG p.166

] Are the bank/numbers of the programs used by the
combination the same as when the combination
was created?

Song

A song does not play correctly after you load data

] In the dialog box when you saved the data, did you
check the items that you wanted to save? =PG
p.166

] Are the programs used by the song the same as
when the song was created?

- When saving the song, it is best to use “Save All” or
“Save PCG & SEQ” so that the programs are saved
together with the song. Then when loading, load
both the .PCG and the .SEQ data. =PG p.166, 157

] Have you loaded the multisamples and samples
used by the program?

Playback does not start when you press the
SEQUENCER [START/STOP] key in Sequencer mode

L] Is the “MIDI Clock” (Global P1: MIDI) set to
Internal? =PG p.143

Can’t record in Sequencer mode

[J Is the Memory Protect “Song” check box (Global
P0) unchecked? =PG p.139

L1 Is the “MIDI Clock” (Global P1: MIDI) set to
Internal? =PG p.143

The arpeggiator settings that were copied from a
combination using “Copy From Combi” cannot be
recorded in the same way as when they were
played

] Have you checked “Multi REC? (Sequencer PO:
Play/REC, Preference) =p.85

] Depending on the settings of the combination, it
may be necessary to adjust settings such as “Track
Select,” “MIDI Channel,” “Status,” and
“Arpeggiator Assign.” =p.96

- In the Copy from Combi dialog box, check the
“Auto adjust Arp setting for Multi REC” option
before you execute the copy. This will cause the set-
tings to be adjusted automatically. s==p.95

- The settings that are made automatically by “Auto
adjust Arp setting for Multi REC” will be executed
according to the ARPEGGIATOR [ON/OFF] key set-
ting of the combination. If you want to turn on the
arpeggiator in Sequencer mode and record the per-
formance of a combination, make sure that the
ARPEGGIATOR [ON/OFF] key is turned on for the
combination when you write it in Combination
mode. Then execute the “Copy From Combi.” ==p.95

RPPR does not start

[J Is the Sequencer PO: Play/REC “RPPR” setting
checked? =p.33, 93

L] Are “Assign,” “Pattern Select,” and “Track” set
correctly? ==p.92, PG p.79

L1 If the “MIDI Clock” (Global P1: MIDI) parameter
set to Internal? =PG p.143

In Song Play mode, a GM/GS/XG-compatible SMF
is not played correctly

[ Execute “GM Initialize” to initialize the settings.
wPG p.124

L1 Is “Bank Map” set to GM(2)? =PG p.137
[] Is “Status” set to INT? =PG p.126

Sampling

Can’t sample
1 Is sample memory (RAM) installed? ==p.19

] If you are sampling to external SCSI storage media,
have you selected a hard disk? =PG p.5, 90

[J Are the audio input settings correct?
- Refer to “Audio input and output — Can’t input
sound” =p.148

[ Is there free space in memory? s=PG p.99, 175
- If you are sampling to sample memory (RAM),
select a different memory bank. =PG p.6, 37, 57, 90
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- If you are sampling to hard disk, select a different
hard disk. =PG p.7, 37, 57, 96

— Delete unneeded samples. =PG p.92

- Save samples you want to keep, and then delete
them. =PG p.167, 92

[J Is the “Trigger” setting correct? =sPG p.4, 37, 56, 97

] In Sampling mode if you are resampling with
“Resample” set to Auto, has the sample to be
resampled been assigned to the keyboard, and
selected for “Key”? ==p.107, PG p.98

1 Is the “Source BUS” setting correct?

- If you want to listen to the performance of the inter-
nal tone generator while sampling only the external
input sound (i.e., when using the In-Track Sampling
function), you will normally set this to Indiv.1/2.
For other types of sampling or resampling, set this
to L/R. =p.104, ==PG p.4, 37, 56, 97

L] If a message of “Buffer underrun error occurred” is
displayed frequently when you are sampling to
hard disk, execute the page menu command
“Check Medium” (Disk, Utility page) to find and
correct any errors on the selected MS-DOS format
media. =PG p.171

A stereo sample can’t be played in stereo

[J Is the multisample stereo?

- Execute the page menu command “MS Mono To
Stereo” to convert the multisample to stereo. =PG
p.94

[] Is the sample name assigned correctly? =PG p.90

Volume of a recorded sample is too low/too high

1 A sample that you resampled with “Recording
Level” set at approximately —12.0 (dB) plays back at
a lower volume than the volume at which you
resampled it.

- Did you turn on the “Auto +12 dB On” setting when
you resampled? ==p.105

- If you resampled with “Auto +12 dB On” turned off,
turn on “+12 dB” (Sampling mode Loop Edit page)
for that sample.

] The playback volume of a sample is different than
the volume at which it was resampled or sampled.

- If the sample playback is louder, did you set
“Recording Level” above +0.0? If it is lower, did you
set “Recording Level” below +0.0?

The “Recording Level” setting affects the level of
the sample data that is recorded, but it is not possi-
ble to monitor that level.

- If the sample playback is louder, is “Auto +12 dB
On” turned on? If the playback is softer, is this set-
ting turned off?

- If you resampled the playback of a song or your
playback performance using a program, combina-
tion, or sample, or combined your performance
with an external audio source and sampled the
result, did you set “Recording Level” to approxi-
mately —12.0 dB and turn on the “Auto +12 dB On”
setting? =p.105

- If you sampled only an external audio source, did
you set “Recording Level” to approximately +0.0,
and turn off “Auto +12 dB On? ==p.105
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Song or CD playback stops temporarily when you
sample

[ Is “Auto Optimize RAM” checked?

- If this is checked, RAM will be optimized automati-
cally when sampling ends, meaning that the sound
will stop when sampling ends. If a song is being
played in Sequencer mode or if a CD is being played
back, the playback will stop.

There is a time lag after you press the SAMPLING
[REC] key until you enter sampling-standby mode

[ The length of time until you enter sampling-
standby mode will depend on the state of the free
space on the hard disk (i.e., whether the free space
is continuous or fragmented).

When sampling to the hard disk, pressing the SAM-
PLING [REC] key will cause the amount of space
specified by “Sample Time” to be allocated within
the hard disk.

- You should set “Sample Time” slightly longer than
the length that you will actually sample, and avoid
specifying an excessively long sample time.

Drum Kkits

The pitch of a drum sample does not change

] You have left the “Assign” check box unchecked,
and want to play the drum sample at the adjacent
right a semitone lower, but the pitch does not
change.

- If you have selected a drum program in Program
mode, and then want to edit the drum kit in Global
mode, go to the Program P2: Edit-Pitch, OSC1 Pitch
Mod. page and set “Pitch Slope” to +1.0 before you
enter Global mode.

Arpeggiator

Arpeggiator does not start

[J Is the ARPEGGIATOR [ON/OFF] key turned on
(lit)?

L] If the arpeggiator does not start for a combination
or song, make sure that “Arpeggiator Run” is
checked, and that an arpeggiator is selected for
“Assign.” ==p.28, PG p.44, 82, 130

L] Is the “MIDI Clock” (Global P1: MIDI) parameter
set to Internal? ==PG p.143

L] If the ARPEGGIATOR [ON/OFF] key does not
respond in Global P6: User Arpeggio, you may
have moved here from Sampling mode or Disk
mode.

Effects

Effects are not applied
[] Have you selected effect program 000?



- Select an effect other than 000: No Effect for “IFX1-
5”7 or “MFX 1, 2.”

L] Are the “IFX 1-5 Off,” “MFX1 Off,” or “MFX2 Off”
(Global PO: Basic page) settings checked? =p.140

] If you are in Combination, Sequencer, and Song
Play, and master effects are not applied when you
raise the “Send1” or “Send2” of the timbre/track,
does “Return 1” or “Return 2” from the master
effect need to be raised? r=p.141
Alternatively, has “Send 1” or “Send 2” for each
oscillator of the program used by the timbre/track
been lowered? r=p.140

I8 The actual send level is determined by multiplying
the send setting of each oscillator in the program
with the send setting of the timbre/track.

[] Have you routed the output to an insert effect?
wp.140, 141

MIDI

The TRITON STUDIO does not respond to incoming
MIDI data

[ Are all MIDI cables connected correctly? ==PG p.258

[J Is the MIDI data being received on the channel on
which it is being transmitted? =PG p.259

The TRITON STUDIO does not respond correctly to
incoming MIDI data

[J Are the Global P1: MIDI settings “Enable Program
Change,” “Enable Bank Change,” “Enable Control
Change,” and “Enable AfterTouch” each checked?
wPG p.144

[J If you wish to receive MIDI exclusive messages, is
the “Enable Exclusive” (Global P1: MIDI) item
checked? =PG p.144

[] Does the TRITON STUDIO support the types of
messages that are being sent to it? ==PG p.259

Media

Floppy disk

Can’t format a floppy disk
] Are you using a 3.5 inch 2HD or 2DD floppy disk?
[J Is the floppy disk inserted correctly?

[] Cover the write protect hole of the floppy disk, so
that it is in the “write permit” position.

— Correctly insert a 3.5 inch 2HD or 2DD floppy disk
(with its write protect hole covered) into the disk
drive, and format it once again.

Can’s save/load data to/from a floppy disk
[J Is the floppy disk inserted correctly?
[ Is the floppy disk formatted?

1 Is the write protect hole of the floppy disk covered,
so that it is in the “write permit” position?

- Correctly insert a 3.5 inch 2HD or 2DD floppy disk
(with its write protect hole covered) into the disk
drive, and perform the save or load operation once
again.

Internal hard drive, external devices

SCSI-connected external drive is not recognized
[] Has the drive been formatted? =PG p.170

[J Is the external device connected correctly? ==PG
p.298

[ Is the terminator of the external device connected
correctly? =PG p.298

[] The SCSI device ID settings of two or more drives
may be conflicting.

- For details on setting the SCSI device ID, refer to the
owner’s manual for your drive.

(] You may have turned on the power of the SCSI
device after powering-on the TRITON STUDIO.

— Turn off the power of the SCSI device and of the
TRITON STUDIO. Then turn on the power of the
SCSI device, and wait at least ten seconds before
powering-on the TRITON STUDIO.

[] Execute the page menu command “Scan SCSI
device” (Disk, Media Information) to re-mount the
SCSI device.
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The TRITON STUDIO does not recognize when MO
disk has been exchanged, and does not correctly
display the media information after the exchange.

[J If you are able to switch the mode setting of your
MO drive between PC/AT and Mac settings, please
use PC/AT mode. For details on changing the
mode of your drive, refer to the owner’s manual for
your MO drive.

L1 If your MO drive does not have a mode setting, or
if the media exchange is not recognized even after
you switch the mode, use the drive select button to
select a different drive, and then re-select the MO
drive.

“Error in writing to medium” occurs frequently
when saving data to the internal hard drive or
external device

[] Execute the page menu command “Check
Medium” (Disk, Utility page) to detect and correct
errors on the selected MS-DOS format media. =PG
p.171

CD-R/RW

CD-R/RW drive is not recognized

1 If you are using the CDRW-1 option, was it
installed correctly?

— Turn on the power of the TRITON STUDIO once
again, and verify that the CDRW-1 is displayed in
the startup screen. If it is not displayed, turn off the
power, and re-install the drive correctly. ==p.19
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Can’t write

] Was the drive subjected to physical shock or
vibration while data is being written?

L] If you are unable to save data such as PCG or SNG
files, has the disc been formatted?
If you are writing audio tracks to create an audio
CD, it is not necessary to format the disc.

] Are you using the recommended media for your
drive?

L1 If you are writing from an external SCSI drive to
CD-R/RW, it is possible that the transfer speed is
insufficient.

— Writing may be successful if you lower the writing
speed. =PG p.173

- Writing may be successful if you first copy the data
from the external SCSI drive to the internal hard
disk, and then execute the writing operation from
the internal hard disk.

L] In some cases, a certain length of time may be
required before the data begins to be saved. When
first saving data on high-capacity media (e.g., the
first time after powering-on the TRITON STUDIO
that you save in Disk mode or execute sampling to
hard disk in Sampling mode), some time will be
required to allocate free area.

] Are you using blank media?

- If using CD-R, please use new media. If using CD-
RW, use the page menu command “Erase CD-RW”
(Disk, Make Audio CD) to erase the contents of the
media before you execute Save.

A CD-R/RW saved on the TRITON STUDIO is not
recognized by an external device.

[ ] A CD-R/RW saved or copied on the TRITON
STUDIO using packet writing is not recognized on
a computer.

- If you install a UDF version 1.5 compatible UDF
reader or packet writing software on your com-
puter, it will be possible to recognize the disc. =PG
p.299

- Inthe case of a CD-R, it may be possible to make the
disc be recognized by executing the page menu
command “Convert to 1SO9660 Format” (Disk, Util-
ity page) to convert the disc to 1ISO9660 format.
However depending on the state in which the disc
was saved, it may be converted into 1ISO9660 level 3
format, and may still not be recognized. In this case
if you install 1ISO9660 level 3 compatible reader soft-
ware or packet writing software on your computer,
it will be possible to recognize the disc. =PG p.299

] A CD-R/RW that was saved or copied on the
TRITON STUDIO using packet writing is not
recognized by the TRITON/TRITON pro/TRITON
proX/TRITON-Rack.

— These models do not support UDF version 1.5, and
therefore will not recognize such a disc.

- Inthe case of a CD-R, it may be possible to make the
disc be recognized by executing the page menu
command “Convert to 1SO9660 Format” (Disk, Util-
ity page) to convert the disc to 1ISO9660 format.
However depending on the state in which the disc
was saved, it may be converted into 1ISO9660 level 3
format, and may still not be recognized. =PG p.299

152

Can’t write audio tracks

] Additional writing is not possible on a CD-R/RW
disc that has been finalized.

Can’t play back the disc on an audio CD player

[] Did you finalize the disc?

- If you want to finalize the disc after writing addi-
tional data, check the “Execute finalize too” check
box when executing the page menu command
“Write to CD” (Disk, Make Audio CD), so that the
disc will be finalized. =p.119, PG p.173

- If you only want to finalize the disc, select the page
menu command “Finalize Audio CD” (Disk, Make
Audio CD), and press the OK button to finalize the
disc. =PG p.173

(] Are you using CD-R media?
- Since some CD players are unable to play CD-RW
media, we recommend that you use CD-R media.

[J Have you tried using a different type of media?

- Some CD-R/RW media cannot be played by some
CD players. You may be able to play back success-
fully by using a different type (brand) of CD-R/RW
media.

WAVE files

Playback level of the WAVE file is too high

[] Set “WAVE File Play Level” to Normal. You should
usually set “WAVE file Play Level” at Normal, and
set it to High (+12 dB) only if the S/P DIF output is
too low. With the High (+12 dB) setting, the output
from AUDIO OUTPUT L (MONO), R, and
HEADPHONES will be louder. =PG p.138

WAVE file playback level is louder/softer than the
RAM samples

[J Adjust the “WAVE File Play Level.” You should
usually set “WAVE File Play Level” to Normal, and
use the “High (+12 dB)” setting only if the WAVE
file playback volume is lower than the playback of
the RAM samples. You should also use the “High
(+12 dB)” setting if the S/P DIF output is not loud
enough.

Can’t preview

[] Is the WAVE file format supported?
- Select a WAVE file of a supported format. =PG
p.156, 172, 283

Other

[] Saved files or sampled WAVE files have an
incorrect date/time.

- Use the page menu command “Set Date/Time”
(Disk, Utility page) to set the current date and time.
p.146, PG p.170



Specifications and options

Specifications

System

HI (Hyper Integrated) synthesis system

Modes

Combination, Program, Sequencer, Sampling, Song Play, Global, Disk

Tone generator

HI (Hyper Integrated) synthesis system

Polyphony 60 voices (60 oscillators)/Maximum 120 voices (120 oscillators)* in single mode *:wp.15
30 voices (60 oscillators)/Maximum 60 voices (120 oscillators)* in double mode *:wp.15
Filters 24 dBJ/oct LPF with resonance

12 dBJ/oct LPF + HPF

Alternate modulation function

Waveform memory

48 Mbytes PCM ROM (429 multisamples, 417 drumsamples)

PCM ROM options allow expansion of up to 112 Mbytes (EXB-PCM series is supported)

16 Mbytes user sampling RAM (SIMM) (expandable to a maximum of 96 Mbytes)

Sampling

48 kHz, 16 bit linear

Maximum sample data memory capacity 96 Mbytes (with SIMM expansion)

4,000 samples, 1,000 multisamples (128 indexes for each multisample)

Record/playback/rip CD-DA (audio CD)

Able to load AIFF, WAVE, AKAI (S1000/3000), Korg format sample data can be loaded

Sample data can be exported in AIFF or WAVE formats

Effect section

5 insert effects (stereo in/out),

2 master effects (mono in/stereo out), 1 master EQ (3-band stereo), all usable simultaneously

102 effect types (available for insert effects or master effects)

Effect dynamic modulation function

Combinations/

1,536 user memory combinations (512 presets)

Programs 1,536 user memory programs (128 more when EXB-MOSS is installed) (512 presets)
256 + 9 drum ROM programs (GM2 sound map compatible)
Drum Kits 144 user drum kits (20 presets)

9 ROM GM drum kits (GM2 sound map compatible)

Dual polypnonic
arpeggiator

Use two arpeggiators simultaneously (Combination, Sequencer, Song Play modes)

5 preset arpeggio patterns

507 user arpeggio patterns (367 presets)

Sequencer 16 timbres, 16 tracks + 1 master track
Maximum capacity: 200,000 notes
Resolution J/192
200 songs, 20 cue lists, 150 preset patterns, 100 user patterns (for each song)
16 preset/16 user template songs
Supports TRITON format and SMF (formats 0 and 1)
RPPR (Realtime Pattern Play/Recording) function (One set is available for each one song)
Song play 16 timbres, 16 tracks
SMF (formats 0 and 1) supported
Disk mode Load, save, utility Audio CD writing/playback
Data filer function (save/load MIDI exclusive data)
CD-ROM/R/RW (read and write UDF format CD-R/RW, record and play CD-DA, load ISO9660 level 1 data) sup-
ported
Keyboard 88 keys (RH2)*, 76 keys, 61 keys
* The 88 keys model features an RH2 (Real Weighted Hammer Action 2) keyboard, which provides a differing
key weight in each of four keyboard ranges, just as on a grand piano.
Controllers Joystick, ribbon controller, [SW1]/[SW2] keys, REALTIME CONTROLS knobs [1]-[4] and A/B mode key,

[VALUE] slider, ARPEGGIATOR [TEMPO], [GATE], [VELOCITY] knobs and [ON/OFF] key
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User interface

TouchView graphical user interface (320 x 240 pixel LCD display)

[VOLUME] slider

Mode keys [COMBI], [PROG], [SEQ], [SAMPLING], [S.PLAY], [GLOBAL], [DISK]
Value controllers [VALUE] slider, [VALUE] dial, [ A ][ V'] keys, numeric keys ([0]...[9], [-], [./10’s HOLD],
[ENTER])

[MENU] key, [EXIT] key, [COMPARE] key

BANK keys

[INT-A], [INT-B], [INT-C], [INT-D], [INT-E], [INT-F], [INT-G],
[EXB-A], [EXB-B], [EXB-C], [EXB-D], [EXB-E], [EXB-F], [EXB-G]

SEQUENCER keys

[PAUSE], [REW], [FF], [LOCATE], [REC/WRITE], [START/STOP]

SAMPLING keys

[REC], [START/STOP]

Audio outputs

AUDIO OUTPUT (MAIN) L/IMONO, R

Output impedance

1.1 [kQ] (L/MONO is 550 [Q] for mono)

AUDIO OUTPUT (INDIVIDUAL) 1, 2, 3, 4 | Maximum output level +13.5 [dBu]

Load impedance 100 [kQ] or greater
AUDIO OUTPUT HEADPHONE Output impedance 33 [Q]

Maximum output level 25 [mw]

Load impedance 33 [Q]

S/P DIF Connector: optical, Format: 24-bit S/P DIF (IEC60958, EIAJ CP-

1201), Sample rate: 48 kHz, 96 kHz selectable

Audio inputs

AUDIO INPUT 1, 2 Input impedance 10 [kQ]
LEVEL [MIC/LINE] switch, [LEVEL] knob | Nominal level  LINE: +4 [dBu] @ [LEVEL] knob= min.
—30 [dBu] @ [LEVEL] knob= max.
MIC: —17 [dBu] @ [LEVEL] knob= min.
—52 [dBu] @ [LEVEL] knob= max.
Maximum level LINE: +14 [dBu] @ [LEVEL] knob= min.
—20 [dBu] @ [LEVEL] knob= max.
MIC: —7 [dBu] @ [LEVEL] knob= min.
—42 [dBu] @ [LEVEL] knob= max.

Source impedance 600 [Q]

S/P DIF Connector: optical, Format: 24-bit S/P DIF (IEC60958, EIAJ CP-

1201), Sample rate: 48 kHz, 96 kHz selectable

Control inputs

DAMPER (half-damper supported), ASSIGNABLE SWITCH/PEDAL

Internal hard drive

5 Ghyte

Other

MIDI IN, OUT, THRU, SCSI connector (D-sub half-pitch 50 pin), LCD contrast knob, 3.5 inch floppy disk drive, AC
power inlet, power switch, Calendar backup battery

Support for options

EXB-PCM series PCM expansion board (16 Mbytes ROM) slots x 7

72 pin SIMM memory slots x 3 (for user sample memory)

CDRW-1, EXB-MOSS, EXB-DI, EXB-mLAN

Dimensions 88Keys: 1475 x 440 x 146 (mm) Inches: 58.07" x 17.32" x 5.75",
(WxDxH) 76Keys: 1311 x 382 x 129 (mm) Inches: 51.61" x 15.04" x 5.08",
61Keys: 1104 x 382 x 129 (mm) Inches: 43.46" x 15.04" x 5.08"
Weight 88 Keys: 29.7 kg/65.48Ibs., 76 Keys: 19.6 kg/43.21Ibs., 61 Keys: 17.2 kg/37.92Ibs.

Power supply

AC Local Voltage

Power consumption

38W

Included items

AC cable, Preloaded program disks TNSFD-00P, Installation plate for EXB-mLAN

Options

Expansion boards

EXB-PCMO06/07: Orchestral Collection

EXB-MOSS (DSP Synthesizer Board)

EXB-PCMO08: Piano

EXB-DI (Digital Interface Board)

The multisamples of the EXB-PCMO08 are built into the TRI-
TON STUDIO.

EXB-mLAN (mLAN Interface Board)

CD-R/RW drive CDRW-1
EXB-PCM senes . Expression/volume pedal XVP-10
EXB-PCMO1: Piano/Classic Keyboards
EXB-PCMO02: Studio Essentials Foot controller EXP-2
EXB-PCMO03: Future Loop Construction Damper pedal DS-1H
EXB-PCMO04: Dance Extreme -
EXB-PCMOS: Vintage Archives Pedal switch PS-1
Other MIDI cable
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TRITON STUDIO MIDI Implementation Chart
Function Transmitted Recognized Remarks
Basic Default 10160 10 160 Memorized
Channel  Changed 10 16 10 16
Mode Memorized O 3m
Messages x [ x[1]
Altered 000000000000000
Note 00 1270 00 1270 Sequencer and Arpeggiator data
Number: True Voice 0oDoooofbhoonoo o o0 127 can transmit all note numbers 0-127
Velocity Note On o 9n,Vv=10 1270 o 9n,V=10 1270
Note Off x [ x [
Aftertouch Polyphonic (Key) o[ o Polyphonic aftertouch transmitted ~ *A
Monophonic (Channel) o(d o only as sequence data *A
Pitch Bend o0 o0 *C
0, 32 o0 o0 Bank Select (MSB, LSB) *P
1,2,16,18 o[ o[ Joystick (+Y, -Y), Ribbon, Slider  *C
4,5,7,8,10 o o[ Pedal, Portamento Time, Volume, IFX pan, Pan  *C
11,12, 13 o[ o[ Expression, Effect Control 1/2 *C
64, 65, 66, 67 o[ o[ Damper, Portamento Sw., Sostenuto, Soft *C
Control 70-79 OEE o[ Sound (Realtime Controls 1-4A: 74,71,79,72) *C
Change 80, 81, 82, 83 o oD Switch 1, 2, Foot Switch, Controller *C
93, 91, 92, 94, 95 o[ o[ Send 1, 2, Effect ONIOFF (IFXs, MFXL, MFX2) *C
6, 38 o[ o[ Data Entry (MSB, LSB) *C
96, 97 x [ o[ Data Increment, Decrement *C
98, 99 o[ o[ NRPN (LSB, MSB) *C, *2
100, 101 x [ o RPN (LSB, MSB) *C, *3
0-95 o o Realtime Controls knobs 1-4 B-assign *C
0-101 oD o{J Sequencer data (receive *C)
120, 121 x [0 ol All Sound Off, Reset All Controllers *C
Program o 00O 127 o 00 1270 *P
Change Variable Range 000000000000004 00 127
System Exclusive o[ o[ *E*4
System Song Position o o When cue list is selected, corresponds to cue list *1
Common  S0ng Select o 00 1270 o 00 1270 |Whencuelistis selected, corresponds to cuelists 019 *1
Tune x [ x O
O
System Clock o[ o[ *1
Real Time Command o[ o0 *1
Local On/Off x O o
Aux All Notes Off x O o 1230 1270
Messages Active Sense o0 o0
Reset x [ x [
Notes
*P, *A, *C, *E: Transmitted/received when Global P1: MIDI Filter (Program Change, After Touch, Control Change, Exclusive) is Enable, respectively.
*1: When Global mode P1: MIDI Clock is Internal, transmitted but not received. The opposite for External MIDI or mLAN.
*2: LSB,MSB=02,00: Arpeggiator ON/OFF, 0A,00: Arpeggiator Gate control, 0B,00: Arpeggiator Velocity control
*3: LSB,MSB=00,00: Pitch bend range, 01,00: Fine tune, 02,00: Coarse tune
*4: In addition to Korg exclusive messages, Inquiry, GM System On, Master Volume, Master Balance, Master Fine Tune,
and Master Coarse Tune are supported.

Mode 1: OMNI ON, POLY
Mode 3: OMNI OFF, POLY

Consult your local Korg distributor for more information on MIDI IMPLEMENTATION.

Mode 2: OMNI ON, MONO
Mode 4: OMNI OFF, MONO

O:Yes
X : No
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Index

Numerics
10’s Hold 4, 23, 24

24 dB/oct low pass filter with
resonance 71

A

After Touch 26, 27,124
Allocation 20, 42
Alternate Modulation 74

Amp 68,73
Amp EG 72,73
Amp Level 34,73
Amp Mod. 73
Keyboard Track 73
LFO 73

Amp EG 27,34,73

Amplifier 34,68, 72

AMS (Alternate Modulation
Source) 71,72,73,74
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